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PREFACE. 

Prefecture  of  the  Sacred  Apostolical  Palace  he- 
gins  with  this  volume  a series  of  hand  hooks  to 
the  Museums  and  Galleries  of  the  Vatican,  Avhich, 
going  hack  to  the  series  commenced  with  guides  of  the 
Egyptian  Museum  and  the  Christian  Museum  of  the  Lateraii, 
edited  by  Comm.  0.  Marucchi,  goes  on  parallel  with  the 
great  edition  of  the  Artistic,  Archeological  and  Numisma- 
tic Collections  of  the  Apostolical  Palaces  *. 

* Two  volumes  of  tliis  series  have  already  been  jHiblished  : 

l.«  The  ivories  of  the  Profane  and  Sacred  Museums  of  the  Vatican 
Librarif  vitb  an  introduction  and  catalogue  by  Baron  H.  Kanzler. 

Xozze  Aldobrandine  the  landscapes  ivith  scenes  from  the  Odifs- 
seif  and  the  other  ancient  mural  paintings  of  the  Vatican  lAhrary  and 
the  Pontifical  Museums  with  an  introduction  by  ('omm.  Dr.  B.  NociAua. 

Others,  some  of  which  are  in  preparation  and  others  in  the  press,  are; 

3.«  Catalogue  of  coins,  leaden  bulls  and  Papal  medals  of  the  Xuniis- 
matic  Gallery  in  the  Vatican  Library,  com|)iled  by  Cav.  C.  Seuafini. 

i.«  The  ancient  mosaics  of  the  Pontifical  I'alaces  with  an  introduc- 
tion by  Comm.  Dr.  li.  No(iAUA. 

5.0  The  Regolini-Galassi  tomb  and  the  prehistoric  objects  in 
the  Etruscayi  Museum  with  an  introduction  by  Comm.  B.  Nogaka  and 
Prof.  G.  Pinza. 

6.0  The  ancient  vases  of  the  Etruscan  Museum  and  of  the  Vatican 
Library  by  Comm.  Dr.  B.  Nogara. 
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PREFACE 


In  carrying  out  this  design  ^ the  editors  of  this  volume 
intend  to  compile  a work  useful  to  all  lovers  of  art  and 
antiquity  as  well  as  to  all  devoted  to  these  studies. 

For  this  reason,  in  the  description  of  the  monuments 
we  have  purposly  omitted  the  indications  of  measures,  the 
bibliographical  notes  and  the  details  of  critical  discussions 
about  the  age  and  authors  of  the  various  objects,  those 
observations  being  unnecessary  to  those  who  simply  visit 
a Museum  or  a Gallery,  while  those  who  are  devoted  to 
these  studies  may  find  such  details  in  other  books 
The  Prefecture  of  the  Sacred  Apostolical  Palaces,  with 
this  series,  intends  to  give  a moderate  and  exact  descrip- 
tion of  those  collections  which  might  be  completed  in  a 
shorter  period  and,  from  its  appearance  and  contents,  he 
suitable  to  every  kind  of  visitor. 


* The  execution  of  the  plan  was  placed  in  the  hands  of  the  general  direc- 
tion of  the  Museums  and  Galleries  of  the  Vatican,  which  entrusted  Coram. 
Prof.  0.  MaruCchi,  the  archeologist  of  the  Museums  and  special  Director  of 
the  Egyptian  Museum  and  of  the  Christian  Museum  of  the  Lateran  ; and* 
Comm.  Dr.  B.  Nogara,  special  Director  of  the  Gregorian  Etruscan  Museum, 
with  this  task:  Comm.  Marucchi  prepared  the  description  of  the  Chiaramonti 
Museum  and  the  Braccio  Nuovo  with  the  short  account  of  the  Gallery  of 
the  Inscriptions  and  of  the  Egyptian  Museum;  Comm.  Nogara  the  descrip- 
tion of  the  Museum  Pio  Clementino  and  of  the  Gallery  of  the  Candelabra 
along  with  the  account  of  the  Gallery  of  the  Tapestries  and  the  Etruscan 
Museum. 

2 "We  will  quote  here  the  most  important  works  to  which  the  authors  of 
this  guide  have  had  recourse: 

II  Museo  Pio  Clementino  described  by  G.  Battista  and  Ennio 
Q.  Visconti  ; 7 vols.,  (Roma,  178:2-1807). 

11  Museo  Chiaramonti  aggiunto  at  Pio  Clementino,  3 vols.;  the  first 
volume  with  notes  by  F.  A.  Visconti  and  G.  A.  Guattani;  the  second  vo- 
lume with  the  description  of  A.  Nibby  ; the  third  volume  with  the  description 
of  A.  Nibby  and  the  Amaranziani  Monumenti  described  by  L.  Biondi 
(Boma,  1808,  1817,  1843). 

Musei  Etrusci  quod  Gregorius  XVI  Pont.  Max.  in  Aedibus  Vati- 
canis  constituit  monimenta  linearis  picturae  exemplis  expressa,  etc. ; ’i  vol. 
(Romae,  1842). 
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But  those  which  may  satisfy  the  natural  curiosity  of  the 
visitors  and  those  which  are  necessary  to  rightly  appre- 
ciate the  monuments  have  been  retained;  such  as  the  in- 
dications of  time  and  place  where  the  monuments  were 
found  ^ and  those  relating  to  the  restorations 

The  engravings  in  the  text  mostly  reproduce  the  views 
of  the  interior  of  the  rooms  and  galleries  and  the  most 
famous  monuments,  or  they  form  a frame  to  the  different 
compartments  in  which  the  Museum,  and  therefore  the 
guide,  are  divided.  But  they  are  all  intended  to  give  the 

Beschreibung  der  Stadt  Rom,  vol.  II,  part.  II,  by  Gerhard  and  Plai- 
ner. (Stuttgart  and  Tubingen,  1834). 

Fiihrer  durch  die  offentl.  Sammhuigen  klassischer  Alterthiimer  in 
Rom,  by  W.  Helbig,  2 vol.  Leipzig  (ed.  2)  1899. 

Die  Sculpturen  des  Vaticanischen  Museums  by  W.  Amelung  (Ber- 
lin, 1903).  The  first  two  volumes  including  the  catalogue  of  the  Braccio 
Nuovo,  of  the  Chiaramonti  Museum,  of  the  Cortile  della  Pigna,  the  Belve- 
dere, the  Gallerie  delle  Statue,  the  Sala  dei  Busti  and  the  Sala  degli  Ani- 
mali  have  been  published. 

* These  indications  have  been  given,  whenever  it  was  possible  to  find 
them,  because,  as  is  well  known,  those  who  founded  the  Museum  did  not 
regularly  take  account  of  the  provenance  of  the  monuments. 

2 The  work  of  restoration  has  not  been  all  carried  out  well ; therefore  it 
is  now  considered  preferable  to  leave  the  monuments  as  they  were  found.  In 
the  description  of  the  Museum  the  editors  have  generally  omitted  the  name 
of  sculptors  w'ho  carried  out  the  restoration.  Nevertheless  we  may  notice 
here  some  of  those  from  w'hom  some  monuments  acquired  a new  life.  The 
large  statue  of  Antinous  in  the  Round  Room  (No.  540)  was  restored  by 
the  sculptor  Giovanni  Pierantoni.  In  tlie  same  room  the  statue  of  Her- 
cules in  gilt  bronze  (No.  544)  was  restored  in  the  parts  which  w'ere  deficient  by 
Prof.  P.  Tenerani,  and  the  statue  of  Claudius  (No.  550)  by  Prof.  P.  Galli  who 
restored  the  parts  wanting  in  the  group  of  the  Satyr  holding  the  infant  Bac- 
chus in  the  Galleria  dei  Candelabri  (No.  148).  In  the  room  of  the  Animals 
many  pieces  of  sculpture  and  almost  all  the  restorations  w^re  made  under 
Pius  Vl  by  Francesco  Franzoni,  who  was  held  in  great  consideration  as  a 
sculptor  of  animals.  In  the  Braccio  Nuovo  the  statue  of  the  Caryatid  was 
restored  by  Thorwaldsen,  the  Uoryphorus  and  the  Apollo  of  the  villa  of 
Voconius  Pollio  by  Comm.  A.  Galli,  who  restored  also  the  statues  of  Cora 
(Proserpine)  in  the  Gallery  of  the  Statues  and  the  Statue  of  Semo  Sancus 
in  the  Galleria  dei  Candelabri. 
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visitor  a more  correct  and  lasting  idea  of  the  monuments 
and  the  building  which  contains  them.  For  the  greater 
convenience  of  the  visitor,  the  editors  have  included  in 
this  first  volume  a short  account  of  the  Galleria  Lapida- 
ria,  the  Gallery  of  tapestries,  the  Egyptian  and  Etruscan 
Museums,  which,  as  the  time-table  tells  us,  are  open  on 
different  days  along  with  the  Museum  of  sculpture;  but  a 
more  detailed  description  of  these  special  collections  Avill 
be  compiled  and  sold  in  separate  volumes  h 


' The  guides  of  the  Galleria  Lapidaria  and  of  the  Egyptian  Museum  are 
ready  for  publication. 


DAYS  OF  ADMISSION  AND  DAYS  OF  VACATION. 


The  Muskum  of  Sculpture  is  open  (on  payment  1 fr.)  on  Mon- 
days, Tuesdays,  Wednesdays,  Thursdays  and  Fridays, 

from  10  to  15  (3  p.  m.)  from  the  1"*  of  October  to  the  SI®*  of  May ; 
from  9 to  13  (1  p.  m.)  fr.  the  1"^  of  June  to  the  30**^  of  September. 

With  the  same  ticket  (1  fr  ),  but  on  different  days,  the  visit  to 
the  other  Museums  and  Galleries  is  allowed. 

The  G.vllerv  of  the  Gandelarra,  the  Gallery  of  the  Tapes- 
tries, the  Gallery  of  the  Maps,  the  Gappella  Sistina,  the  Stanze 
and  Locgia  by  Raphael  and  the  Gappella  by  Fra  Angelico  are 
open  on  Mondays,  Wednesdays  and  Fridays. 

The  Egyptian  and  the  Etruscan  Museums  with  the  Inscription 
Gallery  and  Borgia  apartment  are  open  on  Tuesdays  and 
Thursdays. 

The  Museum  of  Sculpture  (e.xcept  the  Gabinet  of  the  Masks) 
is  open  free  on  Saturdays  and  the  Gallery  of  the  Ganuelabra, 
the  Gallery  of  the  Tapestries,  the  Gallery  of  the  Maps,  the 
Gappella  Sistina  and  the  Stanze  by  Raphael  are  open  free  every 
last  Saturday  of  the^month  in  the  folloving  hours: 

from  10  to  13  (1  p.  m.)  from  the  of  October  to  the  31«‘  of  May; 
from  9 to  12  from  the  R*  of  June  to  the  30*’‘  of  September. 

In  the  Gallery  of  the  Maps,  in  the  Gappella  Sistina,  in  the 
Stanze  and  Loggia  by  Raphael,  in  the  Gappella  by  Fra  Ange- 


DAYS  OF  ADMISSION  AND  DAYS  OF  VACATION 


XI 


Lico  and  in  the  Borgia  apartment,  visitors  wearing  military 
uniforms  are  not  admitted. 

All  the  Museums  and  Galleries  are  closed  on  Sundays  and  on 
the  folloving  days: 


January  1 

the 

Pt 

Circumr^sion. 

6th 

Epiphany. 

February 

2nd 

Purilicati(»n  of  the  Virgin  Mary 

March 

19^‘‘ 

S.  .Joseph. 

» 

25ti‘ 

Annunciation. 

May 

S.  Philip. 

June 

24“‘ 

S.  John  the  Baptist. 

29  th 

S.  Peter  and  Paul. 

August 

>► 

Assumption  of  the  Virgin  Mary 

September 

8th 

Nativity  of  the  Virgin  Mary. 

» 

2Qti» 

S.  Michael. 

November 

pt 

All  Saints. 

»• 

0)nd 

All  Souls. 

December 

8th 

Conception. 

y^ 

25^>‘ 

Christmas. 

26*'* 

S.  Stephen. 

27th 

S.  John  the  Evangelist. 

They  are  closed  also  on  the  last  day  of  Carnival,  on  Good 
Friday  and  Holy  Saturday,  on  Ascension  day,  on  Corpus  Christi, 
on  the  Pope’s  Coronation  day,  on  the  last  Thursday  of  October, 
and  on  such  other  days  as  special  reasons  may  require. 


NOTICE  TO  VISITOR. 

It  is  roil)ici(len  to  enter  the  Museums  and  Galleries  with  sticks, 
umhrellas  or  dogs  and  to  smoke  or  make  any  noise. 

It  is  forbidden  to  spit  on  the  ground,  to  touch  the  objects  be- 
longing to  the  ditferent  collections,  to  soil  the  walls  and  monu- 
ments with  pencil  marks  or  otherwise. 

The  custodians  and  those  employed  in  the  Museum  are  strictly 
forbidden  to  ask  for  gratuities  or  to  importune  the  visitors  t>y 
s|)eaking  to  them.  The  Visitors  may  make  their  complaints 
personally  or  in  writing  to  the  General  Direction. 

NOTICE  TO  THE  READERS  OF  THE  GUIDE. 

The  numhei  ing  of  the  monuments  was  made  when  the  entrance 
of  the  Museums  was  by  the  Galleria  Lapidaria,  and  thus  begins 
with  the  Rraccio  Nuovo  and  ends  with  the  Room  of  the  Riga. 
The  monuments  in  the  Gallery  of  the  Candelabra  have  always 
had  a progressive  numeration  of  their  own.  This  description 
observes  the  order  that  the  Visitor  must  follow  in  his  visit  to  the 
.Museum  ; therefore  it  begins  with  the  « Sala  a Croce  Greca  »,  the 
lirst  that  we  lind  after  the  entiance,  continues  with  the  Round 
Room  to’ the  Rraccio  Nuovo  and  the  Galleria  Lapidaria:  then  it 
begins  again  with  the  Room  of  the  Riga  and  ends  with  the  Gal- 
lery of  the  ("andelabra.  The  editors  have  tried  to  remedy  the 
inconvenience  arising  from  the  discrepancy  between  the  order  of 
the  numeration  by  indicating  e.xactly  the  place  of  the  monu- 
ments. 


4 

‘ CONTENTS. 


PAGF 


Tur  Room  « a Croce  (ireca  • :i 

The  Round  Room 15 

The  Room  of  the  Muses 25 

The  Room  of  the  Animals :15 

The  Gallery  of  the  Statues 45 

The  Gallery  op  the  Busts H3 

The  Cabinet  of  the  Masks 7i 

The  Octagonal  Court-yard 80 

The  Round  Vestibule 98 

The  Meleager  Room 99 

The  Torso  Mali 100 

* Chiaramonti  Museum  (*) 103 

* The  « Braccio  Xuovo  >» 191 

* The  « Galleria  Lapidaria  » 225 

The  Room  of  the  Riga 231 

The  Gallery  of  the  Candelabra 241 

The  Gallery  of  the  Tapestries 275 

* Egyptian  Musei  m 281 

Gregorian  Etruscan  Museum 287 

-Alphabetic  index  of  the  names:  monuments,  places  and  persons.  . 298 


(*)  The  parts  marked  by  an  asterisk  n'ere  compiled  by  Prof.  O.  Ma- 
rucchi;  the  others  by  Dr.  B.  Xogara. 


INGRIVINfi’S  INDEX. 


PAGE 


Bas-relief  No.  434  of  the  Cabinet 

of  the  Masks v 

Plan  of  the  Museum ix 

The  Room  « a Croce  Greca  . 2 

Sarcophagus  of  S.  Constantia  , 3 

Trajan ...  5 

V’^eiius  of  Cnidos 7 

Pudicitia 8 

Chant  of  the  Arvali  brethern.  . 10 

Antoninus  Pius 12 

Bracket  with  storks 13 

The  Round  Room 14 

From  the  mosaic  of  Otricoli  . . 15 

Zeus  of  Otricoli 17 

Barberini  Hera  (Juno)  ....  21 
The  Room  of  the  Muses  ...  24 
The  rape  of  Proserpine.  . . . 25 

Pericles 27 

-\pollo  Citharmdus 29 

From  a mosaic  in  Roma  Veccliia.  35 
Bitch  with  her  puppy  ....  43 
Gallery  of  the  Statues  and  Busts.  44 

Gigantomachy 45 

Ariadne  asleep 40 

funerary  cippus 48 

L.  Verus 49 

Attic  stele .51 

Menander .59 

Head  of  Dionysus 01 

Roman  couple  supposed  to  be^'i 
Cato  and  Porcia 02 


PAGE 


Dionysus  with  Satyrs  and  Mae- 
nads   03 

Octavianus  as  a youth  ....  04 

Septimius  Severus 05 

Menelaus 08 

Serapis 09 

Head  of  a laughing  Satyr.  . . 73 
From  a mosaic  in  the  villa  A- 

driana 74 

Scenic  masks 79 

Amazons  lighting 80 

Group  of  Laocoon 83 

Apollo  di  Belvedere 89 

Head  of  a molossian  dog  ...  97 
Small  sarcophagus  decorated  with 
small  genii  and  festoons  . . 98 

Torso  di  Belvedere 101 

Head  of  Meleager 102 

From  the  mosaics  at  Tor  Ma- 

rancia 103 

Bas-relief  representing  the  ju- 
mentariae  cornmills  ....  132 

Vulcanus l4o 

Tiberius 143 

Group  of  the  Graces I4»i 

Bas-relief  representing  a bearded 

horse-man 147 

Female  divinity  nursing  a child.  102 
Bas-relief  representing  Alcestis 

and  Admetus 167 

Dionysus 170 

Muse 171 


XVT 


ixoriving’s  index. 


PAGE 


Head  of  a l)ald  old  man  . , . 174 

Serapis  and  Demefer 170 

Small  busts  and  frafrment  of  a 

jrroup 170 

Small  busts 1H0 

Hraccio  Nuovo ItH) 

The  emperor  Augustus.  . . . 19") 

A daughter  of  Niobe i^Ol 

Demosthenes 207 

The  Apoxiontenos 200 

The  river  Nile 217 

^ Athena  (Minerva) 210 

Faun 220 

Doryphorus 222 

Nerva 224 

Sarcophagus  with  a wedding- 
scene.  . 227 


PAGE 


Forge  and  shop  of  a culler  . . 228 

Mithraic  monument  with  inscrip- 
tion   280 

The  race  of  Pelops  and  Oino- 

maus 231 

Roman  sacrificing 23)1 

Discobolos 235 

Riga.  230 

Gallery  of  the  candelabra . . . 240 

Slaugter  of  the  children  of  Niobe.  241 
Satyr  with  Dionysus  as  a child.  2.55 
Greek  girl  as  a winner  in  a 

race 200 

Persiano  warrior  fighting . . .274 

Bas-relief  No.  442  in  the  Cabinet 

of  the  masks 275 

Bust  of  the  King  Mentuhotep  . 280 


VATICAN  MUSEUM 


()!•' 


SCULPTURE. 


Tlio  Room  a « frooo  Groca 


THE  H003I  «A  CHOCK  OHK(  A ». 

It  was  built  by  oi-(b‘r  of  IMiis  VU  i>y  tb(‘  Arcliitoct  Miclielaiifi^elo 
Siinonotti  to^otlior  w’tb  tin*  KoumI  room,  the  Room  of  the  ^Fiises 
and  the  lar<>:(*  entranee  Staircase  wliicli,  divided  into  two  hran- 
cties,  leads  to  the  upper  flooi-,  to  the  Galleria  dei  Candelahri. 
to  the  Itoom  of  the  Iti^a  and  to  the  Grefiorian  Etruscan  Mu- 
seum. 'Phis  room  is  so  called  because  it  has  foui-  equal  divi- 
sions like  the  arms  of  the  (ireek  cross.  In  the  two  lateral  bran- 
dies are  the  fiieat  sarcophagi  of  St.  Helena  and  St.  Constantia, 
at  the  entrance  two  Sphinxes;  on  the  opposite  side  two  Telamons 
(men's  li^ui(‘s  hearinj?  an  cntatilature)  and  on  the  pavement 
three  ancient  mosaics. 

At  the  Piifranre  of  the  ronw,  before  the  tost  }>oir  of  rohninis  irhieh  are 
at  the  to})  of  the.  stair-ease,  ft  re  jilared : 

578  e 579.  Two  crouchinpr  Sphinxes  of  Ep^yptian  »ranit(‘. 

The  Sphinx  X.  .")78,  of  {laik-r»‘d  ‘jranite,  comes  from  flic  villa  of  po|)c  .Iii- 
lius  III  on  the  via  Flaminia  : the  Sphinx  X.  579  in  jrrey  <*:ranitp  and  som<'- 
whal  smaller  than  the  other,  was  found  in  the  rei};n  of  Paul  V whih‘  the 
steps  of  the  facade  of  St.  Peter’s  were  heiiijr  constructed. 

Towards  the  round  room,  at  the  tiro  sides  of  the  door  are  jdaeed,  as 
tiro  eanjatids : 

Two  Telamons  in  red  Ejjyptian  granite,  work  of  the  |)eriod  of 
Hadrian,  in  which,  without  any  real  foundation,  it  has  been 


THK  IIOO.M  « A CUOCK  (illKCA 


tliOTifrht  that  tliore  is  an  attempt  to  repiodiice  under  Kj^yptian 
(drills  the  ti"iire  of  Antinoiis.  They  siijiport  two  eapitals  and  a 
rieli  heam  on  wtiieh,  in  correspondence  witli  the  Telanions,  are 
placed  two  lar^e  vases  witli  handles  (n.  12G8  and  1260) also  in  red 
I’i^yiitian  ^ranite,  and  on  tlie  middle  ot  the  wall  is  a round  higli- 
relief  rejiresenting  two  pladiatois  tifxliting  with  a tiger  and  a lion. 

Tlio  lion's  linad  is  iikkUm  m,  T1k‘  two  T«‘lainons  conic  IVoin  llic  Villa  Adriana 
whore  Ihoy  used  to  d(•coralo  flio  (lanopiis,  Ihonco  they  wore  carri<‘d  lo 
'I'ivoli  lo  (h‘corali“  the  oniranco  of  llio  episcopal  palac(‘. 

In  the  itareweiif  are  inlaid  tiro  ancient  mosaics: 

I.  Betn-een  the  tiro  Sidiin.res : 

ipctangular  mosaic  representing  a basket  ofllowers.  rmnark- 
ahle  tor  the  harmony  of  the  colours  which  shows  a highly 
advanced  techniijue. 

It  was  found  at  Uoina  Veccliia  near  the  Via  Ap|)ia. 

Tn  the  centre  of  the  room : 

A ([uadrangular  mosaic  enclosing  a large  round  shield  with  tlie 
bust  of  Atliena  (Minerva)  on  a brown  ground.  The  helmeted  head 
of  tlie  Goddess  seems  to  rise  from  the  legis  which  is  adorned  in 
the  middle  with  the  head  of  Medusa  and  ojiens  on  the  two  sides 
as  a douhle  sail.  The  edge  of  tlie  shield  is  made  of  several  con- 
centric hands.  'Phe  innermost,  which  is  at  the  same  time  the 
widest,  is  on  a blue  ground  imitating  the  sky,  and  represents 
twelve  stars  and  thirteen  idiases  of  the  moon:  the  others  have 
the  shape  of  twisted  hands  and  patterns  of  ditTerent  colours:  in 
I he  corners  are  four  tigures  of  youths  on  a white  ground,  with 
raised  hands  supporting  the  shield,  round  them  are  liglit  olive 
branches.  The  four  lunettes  with  lieads  of  .Medusa  which  adorn 
the  external  sides,  are  a modern  addition. 

II  was  foul'd  ill  17il  on  llio  liill  of  Tiisculiiiii  aiiioii^  the  ruins  of  an  aii- 
cioiil  l{oiiian  villa  aliove  tlu^  Kuttiiiolla. 

Tn  front  of  the  entrance  of  the  Bound  Boom : 

A rectangular  mosaic  representinga  masculine  tigure  (HacchusV) 
with  his  head  crowned  with  flowms.  wjitering  with  a Gantharus 
a llower  growing  at  his  feet. 


II  was  found  al  I'allorona  in  llio  Marca  d'Aiicona. 
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Alon^  the  left  wall : 

In  front  of  (hr  n'iinioir: 

«00.  StatiH'  of  a rivar.  mo- 
lu'ously  supposed  to  he  the  Ti- 
j^ris,  whieh  was  Idrinerly  used 
as  the  decoration  of  a foun- 
laiu  in  the  (louit-yai-d  of  IIh‘ 
Statues,  now  called  the  Ocla- 
«;onal  Con  i t -yard. 

Tlie  head,  the  left  hand  holdiii'r 
Ihc  hraiuli,  Ihe  rifiht  hand  with  lln* 
nrn,  hvo  loes  of  I he  rijilil  fool  and 
.some  pails  of  the  drapery  and  pliidli 
were  restored  hy  a scnlplor  of  .Mi- 
chelanjrelo's  sehool. 

On  ((  bracket: 

r)75.  Head  of  Hadrian. 

It  was  found  in  flie  excavations  of 
Ostia.  The  lip  of  tlie  nose  and  the 
[lediinent  on  which  we  read  aimua- 
xvs  are  reslored. 

In  the  niche: 

571.  Statue  of  Aphrodite, 
known  under  the  name  of  Venus 
of  C'nidos,  as  the  best  copy  of 
the  Ajihrodite  of  Praxiteles  ado- 
red in  the  temple  of  Guidos, 
very  much  admired  in  ancient 
times  and  often  reproduced. 
The  goddess  is  represented  as 
laying  down  her  rohe  hefore 
going  into  the  hath,  while  the 
Capitoline  Aphrodite  and  the 
Medicean  Aplirodite(to  mention 
only  the  most  celebrated  ty- 
pes) repre.sent  in  the  moment 
following  when  the  goddess. 


Alou^  the  ri^ht  wall; 

Ttie  entrance  door  to  the  ElJUl'- 
tian  Muiienm  lehich  is  ojten  ecerij 
Tnesda;/  and  Frida n. 

5S1.  I hist  of  Trajan. 


II  was  found  al  Oslia.  'I'lic  clicsl 
and  part  of  Ihc  nosi*  and  cars  arc 
reslored. 

In  the  niche: 

582.  Statue  of  Apollo  Gitlia- 
roedus^  crowned  with  laurel,  in 
a long  tunic  and  a cloak  fasten- 
ed ovei-  his  shoulder. 

It  was  formerly  in  Die  garden  of 
I he  Quirinal  and  lias  been  resloreil 
as  a IMiise.  The  fore-arms,  a great 
paid  of  the  lyre  and  pari  of  Ihe  cloak 
and  fool  are  resloied. 

Ahore  on  the  icatt: 

580.  Pragment  of  a has-relief, 
a rough  work  repi  e.senting  thi  ee 
Muses. 

11  belonged  lo  the  same  sarco})lia- 
gus  as  Ihe  fragmeni  n.  573  sel  in  Ihe 
opposile  wall. 
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having  i)iit  down  her  rohe,  is 
meditating  l)eiOre  entering  the 
watei-. 

II  seems  to  have  l)eeii  Ibniierly  in 
llie  I’alazzo  (iolonna;  hut  since  the 
lime  of -lulins  H it  has  l>een  in  the 
Aniiqiiaiiaii  (lollection  of  the  Belve- 
dere. The  tip  of  the  nose,  the  neck, 
the  right  fore-arm,  the  left  aim  and 
the  greater'  iiart  of  the  legs  are 
among  the  more  important  resto- 
rations. An  illogical  and  cpiite  mo- 
d<*rn  addition  is  the  drapery  which 
covers  the  lower  part  of  the  statue. 
'I'he  head  is  ancient,  hut  it  belongs 
to  another  cojiy  of  this  work  of 
1’ra.xiteh‘s ; it  ought  to  lx*  a little 
more  turned  to  the  left  and  the  neck 
should  he  more  otraighf. 

Above  on  f]ie  ivall : 

573.  Fragment  of  a has-relief 
roughly  executed,  representing 
three  Muses. 

The  fragment,  on  tlu'  wall  o|)po- 
site  (n.  o80)  fornu'd  part  of  the  same 
siircophagus. 

On  n bracket: 

572.  Bust  of  Didius  Juliaiius. 

It  was  found  at  Ostia.  The  nos(“, 
eais  and  cliest  are  restored. 

On  a bracket: 

571.  Statue  of  tlie  tragic  Muse 
.Melpoiiieue  restored  as  Futerpe, 
tlie  Muse  of  music. 

Jt  was  found  at  Jfoma  Vecchia. 
'J'he  left  fore-arm,  the  right  hand 
witli  the  flutes,  the  left  foot  and  some 
parts  of  the  dress  are  restored. 


On  a bracket: 

583.  Bust  of  M.  Aurelius  in  his 
youth. 

It  was  foumi  at  Ostia;  the  nos«“ 
and  chest  are  restonxl. 

584.  statue  of  Artemis  (Diana) 
dressed  as  a huntress,  with  a 
sliort  tunic,  and  a dog  at  lu‘r 
feet. 

The  fore-arms  the  legs,  the  head 
of  the  dog  and  part  of  the  support  of 
the  statue  arc*  restored. 

On  a bracket: 

585.  Bust  of  Marciaiia,  4’ra- 
jan’s  sister. 

It  was  found  at  Ostia.  The  point 
of  the  nose,  parts  of  the  ears,  and  the 
chest  are  restored. 

587.  A statii(‘  of  Euterju* 
seated. 

it  was  found  among  the  ruins  of 
the  theatre  of  Otricoli.  The  right 
arm  with  the  flute,  the  lingers  of  the 
left  liand,  the  nose  and,  jiart  of  tlu* 
liair  are  restored. 

In  tlie  base  is  set  a relief  re- 
piesenting  a warrior  offering 
his  arms  to  Ai>ollo,  supposed 
to  he  Meiielaus  dedicating  the 
arms  of  Euphorbus,  who  was 
killed  by  him. 


Venas  of  Culdo»  (n.  574,  p.  5), 
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Oh  a hr<(cket : 

570.  Bust  of  the  H(Um-  Fau- 
stina. 

It  was  round  at  Oslia.  'I’lic  iios(', 
cliin  and  cliusl  an*  rostoird. 

500.  The  statue  of  Clio,  tlu‘ 
Muse  of  History,  seated,  erowu- 
ed  with  laurel,  with  a volume 
ill  her  left  hand,  and  her  ri^ht 
hand  laised  as  if  reeitiu"- 

It  was  ttuiiid  ainon<>:  tin'  ruins  of 
the  llieatre  of  Otricoli.  ’riiu  lower 
pari  of  the  fae(%  the  neck,  the  arms, 
the  left  foot  and  tin*  hack  ofllu'seal 
are  restored. 

(Hi  the  left  side  of  the  iriiidoic: 

507.  Statue  of  a Bomaii  ma- 
tron as  Deiiieter  (Ceres)  with 
her  Imir  dressed  in  the  fashion 
ofthetiist  century  of  the  I'aii- 
|)iie. 

It  was  found  on  the  via  Cassia  near 
the  .so-called  toinh  of  Nei’o.  Tin* 
nos(‘,  the  feet,  the  rif^ht  fore-arm 
and  the  hd't  arm  are  restored. 

Ill  the  middle  of  the  iinii  of  the 
cross,  before  the  iriiidoic: 

500.  **  Tlie  large  sarcophagus 
in  porphyry,  of  S.  Coiistautia 
tlie  daughterof  (ionstantine  the 
Great,  with  its  lid  in  the  shape 
of  a pyramidal  roof.  The  four 
sides  are  decorated  with  a re- 
lief loughly  e.xecuted:  on  the 
two  longest  sides  are  seen  three 
large  volutes  of  foliage  from 
which  hang  giapes  and  under 


Ahoee  on  the  iciill : 

Bas-relief  representing  a 
wingeit  Mke  (Victory). 

It  was  carved,  with  the  otlim-  on 
the  opposite  wall,  at  one  of  the  sides 
of  the  lar<i;e  inscription  now  set  in 
the  next  wall  which  helonjjed  to  I Ik* 
'riiermae  of  8.  Helena  and  was  foi- 
inerly  in  the  Villa  Coidi  lu'ar  1‘orta 
.Ma^'jriore. 

588.  Female  statue  draped  as 
Bmlicitia. 


.\  part  of  the  diadem,  the  nos<>,  the 
left  hand  and  some  frafonenls  of  Hu* 
neck,  cloak  and  feet  are  restored. 

Ill  the  middle  of  the  iirm  of  the 
cross : 

58«).  ***  Sarcophagus  in  por- 
phyry of  S.  Helena,  the  mother 
of  (ionstantine  the  Great,  with 
tlu‘  lid  in  the  shape  of  a py- 
ramidal roof.  The  four  sides 
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IIhmu  IlKMr  ai(‘  win^tMl  genii 
gathering  flu*  gia|M*s,  a ram 
and  twA)  i)eaeoeks;  on  the  two 
shorter  sides  are  two  little  genii 
( inshing  the  gra|H*s  in  a (|iia- 
«lrangular  vase:  llu*  li(|iiid  is- 
sues from  a hole  in  the  sha|)e  of 
a lion's  head  and  runs  into  a 
vase  in  the  sha|)e  of  a doliiim 
near  whieli  two  othei-  vases  are 
ready  to  l>e  tille<i.  These  mo- 
tives ai(‘  (*0111111011  in  ancient 
Christian  art.  The  sides  of  tin* 
lid  are  decorated  with  festoons 
fixed  hy  slnds  to  each  corner, 
and  under  the  curves  of  the  f(*s- 
toons  are  four  mask-,  two  male 
and  two  female.  (vSee  p.  3). 

'fliis  .sarcopluigu.s  wa.s  loi-inorly  in 
lln>  Climcli  of  S.  Conslanfia  on  llic 
via  N()nu‘i)tana.  Paul  II  inoant  to 
inaka  it  his  own  collin  in  St.  Pnlnr's; 
and  tin*  sairophagns,  taken  froin 
it.s  original  place,  had  Ix^en  car- 
ried to  the  Piazza  San  Marco,  when 
the  Pope  died.  Th(‘  plan  wa.s  then 
abandoned,  and  Sixtus  IV  had  the 
inonuinent  carried  hack  to  the  Church 
of  S.  Constantia;  at  last  Pius  VI  in 
1788  had  it  again  taken  away  from 
the  church  and  placed  in  the  Museum. 
The  lid  and  the  sarco|)hagus  each 
consist  of  a single  block  of  porphyry. 
It  has  not  been  restored.  The  white 
marble  feel  u|)on  which  the  sar- 
cophagus is  placed,  rejuTsenI  two 
crouching  tigers;  the  sarcoj)hagus 
of  Helena  on  the  right  side,  is  also 
placed  on  two  fe(*l  ending  in  lion’s 
heads. 


an*  decoraf(*d  willi  reliefs  relal- 
ing  fo  the  victories  which  tin* 
Kmperor  (perhaps  Constantins 
Chloriis)  gained  over  the  harha- 
rians;  it  is  developed  in  two  pa- 
rallel planes:  in  the  npp(‘r  oiu* 
are  seen  Koman  warriors  on 
horsehack  and  in  the  low(‘rone 
captive  ha rharia ns  d(*ad  or  s(*al- 
(*d,  or  kneeling  with  their  arms 
tied  behind  their  hacks.  Tin* 
composition  of  the  opposite  si- 
des is  almost  identical.  Above, 
on  the  two  lateral  sides,  in  front 
and  behind,  arecarved  two  hosts 
which  are  supposed  to  repri*- 
sent  the  Cmperor  Constantine 
and  Helena,  his  mother.  Tin* 
lid  is  adorned  with  winged  g(*- 
nii,  victories  and  sleeping  lions 
with  festoons  fastened  on  the 
corners  and  fixed  there  with 
clasjis. 

Probably  this  .sarcophagus  was 
carved  not  oidy  for  S.  Helena,  but, 
before  her,  for  (’diistanlius  Chlorus, 
her  husband.  It  was  formerly  in 
in  the  mausoleum  of  8.  Helena  on 
the  via  Labicana,  now  Tor  Pignat- 
tara,  and  was  transferred  to  the  ves- 
tibule of  8.  (Jiovanni  in  Laterano 
by  Anastasius  IV  as  his  own  sepul- 
chre (lb'33-lbo4).  Prom  there  it  was 
placed  in  the  tribune  of  the  Basilica 
and  in  afterwards  the  cloister;  but 
during  the  removal  it  was  much  da- 
maged and  fell  to  })ieces,  Pius  VII 
had  it  entirely  restored  and  trausfer- 
j-ed  to  this  part  of  the  Vatican  .Mti- 
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s«!Uiii.  The  woi*k  of  restoration  went  on  for 
nine  years;  twenty  tive  stonecutters  were  * 

necessary  and  tlie  cost  aniounti'd  to  !Mi.O«K) 
crowns  (scudi). 

, \bof€  on  the  letill  behind  the  sarcophagus: 

Long  inscfiption  in  honour  ol’St.  He-  J 
Icna,  ill  memory  of  lier  restoration  of  ' 
lier  liatlis  destroyed  by  tire.  ' ^ 

It  was  formerly  in  the  Villa  Conti  near  j 

Porta  Magjriore.  | 

Under  this  inscription  : ^ 

Four  inscriptions  of  tlie  collegi*  of  , * 

the  Arvali  brethren,  one  complete,  the  j 
otheis  fragmentary.  The  most  ini-  ^ 

portant  is  the  **  third  (counting  from 
left  to  riglit)  whicJi  is  engraved  on 
two  [lillars,  on  two  separate  slalis;  in 
the  last  line  of  the  left  pillar  begin- 
ning  at  the  end  of  the  seventh  line 
before  the  end,  is  engraved  the  cele- 
brated ctiant  of  the  Arvali  Inethren 
which  is  to  be  read  in  the  following 
way : « In  verba  haec : Eiwa  Lanes;  j 

iuvate,  I Lases  luvate,  Eiatn 

Lanes  iavale.  Neve  hie  rne  Manna  ! 

ninn  inciurere  in  pleoren,  neve  lae  ^ 

rue  Mannar  \ [.v/J/os  ineiirrere  in 
pleorin,  neve  hie  rue  Mannar  nern 
inenrrere  in  pleorin.  Satur  fu,  fere  | 

Mars,  linien  \ [so]?/,  nta  berber.  Sa- 
tur fu,  fere  il/o/-s,  Ihnen  nali,  nta 
berber.  Satur  fu.  fere  Mars,  limen  ^ 

.nali,  nta  berber.  | [Sent]  unis  alternei  \ i, 
advocapit  conctos.  senninis  alternei  ^ 

advocapit  conctos,  seniunis  alternei  " 
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The  middh’  of  the  troll  behind 
the  sarcophagus  of  S.  Constaiilia  is 
occupied  by  a large  iriiidoir  ivhich 
orerlooh's  the  t’ortile  delle  Coraz/.(>. 

[ ()u  the  right  htual  side  of  the 
irindoir: 

505.  Statue  of  * Augustus  in 
his  early  manhood:  nude,  witli 
only  liis  [cdoak  thrown  over 
the  left  fore-arm:  it  was  for- 
merly sui)posed  to  represent  the 
Kmperor  Caligula.  Now  it  is 
thought  that  the  posture  of  the 
ligure  is  imitated  tVoni  that  of 
a statue  of  Dioniedes  with  the 
Palladium  wliieli  is  aseriluMl  to 
(’resilas. 

II  was  fouiui  at  OIricoli  and  il  is 
mm-li  restored.  It  was  toriiierly  plac- 
ed in  tlie  (Jalleria  delle  Slatin'. 

III  the  niche: 

504.  Statue  of  L.  Verus  as 
young  man,  nude,  with  hiseloak 
fastened  over  his  right  shoulder 
and  folded  over  his  left  arm.  It 
is  to  he  noticed  that  in  his  fea- 
tures we  do  not  perceive  the 
malignity  which  appears  in  the 
portraits  which  represent  this 
Cmperor  in  his  mature  age. 

It  was  found  in  the  Forum  of  Prae- 
neste.  The  riglit-arin,  the  left  fore- 
arm, the  lower  part  of  the  legs,  the 
left  foot,  part  of  the  right  foot  and 
some  other  small  fragments  are  rest- 
ored. 


(Klvocapit  I [coitcl  \o,s.  fJnos 
Mannar  iiivato,  eiios  Mannar 
iuvata,  cnas  Mannar  in  rata. 
Triunipe  trininpe  triiunj>a, 
friuni  I [pe  tri]tunpe.  Post  tri- 
podationem  deinde  signo  dato 
puhlice  introier(unt)  (d  lihellos 
receiterunt  ». 

The  tirst  inscription  at  the  left 
(the  complete  one)  belongs  to  the 
epoch  of  Xero  and  was  found  in  1H7I) 
in  the  Vigna  Ceccarelli;  tin;  others 
were  in  the  corridor  which  leads  from 
the  Sacristy  to  the  (lln/ir  C.hapel 
of  the  Vatican  Chapter  and  wen' 
placed  on  the  above  mentioned  wall 
in  ltM)7.  The  secojul  inscription  be- 
longs to  the  time  of  Domitian  and 
was  found  during  the  excavations 
made  for  the  foundations  of  the  Choir 
of  St.  Peter’s  in  Hill  ; the  other  two 
belong  to  the  epoch  of  Flagahalus 
(“218  l).)and  were  found  in  1778 

while  the  foundations  of  the  Basilica 
were  being  laid.  They  have  often 
been  published  : see  C.  I.  L.  VI. 
n.  “20il.  “20(38.  “2104.  210."). 

590.  Nude  statue  of  aii  im- 
knowu  person  resembling  Cl(»- 
(lius  Albiiius. 

The  nose,  the  neck,  the  fore-arms, 
the  lower  part  of  the  legs,  the  trunk 
and  plinth  are  restored. 

It  stands  on  a supporting 
cippus  which  records  Sypliax, 
the  King  of  Numidia,  taken  as 
a prisoner  to  Koine  and  exiled 
to  the  territory  of  Tivoli  where 
he  died.  However,  the  insert])- 


THK  UOO.M  « A CHOCK  (iUKCA  » 


hi 


111  the  base  is  set  a small  has- 
lelief  lepresentin^:  Hercules  jri- 
vin^;  a least,  and  hy  him  a small 
male  tij>:ure  waitinji:  on  him. 

Uii  <(  bracket : 

561.  Small  statue  ol'a  1mmi(I- 
h'ss  |)(*rson  represented  as  Her- 
mes (xMercury);  he  has  a hag  in 
his  right  hand,  the  cornucopia 
in  his  left  and  he  is  leaning 
against  the  trunk  of  a tree  on 
which  the  caduceus  is  carved. 

II  comes  I'roiii  the  .se  pul  el  ire  of 
IIh'  jreiis  .Manilia  in  the  Vi^iia  .Mo- 
roni opposite  the  toinh  of  the  Sei- 
pios.  II  is  supposed  to  re|)resent  a 
person  of  the  jrens  .Manilia  heeansc* 
il  was  found  alonj^  with  live  busts 
which  had  enj;rav(Ml  oti  them  llu‘ 
name  of  that  yeas. 

The  bracket  is  ancimit  and  is 
su|)ported  hy  an  elegant  bas- 
relief  repre.senting  two  storks 
holding  a festoon  with  their 
beak.  (See  p.  lii). 

Oa  a bracket: 

560.  Rust  of  an  unknown  wo- 
man with  the  head  dressed  in 
the  fashion  of  the  .\nt'mine  pe- 
riod. 

'the  drajiery  and  the  chest  ai(‘  re- 
stored. 

la  the  aiche: 

550.  Statue  of  * Augustus  as 
a young  man  in  the  attitiuJe  of 


tion  is  generally  sujiposed  to 
he  forged. 

502.  Statue  of  an  orator  in  a 
toga,  in  the  act  of  speaking. 

It  was  found  in  the  excavations 
of  Otricoli.  The  rij>:ht  arm,  the  left 
hand,  the  neck  and  a ^oeal  part  of 
the  face  are  restored. 

At/are,  oa  the  a:all: 

\ winged  A'ike  (Victory)  in 
bas-relief,  coming  like  the  om* 
on  the  opposite  wall,  IVom  the 
thermae  of  S.  Helena. 

(Ja  a bracket: 

50d.  Small  statue  of  Fortune 
with  her  ordinary  attiihutes: 
the  cornucopia,  the  wheel  and 
the  ruddei-  leaning  on  the  globe. 
Over  it  there  is  a bracket  adorn- 
ed with  two  storks  like  those  id' 
n.  561. 

The  ri};ht  fon'-arm  with  tin'  lud- 
dcr  and  the  end  of  lln*  coinucopia 
are  n'ston'd. 

thi  a bracket: 

5115.  Bust  of  Antoiiiuus  Pius. 


It  was  found  at  Ostia:  the  nose 
and  «-hesl  are  restored. 
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()M(‘  inakinj;  a speech  ; with 
his  cloak  fohhMl  over  liis  left- 
arm. 

li  was  IbniuM-ly  in  llu*  Pala//o  V»‘- 
rospi.  Tli(‘  ri”:ht  aian,  llu*  IH'I  liaiul, 
soim*  IVaj;m(‘uls  of  tlu*  Icfl  l(*ir  ami 
of  llu*  cloak  ai'(*  rcsloi-cd. 


Ahorr  on  fhr  irall: 

558.  Has-reli(‘f  i e|)resentin‘>:  a 
^ritliii  wliich,  with  the  other 
one  placed  on  the  op])osite  wall, 
used  to  form  the  (mkIs  of  a 
s(|iiare  sarco|)ha"iis. 


Jii  the  nirhe: 

597.  Statue  of  Augustus  as  a 
yonii"  man,  with  his  to«a  co- 
vering his  head  as  if  olTeriii'j: 
sacritice.  It  represemts  the  Km- 
peror  as  Pontifex  Maximns. 

II  was  fomul  ill  llu*  Hasilica  of 
Oiricoli  willi  llu*  slaliu*  of  a prayin'* 
matron,  supposed  lo  Ik*  Livia,  whicli 
is  now  placed  in  llu*  (iall(*ry  of  llu* 
|{iisls.  'I'lie  l(*fl  ha  nd,  I he  ri<rht  fore- 
arm and  Ihejrrealer  pari  of  tlu*  plinth 
an*  n*store<l.^ 

It  stands  ov(‘i  a cipixiH  which 
was  used  as  a base  for  the  sta- 
tue of  C.  VnliiniuK  Vtefor,  a ci- 
tiz(*n  of  Otricoli. 
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THi:  KOIM)  ROOM. 

It  was  l)uilt  l>y  Older  ()1  I’ius  VI  l)v  the  areliilect  Mich(‘lan!a:elo 
Simonetti.  It  is  a lar^e  round  loom  witii  a eu])ola  in  the  style 
of  the  Pantheon  and  in  its  walls  are  ten  lar^e  niches:  two  of 
them  are  open  and  are  used  as  doors,  the  others  contain  ei^lil 
statues:  in  the  spaces  between  the  niches  are  jilaced  eight  large 
husts  upon  drums  of  columns  in  porjiliyry. 

All  the  tloor  is  occupied  hy  large  **  ancient  mosaics:  those  in 
white  and  hlack  which  form  the  outer  zone  of  the  jiavement  and 
represent  Neptune,  some  sea-divinities,  the  shij)  of  Ulysses  etc., 
come  from  Scrofano;  the  others  were  found  in  1780  in  the  ther- 
thermae  of  Otricoli,  except  the  central  jiart  with  the  head  of  31e- 
dusa  (covered  hy  the  porjihyry  tazza)  which  is  a modern  work. 
In  this  place,  in  the  ancient  pavement  of  the  thermae,  there  was 
a round  hole,  the  nature  and  function  of  which  are  unknown. 
The  rest  of  the  mosaic  is  divided  hy  a key  jiattern  frieze  into 
eight  trajieziums,  each  of  .which  is  subdivided  into  two  parts  hy 
hy  three  concentric  friezes  passing  under  the  key  pattern.  Tlu‘ 
frieze  in  the  middle  is  the  best  and  represents  a large  wreath  of 
tlowers  and  fruit  with  .some  hacchic  masks  or  vases  in  the  middle 
of  each  division.  The  eight  smaller  trapeziums  belonging  to  th(‘ 
sixteen  near  the  central  shield,  re])re.sent  Centaurs  and  Creeks 
lighting,  and  tlie  eight  larger  ones  represent  Tritons  and  .sea-divi- 
nities among  various  monsters  .swimming  in  the  waves.  See  for 
instance'  the  trape'zium  repioduced  above'. 
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'riio  lazzn  made  of  a single  oT  poipliyry,  wliicli  has  a 

eiiraiinfeienee  of  13  metres,  is  siii)|)orte(l  by  four  l)ronze  feet  and 
stands  in  the  middle'  of  the  room.  It  was  found  in  the  baths 
of 'Fitiis  and  jriveti  by  Aseanio  (lolonna  to  Julius  111. 

Wtilkiiuj  romid  fho  room  from  left  to  rif/lif  immediotelii  after  the 
eiitraiiee  to  the  (I reeck-Croxs  lioom  ire  p'liil: 

554.  Bust  of^'^.Iulia  Donna,  the  second  wife  of  Se'ptimius  S(‘V(‘- 
riis  and  tlu'  mother  of  (taracalla.  one'  of  tin'  larp;est  and  best  e.\('- 
euted  |)ortraits  of  women  of  the  Greco-Koman  epoch. 

It  was  Ibmid  in  lli<‘  (‘state  of  the  Onadraro  ontsicU*  I’orta  Majrjfiorc.  Tlu' 
point  of  tli(‘  nose,  tlie  < lM*st  and  tlie  liair  are  restored.  Tin*  hair  was  made 
Old  of  one  pieci'  and  made  so  as  to  lx*  movable,  as  is  si'en  in  the  statue 
n.  in  tli(‘  CJiiaraim^nti  Museum  and  it  w.is  so  made  that  while  tin'  portrait 
remained  the  sani(‘,  the  hair  mifilit  lie  <dian^<‘d  accordin<r  to  the  whim  of  tin* 
nirri'id  fashion. 

fa  a iiiehe: 

555.  Statin'  of  the  Genius  of  Aii<>-iistns.  He  is  representi'd 
will  his  t()o-a  drawn  ovi'r  his  head,  with  the  patera  in  his  ri"ht 
hatid  and  the  cornuco|)ia  iti  his  h'ft,  as  is  .seen  in  the  •renius  of 
tin'  palcrfdiii'iUns  between  the  two  Lares  or  Ix'tween  the  Lari's 
and  the  Penates  in  the  mural  pictures  at  Pompei,  II  is  well 
known  that  Aiijiuslus  rejiiilaled  the  worshi|)  of  the  Genius  id' 
the  Ltn|)eror.  and  ordered  that  his  Genius  should  hi'  worshipped 
with  the  two  Lares  in  the  Sfirella  cnnijiiidJin. 

It  was  forim'rly  in  Xaph‘s  in  the  pala/.zo  ('aratfa-('olnhraiu).  The  nose, 
tlie  lowi'r  lip,  the  rifihl  for(‘-arm  with  the  palera,  tin'  l(*fl  for(‘-arm  with  tin* 
low(*r  end  of  the  cornucopia  and  its  drapi'rv  an*  n*slor<‘d. 

55(>.  Bust  of  I*.  Helvius  Pertiiiax.  That  this  is  the  |)orlrail  of 
the  Lmperor  Pertinax  is  not  at  all  certain.  But  its  style  and  its 
lechni(|ue  helonj;  to  the  end  of  the  second  century. 

It  was  formerly  in  the  Pala/.zo  .Xiiiu'z  in  via  I'.ondoUi.  'I'he  ears.  iios(‘, 
ii(*cl<  and  ch(*st  an*  n*stor(*d. 

5.‘DL  Bust  of  **■"  Zeus  (Jupiter).  It  is  one  of  the  best  heads  of 
•lupiler  and  at  tirst  was  supposed  to  he  the  most  faithful  repro- 
duction of  the  Zeus  of  Olympia  carved  by  Phidias.  Many  histo- 
rical and  arlislic  consideralions  and  Ihe  compari.*^on  wilh  the  type 
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of  the  Phidian  Zens  on  some  coins  of  the  epoch  of  Hadrian  and 
on  one  of  the  ej)ocli  of  Septimins  Severiis,  have  excluded  this 
o|)inion,  and  now  tliis  ty))e  is  snp])osed  to  represent  a transfor- 
mation of  that  of  Idiidias  which  was  carried  ont  by  the  second 
Attic  scliool  in  the  middle  of  the  fourth  century  B.  C.  However 
this  may  l>e,  this  liead  is  a master-piece  of  conception  and  execu- 
tion. To  he  well  ai)i)ieciated,  it  must  l>e  seen  from  a distance  and 
we  must  imagine  it,  jdaced  higtier,  upon  a complete  tlgnre  sitting- 
on  a throne.  The  height  of  the  forehead,  the  abundance  of  the 
hair  and  heard,  the  deej)  eyes  in  which  is  veiled  a vibrating  look 
that  loses  itself  in  mystei*y,  give  to  the  statue  an  impression  of 
majesty  and  strengtii,  joined  with  grace  and  wisdom.  The  verses 
of  Homer:  « He  spoke,  a nd  ike  pre(tt  son  of  ^aUirn  knitted  his 
dark  hroirs,  shook  the  ambrosial  locks  on  Jtis  iinmortfd  head, 
and  all  the  vast  Ohjinpns  trendded  » have  been  often  rc|)eated 
in  connexion  with  this  head  and  we  must  confess  that  they  suit 
it  |)eifectly. 

h is  ill  C.arrnra  niarlili'  and  was  found  dnrin**-  llio  oxravations  inadi*  nndiM- 
Pins  \’l  in  llio  last  ton  years  of  Hie  xviii  eonhiry  in  Otrieoli.  Only  Hie  faee 
is  aneieiH:  a pari  of  Hie  forehead,  Hie  jioiiil  of  Hi(‘  nose.  Hie  lower  pari  of  Hie 
liair  and  Hn*  lireasl  are  resloriMl. 

In  a nichp: 

540.  Statii(‘  of  Aiitiiious,  the  youth  loved  by  Hadrian  who 
deilied  him.  He  is  re|)resented  with  the  attributes  of  Dionysus 
(Bacchus)  with  an  ivy  wreath  on  his  head  and  the  mystic  cistus 
at  his  feet:  the  thyisus  in  his  hand  is  a ])erfectly  justiliahle 
restoiation. 

II  was  found  liy  (iavin  Haniilfon  in  17l>r>  in  an  aneient  villa  near  Pale- 
slrina,  now  Hie  (’.liurcli  of  S.  Maria  della  Villa;  it  was  Hien  taken  into  Hii' 
Palazzo  Hrasclii,  Hien  lo  Hie  hateran  Mnseimi  and  from  Hiere  fo  this  room. 
Some  frag-menls  of  the  crown,  the  thyrsus,  the  left  hand,  some  fra'rments 
of  the  lin<>ers  of  the  ri<;hl  hand  and  the  drapery  which  was  perhaps  origi- 
nally in  hroiizi*,  an*  restored. 

541.  Bust  of  * the  elder  Faustina,  the  wife  of  .\ntoninus  Pius. 

It  was  found  in  the  Panlanello  in  the  V’illa  .\driana.  Tin*  upper  and  lh(> 
hack  part  of  tin*  hi'ad,  soiiii*  fra^jmiMits  of  Hie  ears,  th<‘  nose  apd  hreast  are 
reslori'd. 
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In  a nicht>: 

542.  Statue  of*  Hera  (.Jiino)  or  Deineter  (Ceres).  Tlie  majes- 
tical  and  ])eaeefiil  attitude  and  tlie  severe  arrangement  of  the 
(Irai)ery  allow  us  to  tliink  tliat  the  original  model  of  this  statue 
belonged  to  the  time  and  school  of  Phidias,  and  perhaps  to  Ago- 
racritus  one  of  Phidias's  pupils,  the  author  of  the  Nemesis  of 
llhamnus,  the  head  of  which  closely  lesemhles  this  statue.  At 
the  two  sides  of  the  head  there  are  two  holes  which  were  meant 
to  fix  some  ornament  (a  crown)  now  lost,  the  left  arm  was  natu- 
rally leaning  on  a sceptre,  in  the  light  hand  theie  was  perhaps 
a ])atera. 

It  was  formerly  in  the  court-yard  of  tlic  Canctdioria  and  tlicr<*fore  if  is  sup- 
|)os(mI  to  have  Ween  one  of  the  statues  wich  decorated  the  theatre  of  Poinpey. 
The  front  part  of  the  nose  with  the  upper  lip, 'part  of  tlie  cliin,  tlie  extremi- 
ties of  the  ears,  both  arms,  the  right  foot  with  the  hem  of  the  cloak  over  it, 
four  foes  of  the  left  foot  and  the  greater  part  of  the  plinth  an*  restored. 

54.4.  Pust  of  **  Hadrian.  11  is  one  of  the  best  of  the  idealized 
portraits  of  Hadrian. 

It  was  formerly,  along  with  tlu'  h(*ad  of  Antoninus  Pius,  in  r.astel  S.  An- 
gelo, th(>refor(‘  we  may  suppose  they  both  deforat(*d  I1m‘  tomb  of  Hadrian. 
Some  fragments  of  the  ears  and  the  breast  are  repaired. 

In  a vicho: 

544.  Statue  of  **  Heracles  (Hercules)  in  gilt  bronze.  1 1 is  4.83  m. 
high  and  is  the  tallest  of  the  ancient  bronze  statues  which 
have  been  found.  Hercules  is  represented  as  a vigorous  youth 
leaning  his  right  hand  on  the  club  and  having  in  his  left  hand 
the  apple  of  the  Hesperides:  it  seems  a derivation  from  the  tyjie 
of  Hercules  made  by  Scopas  and  it  is  supposed  to  belong  to  the 
epoch  of  Pompey  or  even  of  Tiberius, 

It  was  found  in  j8b4  in  fbe  court-yard  of  flu*  Palazzo  Pio,  now  Higholli, 
near  the  place  where  formerly  stood  the  theatre  of  Pom|)ey,  at  a depth 
of  8 m.  below  tbe  level  of  the  Campo  dei  Fiori,  hidden  in  a pit  excavated 
in  the  ground,  made  of  blocks  of  [leperino  and  closed  with  stones  of  the 
same  material.  But  the  statue  had  already  been  damaged;  the  face  was 
and  is  a little  crush(‘fl  near  the  neck  and  some  pieces  of  bronze  at  the  najie 
of  th(‘  neck,  the  left  foot  and  almost  all  the  club  were  missing.  We  may 
Ihendbre  suppose  that  tin*  statin*,  during  tin*  decliin*  of  paganism  was 
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overthrown  from  the  place  where  it  stood  (probably  with  the  works  of  art 
which  decorated  the  theatre  of  Poinpey)  and  taken  away  and  hidden 
in  the  "round  by  some  beli<‘ver  in  the  ancient  religion.  It  was  bought  for 
the  Uonnd  Room  by  Pins  IX  for  the  sum  of  oO.tKK)  scndi.  Some  fragments 
of  the  nape  of  the  neck,  the  appb's  in  tin*  hand,  the  foot  and  the  club  are 
reston'd. 

545.  IRist  of  Aiitinoiis. 

It  was  found  in  17110  by  Count  Cede  in  tbe  villa  Adriana  at  Tivoli.  Tin' 
nose  and  other  small  fragments  are  restored. 

In  a niche: 

54(>.  Statue  of  **  Hera  (Juno).  It  is  supposed  to  l)e  a copy 
of  one  of  tlie  two  statues  cai  ved  Ry  Tiniocles  and  Tiniarcliides  in 
Itome  in  tlie  second  part  of  the  second  century  B.  C.  for  Metellus 
.Macedouicus,  which  were  jtlaced,  one  in  the  teni])le  of  .luno 
in  the  l‘ortico  of  Octavia,  and  tlie  otlier  near  the  above  men- 
tioned temiile.  But  it  is  said  to  helou"  to  a type  derived  from 
the  scliool  of  Phidias.  The  nohle  and  henevolent  espression  of 
the  face  harmoni/es  with  the  majestic  female  form  which  ap- 
pears throup:li  the  trans|)arency  of  the  tunic  and  wliicli  was 
intended  to  ajipi'ar  still  more  so  hy  the  contrast  of  the  colours 
of  which  we  see  some  traces  in  the  lower  part  of  the  hem  of  the 
cloak. 

It  was  found  near  S.  tjori'iizo  in  Panisperna  by  Cardinal  Francesco 
Rarberini,  and  for  this  rc'ason  it  is  called  the  Barberini  Juno.  Tbe  right 
arm,  the  left  for('-arm,  some  fragments  of  the  robe  and  almost  all  llu*  base 
are  restoic'd.  The  surface  <'s|)('cially  of  the  head  is  polished. 

In  the  base  is  set  the  fragment  of  a has-relief  re])resenting  a 
rac(‘  in  the  (iircus  with  two  (juadrigae. 

547.  Ilerm  of  a divinity  personifying  a hay  or  a sea-shore,  per- 
hiips  the  gulf  of  Ilaia.  The  dolphins  on  the  heard,  the  sea-weeds 
on  the  eye-hrows,  on  the  cheeks,  on  the  chin,  ;ind  on  the  cliesi 
and  the  waves  which  fortu  the  base  indicate  the  .'^ea : the  wreath 
on  the  head  with  vine-leaves  indicates  the  earth. 

It  was  found  at  Po/./.uoli  and  was  sold  by  (lavin  Hamilton  to  Cb'incnt  XIV. 
'I'lu'  points  of  the  two  horns,  all  lli<‘  low<‘r  lip,  the  froni  pai  t of  the  dolphin 
and  I he  right  side  of  the  hrt'ast  ai('  restoi'ed. 
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In  a niche: 

54N.  Statue  oT  * Nerva.  The  liead  and  bust  represent  the  < 
L]iii|)eror  sitting  as  a divinity  (Jupiter)  on  his  throne.  Tlie  arm 
was  certainly  leaning  against  the  sceptre. 

It  was  toinul  not  far  from  flia  Aur«?liaii  walls,  bolwani  S.  (iiovamii  and 
S.  Ci’oce.  Tlu‘  l)roiiZ(‘  oak-wiratli,  flic  nose,  llic  car,  the  arms  with  the  cloak 
falling  towards  the  left  side  are  restored. 

In  the  base  is  set  a has-relief  from  Ostia  which  seems  to  re])re- 
sent  Hephaestos  (Vulcan)  talking  with  two  female  tigures  (Hera 
and  Demeteij. 

540.  Bust  of*  Serapis.  This  divinity,  which  waslirst  introduced 
by  Ptolemy  1 Soter  into  Alexandria  in  order  to  unite  in  one  worship 
the  Greek  and  the  Oriental  people,  corresponds  to  the  Hades 
(Pluto)  of  the  Greeks  and  to  the  Osiris  of  the  Egyptians:  its  name 
Serapis  is  derived  from  Osar-Hapi  = Osiris-Hapi  and  the  type  under 
which  he  is  repiesented  is  taken  tVoni  that  of  Zeus  (Jupiter)  and 
Hades  (Pluto).  He  was  later  worshipped  also  as  the  god  of  the 
sun  that  gives  light  during  the  day  to  living  creatures  and  during 
the  night  to  the  realm  of  the  dead  and  as  such  he  had  a crown  of 
rays  around  his  head.  The  hair  ami  heard  are  arianged  like  that 
of  the  Ju|)iter  which  may  he  seen  on  the  op|)osite  side  of  the  room 
(n.  539)  hut  the  ex])ression  of  the  face  is  less  sweet  and  animated. 

It  was  fouiul  at  tlie  iiiiitli  mile  of  the  via  A|)|)ia  near  the  Kraloccliie.  The 
upper  part  of  the  modius,  the  nose,  a part  of  the  hack  of  the  lu'ck  and  hei’c 
and  then*  some  fragments  of  tin*  hair  and  drajiery  are  resfori'd. 

In  a niche: 

550.  Statue  of  * Claudius.  The  emperor  is  represented  as  Zeus 
with  the  sce|)tre  in  his  left  hand,  an  oak-wreath  on  his  head 
and  the  eagle  at  his  feet.  It  is  uncertain  whether  the  right  hand 
was  to  hold  the  pater.i  oi-  the  thunder  holt,  ddie  hack  of  the 
sculpture  is  roughly  done:  this  with  the  loimd  shape  of  the 
plinth  shows  that  the  statue  was  meant  to  he  placed  in  a niche. 

It  was  found  in  1H«)5  in  Civila  Lavinia  and  was  hongid  for  the  Museum 
hy  Pius  LX.  'I'lie  ears,  the  arms,  sonu‘  fragments  of  the  drapei’y  and  almost 
all  the  eagle  are  restored. 
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In  the  ))iise  is  set  a IVaf^nientary  )>as-ielier  which  was  lormei  ly 
in  the  uncovered  loggia  and  represents  a thank-olTering  to  Asch‘- 
piiis  (Aesculapius). 

551.  Head  oT  * Claudius.  This  head,  compared  with  that  of  the 
above  mentioned  statue,  shows  a highly  idealized  portrait  of 
Claudius. 

It  was  tbmid  at  Olrifoli.  Tlic  IVoiit  |jarl  of  llic  (■lowii,  IIk‘  <*r(‘aU*r  pail 
of  llie  iiapt*  of  tin*  neck  and  soma  small  fraj^im'iils  are  rcslon'd. 

In  a niche: 

552.  Statue  of  Juuo  Sospita.  It  is  the  archaic  typ(‘  of  Hie 
Italian  Juno  who  was  especially  worship|)ed  in  Lanuvius  and  for 
that  reason  was  called  Laiuivina,  a name  which  is  often  found  on 
Koman  family  coins  and  on  those  of  Antoninus  Pius.  If  we  com- 
pare this  type  with  that  of  the  two  Heras  of  this  same  room 
(n.  542  and  546)  we  shall  see  how  far  the  rigid,  con'.  entional  work 
of  the  Roman  art  is  *rom  the  ideal  creations  of  the  Creek  chisel. 
Kiom  the  details  of  the  execution  we  attrihute  this  statue  to  tin* 
epoch  of  the  Antonines. 

It  was  formerjy  in  the  court-yard  of  the  I’ala/.zo  I’ajxanica  ainl  was  lM)n<.dil 
under  Pius  VI.  The  nose,  the  lower  part  of  the  face,  the  arms  with  their 
atirihutes,  the  hanging  ends  of  the  goat-skin,  some  fragments  of  the  dra- 
pery and  the  lower  jiart  of  the  statue,  from  the  feet  downwards,  the  plinth 
and  snake,  are  restored.  The  restoi'alions  are  however  Justified  hy  other 
|•e|n•odnclions  of  this  type. 

55;{.  Hust  of*Plotiiia,  the  wife  of  Tiajan.  The  way  in  which 
the  eyes  are  formed  (a  small  engraved  circle  for  the  iris  and  a 
small  hemispherical  hollow  for  the  pit|)il)  is  found  for  the  tirst 
time  in  colossal  statues  under  Trajan  and  hecame  general  under 
the  Antonines. 

It  was  formerly  in  the  V'illa  .Mallei.  'I'ht*  nose,  some  fragments  of  llu* 
ears,  the  hair  and  the  hnuist  are  restored. 

Between  the  hust  of  Bertinax  (n.  556)  and  the  Zeus  of  Otricoli 
(n.  539)  is  the  entrance  to  the  Room  of  ttie  Muses. 
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TIIK  ROOM  OF  THE  MUSES. 

It  is  a kind  of  octagon  with  a fui)ola,  with  oponin^s  on  two 
opposite  sitles  and  coiniinicating  by  two  arms,  on  one  side  with 
the  Round  Room  and  on  the  other  witli  the  Room  of  the  Ani- 
mals. R was  l)iiilt  nndei-  Pius  VI  by  Simonetti  and  painted  by 
Tommaso  Conca,  the  cupola  a frcsro  and  the  four  lar^e  |)ictures 
in  the  corners  in  oils.  In  the  middle  of  the  cupola  is  re|)iesented 
the  victory  of  Apollo  ovei-  .Marsyas;  in  the  tirst  compaitmenl 
towaicls  the  Round  Room,  .Mercury  with  the  seven  wise  men  of 
Greece,  in  the  second  to  the  ri^ht  Aeschylus  and  Pindar  with 
Meli)oniene  and  Euteri)e  (two  of  the  Muses),  in  the  third  towaids 
the  Room  of  the  Animals,  Apollo  with  Eiato,  Thalia,  Polyhymnia. 
(Aillioj)e,  Urania:  in  the  Iburtti,  Homer  singing  and  Minerva  sit- 
ting on  tlie  clouds  with  two  Muses,  Teipsichore  and  Clio.  In 
the  tirst  oil  painting  is  repiesented  Homer  with  Callioi)e;  on  the 
second  Virgil  with  Thalia  and  (Jalliope;  on  the  third  Torcjuato 
Tasso  with  .Minerva,  on  the  fouith  Lodovico  .Viiosto  with  .Apollo. 

The  sixteen  columns  decoiating  the  walls  are  each  of  a single 
block  of  veined  Caiiara  niaible,  and  were  excavated  pui  posely 
for  the  Corinthian  capitals  which  crown  them;  the  capitals  are 
for  the  greater  part  ancient  and  were  found  in  the  villa  .Adriana. 

In  the  tloor  of  the  octagon  is  set  an  ancient  mosaic  found  on 
the  Es([uiline  in  the  gardens  of  the  Duke  of  Sernioneta,  near  the 
.\rco  di  Gallieno,  where  it  is  supposed  to  have  decorated  the 
temple  of  Neptune.  It  represents  the  head  of  Medusa  surrounded 
by  coloured  arabescpies  on  a black  and  white  ground. 

.At  the  entrance  there  aie  two  large  female  herms  (037-5158), 
with  the  hair  drawn  high  uj)  on  the  forehead,  with  wreaths  of 
llowers  round  the  head  and  long  locks  falling  down  at  the  sides 
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of  1Ik‘  nock  on  llio  breast.  They  are  elegant  l)iit  lifeless,  ami 
belong-  to  the  epoch  of  Hadrian:  they  decorated  the  entiance 
of  the  (Ireek  theatre  of  the  \'illa  Adriana  at  Tivoli. 


To  the  left. 

llerni  reminding  ns  of 
the  type  of  ^leliKuneiie:  there- 
fore it  is  siii)|)osed  to  lepresent 
tragedy.  On  the  head  is  a 
wieatli  of  vine-leaves  with  gra- 
pes. 

The  <>:ieater  part  of  the  nos(‘  and 
the  ]>ar(  of  the  l)i-east  on  wliich  the 
liair  falls,  some  fragments  of  the  hair 
and  of  I he  wreath  of  the  herm  an> 
rc'slored  in  both  eases. 

Ill  (I  II idle. \ 

statue  of  Athena  (Miner- 
va). Over  it  in  the  wall  is  set 
a medallion  with  the  head  of 
Hera  (.luno)  in  |>i-otile;  in  the 
base  is  set  a fragment  decorated 
with  rich  festoons  and  the  head 
of  Medusa  in  the  middle. 

In  the  jiussaije  teadimj  to  the  Oc- 
taijon. 

To  tlie  left. 

525.  Herm  of  **  Pericles  as 
strategos.  The  sign  of  this  di- 
gnity is  the  helmet  which  co- 
vers his  head.  Through  the 
eyeholes  of  the  mask  we  see  the 
hair.  The  way  in  which  the 
eyes,  (‘arsand  heard  are  treated 
shows  the  characteristics  of  the 
•Ai-chaTc  style;  therefore  we  may 


To  the  right. 

558.  Herm  sn{).jJosed  to  re- 
jaesent  the  Muse  o1  Comedy; 
with^a  face  more  severe  than 
the  other  n.  537.  But  the  severe 
expression  and  the  hair  raised 
high  on  the  forehead  contrast 
with  the  character  of  the  comic 
.Muse. 

Ill  a II idle: 

535.  Statue  of  .Muciiiosyiie,  the 
mother  of  the  .Muses,  with  hei- 
name  carved  on  base:  MNH- 
MOeYNH. 

It  was  discovered  near  Tivoli  and 
comes  from  the  Palazzo  IJarherini. 
The  nose  and  neck  are  restored. 

Under  it  a rectangular  cine- 
rary urn  on  which  is  a bas-re- 
lief divided  into  three  compart- 
ments with  figures  of  .Muses. 

To  the  right. 

528.  Herm  of  Bias  on  the  loot 
of  which  is  reproduced  one  of 
his  most  famous  sentences:  01 
TrXeUTTOl  ClvOpCOTVOl  KClKol  = most 
men  are  had.  The  exiiression 
of  his  face  suits  the  i)essimism 
of  the  saying. 

'the  tip  of  the  nose  is  restorcal  and 
the  surface  is  somewhat  polislu-d. 
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consider  it  us  belonjring  to  the 
second  part  of  the  lifth  century 
and  perhaps  as  the  woi  k of  the 
sculptor  (Iresilas. 

It  was  foutul  uiulcr  Pius  VI  in  llio 
villa  near  Tivoli  from  which  came 
the  {rroiip  of  Apollo  and  the  Muses 
shown  in  this  room.  The  tip  of  the 
nose  and  some  frajrments  of  the  hel- 
met are  restored. 

524.  Statue  of  a woman  seat- 
eil,  interpreted  as  a Muse. 

The  nose,  some  parts  of  the  seat 
and  the  hand  with  the  hook  are 
restored. 

523.  Herm  of  Aspasia  ('^)  the 
courte/an  loved  hy  Pericles.  It  is 
uncertain  whether  the  name  en- 
graved at  the  foot  of  the  her- 
iiies  ACr/AC/A  is  hy  an  ancient 
ora  modern  hand.  In  any  case 
this  herm  from  its  shape  and 
expression  cannot  belong  to  the 
epoch  of  Pericles,  but  probably 
represents  the  jtortrait  ofa  lady 
of  a later  age. 

It  was  found  under  Pius  VI  amoufr 
the  ruins  of  Castro  novo  near  Civita- 
vecchia. The  point  of  the  nose  and 
a <rreat  j)art  of  the  skull  with  the 
cloak  over  it  are  restored. 

Above  on  the  icall : 

522.  Bas-relief  representing 
a wedding  .scene:  on  the  right 
we  .see  the  bridegroom  and 
bride  clasping  one  another’s 
right  hand  and  between  them 
.luno:  in  the  middle  there  is  a 


530.  The  so-called  statue  of 
Lycurgus.  It  has  a marked  per- 
.sonal  ctuiracter  and  is  suppo.sed 
to  be  the  jtortrait  of  some  .sag(‘ 
of  the  Hellenic  epoch. 

It  was  found  at  Cenlocellc  on  the 
via  Lahicana.  The  nose  and  the  two 
arms  are  restored.  It  is  donhlfnl 
whether  the  head  really  belongs  to 
the  statue. 


531.  Herm  of  Periaiider.  On 
tlie  ba.se  is  reproduced  the  mot- 
to : MeXeT})  TTciv  = thought  is 
everything. 

Above  on  th'e  tvaU : 

529.  Ba.s-relief  representing 
the  rape  of  Pro.serpine : in  the 
middle  Pluto  on  his  car  with 
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genius  with  the  toicli:  on  the 
lelt  there  are  various  tigures 
hiinging  {)iesents  and  leading 
a hull  to  the  sacritice. 


Proserpine:  on  the  right  De- 
meter  is  hastening  along  in  her 
car  drawn  hy  serpents.  (See 
tig.  p.  25). 


lu  the  Octagon. 

In  this  part  of  the  room  there  are  statues  of  Apollo  and  the 
Muses  alternating  with  the  herms  of  illustrious  men  of  ancient 
(ii'(‘ece.  We  shall  tirst  hrietly  desciihe  the  group  of  the  Muses 
which  gave  its  name  to  the  room. 

'Pile  grouj)  of  the  Muses  is  composed  of  ten  statues.  Kight  of 
I hem,  Apollo  with  seven  Muses  (n.  499.  503.  505.  508.  511.  515.  516. 
517)  were  found  together  in  1774  among  the  ruins  of  the  villa 
of  M.  Ih  utus,  the  orator’s  father,  situated  to  the  S.  W.  of  Tivoli, 
and  were  houghf  hy  Pius  VI;  the  other  two  (504  and  520)  are 
ancient  statues  restored  as  Muses.  Originally  the  Greek  |)oets  and 
jii  tists  considered  the  Muses  as  an  ideal  hand  of  girls  who  from 
Ihree  hecame  nine,  and  who  practised  together  and  had  undei- 
tlieir  |)iotectlon  music,  singing,  dancing  and  poetry.  It  was  only 
during  the  Roman  Pnipire  that  there  was  attributed  to  each  of 
them  a particular  hianch  of  art,  according  to  which  the  artists 
gave  them  their  jjarticulai-  attributes.  Hence  are  derived  the 
symbols  and  names  assigned  to  the  several  statues  of  this  room. 
'I’lie  artistic  type  after  which  they  were  made  belongs  to  the 
Hellenistic  period  and  the  best  aicheologists  of  our  time  believe 
they  are  deiived  from  the  Muses  of  Philixus  which  were  exhi- 
bited in  Rome  in  the  temple  of  Apollo  near  the  portico  of  Ottavia. 


Along  the  left  nail. 

In  the  middle  : 

504.  Statue  of  Urania.  It  is 
a beautiful  figuie  of  a Praxite- 
l(‘;in  tyi)e,  representing  Kora, 
or  the  Kahujasa  (a  spinning 
girl)  by  Praxiteles. 

TIk*  head  is  ancienl  and  was  found 


Along  the  right  wall. 

In  the  middle: 

510.  **  Apollo  Cithanedus. 
With  his  head  crowned  with 
laurel,  with  the  cithara  in  his 
left  hand  and  the  right  stretched 
out  with  the  i)lectrum  so  as  to 
touch  the  strings ; with  his 
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in  17H()  in  tin*  villa  Adriana:  Init  il 
(lo(‘s  nol  beloii”-  lo  this  sfalno.  Tlio 
lu'ck  and  the  forr-anns  with  their  al- 
hd hides  are  restored.  It  was  jjiven 
to  Pins  VII  hy  Prince  Lancellotti. 

It  stands  on  a cippus  beaiinp: 
th(‘  Inisis  oT  two  poisonajjes  of 
tlio  (jpus  ServUid. 

At  the  ykjht  of  the  ahoro  weutiou- 
0(1  fttafuo  : 

503.  Statiiu  ot  Thalia.  Suated 
on  a IVaginont  of  rock,  the  ^[nse 
is  in  attitude  of  ie])oseand  gazes 
in  front  of  tier  wit  It  a sligtitly 
sorrowful  exjtression.  On  tier 
head  is  a crown  of  ivy,  in  Iter 
left  hand  a tiinhrel  and  in  her 
right  a pedn:  near  her  on  the 
sani(‘  piece  of  rock  is  lying  the 
mask  of  (iomedy. 

Soni(‘  I'raji'inents  of  tin*  wreath, 
dress  and  mask,  the  nose,  the  lips, 
the  chin,  the  left  fore-arin  with  tin* 
iimhrel,  the  ri"ht  fore-arm,  the  podo, 
except  the  part  lonchin};  the  shonider, 
ar(‘  restored. 

490.  Statue  of  Melpomene. 
She  has  her  hair  drawn  high 
lip  on  her  head  and  crowned 
with  a wreath  of  vine-leaves. 
In  one  hand  she  has  the  mask 
of  Iragedy,  in  the  othm-  (h'an- 
ing  with  her  elhow  against 
h(‘r  l<n(‘e)  sIh‘  jiressi's  tin'  hill 


foot  pushed  forward  and  the 
long  tunic  and  cloak  lightly 
waving,  he  is  in  the  attitude 
of  beginning  a dance,  accom- 
panying it  with  singing  and 
music.  On  the  front  part  of  the 
cithara  is  carved  in  a has-relief 
Marsyas  hanging  on  the  tree. 

Some  fragmetds  of  the  crown,  tlu* 
point  of  tiu'  nose,  the  lijis,  the  chin, 
all  the  right  arm  with  the  plectrum, 
the  lower  pari  of  the  left  fore-arm,  tin* 
upper  part  of  the  cithara,  some  small 
chips  of  the  dress  and  the  left  foot 
are  restored. 

It  stands  on  a quadrangu- 
lar altar  decorated  with  much 
worn  reliefs  and  dedicated  to 
the  Lares  of  Angnstns  hy  Q. 
Iiiihriiis  Poll  id  and  L.  Aiifi- 
(li?is  Felix. 

It  conu's  from  the  Palazzo  Barhe*. 
rini. 

At  the  right  of  the  statuo  of  A poll  (k 

,■>15.  Statue  of  Calliope,  .sealed 
with  a diptych  open  on  her 
knees,  with  a stylus  in  her 
raised  hand  and  her  head  slight- 
ly bent  as  if  meditating  hefori* 
writing. 

The  head  is  ancient  hut  it  does  not 
belong  to  this  statue.  The  right  fore 
arm,  half  of  the  h‘ft  fore-arm,  the 
dijifych  except  Ihe  piece  adhering  lo 
the  dress,  some  parts  of  the  forehead, 
nose  and  chin  are  restored. 

It  stands  on  a ripppa  decora- 
ted will  has-reli(‘fs : on  lh(‘  front 
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()1‘ a sword ; in  Ihm-  oyos  is  seen 
an  e.\i)iession  of  intense  atten- 
tion and  ‘>:r(‘at  severity. 

Soino  I'nifruuMits  of  tho  liair  and 
wVoadi,  Mu'  point  of  Ilia  noso,  tlia 
lips,  tlio  rijjlit  hand  witli  llio  u])|m'i- 
part  of  lha  mask,  lha  laff  fora-aiiii 
with  tlia  sword  and  tha  laft  fool  an> 
rastorad. 

On  the  left  of  the  so-ratted  Urania: 

505.  Statue  of  Clio.  Site  has  in 
her  left  hand  a roll  of  |)a|)yriis 
or  parcliment  partly  iinrolh'd 
and  lias  her  ri^jlit  stretcdu'd 
forward  as  if  ttdlin^’  a story. 

Tli<>  liaad  is  aiHi<*iil  hut  it  doas 
not  halonj;  to  tliis  statin*.  'I'ha  nosa, 
lha  nack,  tha  riffht  sida  of  lha  hraasi, 
a ••■raat  part  of  Ilia  arms  and  In'ri* 
and  thara  lln*  drapi'rv  ara  r(‘slor(*d. 

It  stands  on  a dedicat- 

ed to  Flavia  Avita:  on  the  left 
side  of  the  ci|)pus  are  (‘aivt'd 
two  ver.se.-s  of  Virgil  (.Knoid.  II. 

hit  si  rpiae  est  r(U'to  pietas  cpiae 
[tatia  caret 

persotrat  dipnas  prides  et  prae- 
\wia  reddid. 

50S.  Statue  of  Polyhymnia. 
Slu‘  stands  with  a wi-eath  of 
roses  on  her  head  holdin”-  in 
her  hand  a Ikmu  of  her  robe 
as  if  about  to  heo-in  sonu'  mo- 
vement with  it.  Sh(‘  siMMiis 
lo  have  hmui  tlu'  Atu.se  of  th(‘ 


is  ^toi  pheus  with  poppies  in  his 
left  hand  and  the  horn  in  his 
riji’lit,  in  the  a(*t  of  running;  on 
tin*  two  other  sides  are  the  li- 
gures  of  Dionysus  and  Ariadna 
in  dilferent  positions,  holding 
out  their  hands  to  each  oilier. 

511.  Statin'  of  Krato,  stand- 
ing majestically  with  a cilhara 
like  Apollo's,  the  strings  of 
which  she  is  striking  with  her 
lingers. 

The  lirad  is  anrioiil  1ml  it  dors  not 
Ix'loii^  fo  this  statur.  Tlu*  noso,  Ihr 
lowiM-  pail  of  the  rifjht  fore-arm,  Ihi* 
h'fl  hand  and  all  the  iippi'r  part  of 
the  cithara  are  restored. 

On  the  teft  of  the  st(dne  of  A}>otto: 

517.  Statue  of  Terpsichore, 
seated;  slu'  turns  slightly  lo 
the  righ  land  touches  I he  si  rings 
of  a lyi‘(‘. 

'I'he  head  is  ancient  hut  it  doi's  uol 
helonji'  lo  this  statue.  'I'lu*  crown, 
the  nose,  th<‘  locks  falliiifr  over  h(*r 
shoulders,  the  proji*clin<'- parts  of  Hu* 
lyre  and  of  the  left  fool  as  wi'll  as 
sonu*  frafrnu'nts  of  tin*  dri'ss  are  re- 
stored. 

520.  The  so-call(*d  statin'  of 
Euterpe.  It  iirohahly  ri'iire- 
si'iili'd  a nymph  leaning  mu- 
singly against  a well. 

Till*  head  is  ancient  hut  it  do(*s  not 
h(‘lon<>-  lo  this  statin'.  Tin'  nosi',  Ihi' 
chin,  all  Ihe  ni'ck  to  tin*  upper  hem  of 
the  cloak  and  the  left  hand  with  Ihi' 
llnti'  an*  ri'stored.  It  was  ^iveii  hy 
Prince  Lancellolli  to  Pius  \'l. 
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myths  represented  in  the  ]>an- 
tomimes. 

'rii<*  noso,  llio  lower  lip,  some  IVm";- 
menlsol  tlie  wi'ealli  and  rol)e  ar«'  r(‘- 
slorf'd. 


Above,  over  the  statue  of  A2)o11o: 

Bas-relief  representing 
a battle  between  Satyrs  and 
Centaurs. 


Alteniatiiiri  ivith  the  statues  of  the  Muses  are  the  henus  of  the  sages  of  old. 


To  the  loft. 

509.  llerin  of  * Metrodonis, 
Ki)ieiii‘iis’  favourite  pupil. 

II  was  l)oii‘j:lif  under  Pins  VI.  The 
nos(‘  and  In't'asl  arc'  reslorc'd. 


507.  I lei  in  of  .Vntliistlienes , 
the  founder  of  the  philosophieal 
sehool  of  the  Cynies.  It  is  pro- 
bably deriv(*d  from  an  original 
in  bronze. 

II  was  round  a I Tivoli  in  I he  villa 
of  M.  Bruins.  'I'Ik'  nose'  and  some 
parls  of  lh(!  cln't'k  and  hair  ar<‘ 
rc'slorc'd. 


500.  tlerm  of*  Deniosllienes: 
it*  shows  o'ood  workmanship. 
1’he  iiortrait  of  this  famous  ora- 
tor is  well  known  and  often  re- 
produeed.  See  for  a eom|)ari- 
son  the  beautiful  statue  in  the 
Braeeio  Nuovo  n,  (5^. 

'I'ln'  (‘lid  ol  lh(‘  nose  and  lln*  hr(‘asl 
nri'  r(‘sloi  ('d. 


To  tlio  ri^ht. 

510.  Hei*m  with  the  name  of 
Alcibiades.  On  the  haseof  white 
Parian  marble  belonging  to  the 
tlrst  century  of  the  empire, 
are  carved  the  tirst  four  letteis 
of  the  name:  AAKI.  The  head 
is  in  Carrara  marble  and  on  ac- 
count of  the  had  workmanship 
it  is  ascribed  to  the  eiioch  of  tlu' 
Antonines;  it  does  not  belong 
to  the  bust  and  has  only  a 
slight  resemblance  to  a ])or- 
trait  supjiosed  to  be  Alcibia- 
des; see  n.  iU  in  the  Chiara- 
moiiti  Museum. 

It  was  Ibiind  in  lh(*\illa  Fonsc'ca 
on  llu'  Cac'lian.  Thi'  <'nd  oT  tin'  nose, 
I Ik;  iK'ck  and  pari  of  tin'  Inrasl  arc' 
rc'slorc'd. 

512.  The  so-called  berm  ot 
Epimenides,  a Cretan  priest  and 
poet,  reiiresented  with  half  clos- 
ed eyes  as  if  about  to  he  over- 
come by  hypnotic  sleej).  It  is  a 
creation  of  the  si'cond  half  ol 
the  liflh  century. 

The'  ('lid  ol  llic'  nose',  llic'  lowor  pai  l 
oT  llic'  hc'ard  and  llic*  hrc'asi  arc'  rc'- 
slorc'd. 
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502.  Herm  of  Aeseliiues.  His 
name  is  carved  on  the  foot  of 
the  herm. 

It  wa.s  tomid  al  Tivoli  in  the  villa 
of  .M.  Hrutus.  The  front  part  of  the 
no.se  ami  tin*  temple  are  n'stonMi. 

500.  The  so-called  herm  of 
Zeno:  the  lumd  is  bent  slightly 
backward  and  the  eyes  look  np. 
thecommotuiltitnde  in  an  astro- 
nomer: for  that  reason  some  ar- 
cheologists sni)posed  this  herm 
to  he  that  of  Aratiis,  who  is  re- 
presented in  a mosaic  at  ’I’revt's 
with  these  saim^  features.  A 
bust  of  Zens  hearinfr  his  name, 
is  now  known;  it  is  in  the  Na- 
ples Museum  and  has  no  res(*m- 
hlance  at  all  to  onr  herm. 

The  nose  is  rcsIonMi. 

408.  Herm  of  K]ncurus,  the 
fonnderof  tlie  Kpicnrean School. 

It  was  found  lu'ar  Honia  N'occhia 
on  the  via  Appia  in  the  month  of  l)e- 
eemher  1789.  The  nos(‘,  the  idjrht  eai- 
and  the  hreast  an;  restored. 

In  the  (trill  of  the  ortnijnii  ii'hlrh 

To  tlie  left. 

402.  Small  herm  of  So- 
phocles in  mature  age  with  tin* 
last  letters  of  his  name  -OKAHC 
carv(Ml  on  tlie  base. 

It  was  found  in  1778  in  the  t^arden 


514.  Herm  of  * Socrates. 

'Phe  head  comes  from  Koina  Vec- 
chia  ; the  herm  from  the  villa  Xej'roni. 

518.  'rii(‘  so-calh‘(l  herm  of 
Tliemislocles  hnl  it  cannot  r<‘- 
present  Themistocles  because 
in  style  it  goes  hack  at  the  lat- 
est totln*  heginningof  the  fonrih 
century  B.C.  The  Indmet  shows 
(he  pm  son  is  a strategos,  his 
(‘xpression  and  tin*  elegant  way 
in  which  his  hair  and  heard  art' 
dressed  that  he  is  a pt'r.sonage  of 
Hit'  tirst  half  of  the  fourth  cen- 
tni-y. 

'Phe  point  of  I h(*  vi/.or  is  restored. 
'Phe  fac(‘  has  Immmi  hi«>hlv  polished. 

510.  Ht'ini  of  FMato.  Tht' 
name  of  Zeno  carved  on  the 
lit'rm  is  a mistaken  modern  ad- 
dition. 'Phe  portrait  belongs 
|)(*rhaps  to  an  original  in  hron/t' 
by  tht'  sculptor  Silaniiis.  a con- 
temporary of  the  philo.sopher. 

It  was  houffht  in  Xaph*s.  'Pin*  lip 
of  the  nose  is  restored. 

521.  Hei  ni  t>f  Euripides. 

Only  lh(‘  part  of  the  h(‘ad  Irom 
the  mouth  upwards  is  anciend. 

tenits  to  the  room  of  the  iiniinnhi. 

To  the  rierlit. 

404.  (ireek  herm  of  an  unkn- 
own pt'istin. 

405.  'Ptiiso  of  A|M)IIo  Citharte- 
dus  with  the  heatl  t)f  Dionysus 
(Bacchus).  Tht'  attribution  t>f 
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of  I lie  (loiiscrvalorio  dei  Mendicant  i 
lieliind  tlie  Basilica  of  Constantine. 
The  ])oint  of  the  nose  is  restored. 

4})1.  Statue  of Sileiius.  The 
head  with  an  ivy  wreath  is  an- 
cient, init  it  does  not  lielong  to 
the  bust:  it  has  a melancholy 
e.xpiession  treated  artistically 
with  great  humour.  Only  the 
lower  part  of  the  body,  except 
lh(‘  leg,  from  the  thigh  down- 
wards. is  ancient. 

Some  frajnnents  of  tlie  wreath,  the 
(“11(1  of  the  nose,  the  suiiportin^"  trunk 
and  the  <^r(“at('r  part  of  tlie  plinth  an* 
restor(‘d.  It  was  found  in  the  Torra- 
jjnola  estal(^  on  the  via  I’raenestina 
and  was  liou^ht  hy  Bins  VI. 

190.  Herm  of  a bearded  man 
supposed  to  he  Diogenes. 

All  th(“  lower  part  of  the  face,  from 
lh(“  nose,  downwards  is  restored. 

Above,  built  into  the  ivull : 

4S9.  Bas-relief  representing 
a dance  in  armour.  The  exer- 
cise of  dancing  in  armour  was 
gi(‘atly  appreciated  hy  the 
(i reeks  as  a j)reparation  of 
young  warriors  for  the  tactical 
movements  of  battle. 

It  was  found  near  Balesirina.  In 
Ihe  ligures  n.  -i  and  \ tin'  right  arm 
and  in  the  figures  n.  d and  5 lh(* 
right  hand  are  restored. 


this  torso  to  an  Apollo  is  jusli- 
tied  hy  a similar  torso  in  the 
.lacohsen  Sculpture  Gallery  in 
Copenhagen,  on  the  left  breast 
of  which  is  a piece  of  the  ci- 
thara. 

The  torso  was  formerly  in  the  villa 
A(*groni  with  a different  head  from 
the  actual  one.  The  right  arm,  tin* 
left  for('-arm,  the  right  h^g,  some  frag- 
ments of  the  drapery,  the  feed  and  the 
plinth  are  restored. 

496.  Herm  of  * Sophocles  as 
an  old  man.  Comp,  the  other 
herm  of  Sophocles  with  the 
name  carved  on  it,  which  stood 
till  a few  years  ago  in  the  Va- 
tican Gardens  and  is  now  in  tlu‘ 
( kdagonal  (iourt-yard. 

The  nose  and  Invast  are  restored. 

.{hm'v  on  the  icall : 

49;{.  Bas-relief  representing 
the  * birth  of  Dioujsiis  (Bac- 
chus). The  little  Dionysus  is 
seen  leajting  from  the  thigh  of 
Zeus  (.lupiter)  who  is  seated  and 
stretching  his  arms  out  to  Her- 
mes (^lercury)  who  holds  out 
towards  him  a |)anther  skin  to 
catch  him  in:  on  the  right  ai(‘ 
three  women  interpreted  as 
Graces,  Nymphs  or  Kates  etc. 

It  was  found  outsid(“  Borta  Bort('S(*. 


THE  ROOM  OF  THE  ANIMALS. 

It  contains  a rich  collection  of  sculptural  representations  of  ani- 
mals, founded  by  Pius  Vll  under  the  direction  of  the  sculptor  Fran- 
zoni  who  collected  there  many  ancient  monuments  restored  hy 
him  with  many  others  of  his  own  handiwork.  It  is  rectangular 
and  is  divided  into  two  compartments  by  a vaulted  })assage  which 
leads  to  the  Octagonal  Court-yard  and  is  supported  on  each  side 
by  two  ])ilasters  and  two  columns  of  grey  granite.  The  floor  ol 
the  passage  is  covered  with  a black  and  white  mosaic  which  was 
discovered  in  the  excavations  of  the  Forum  of  Palestrina  with 
arabesque  designs  mixed  with  different  sorts  of  birds;  and  having 
in  the  middle  an  eagle  tearing  a hare  in  pieces. 

In  the  middle  of  the  two  compartments  of  the  room  are  placed 
two  colonied  mosaics,  found  at  Roma  Vecchia,  and  divided  into 
twelve  small  squares  with  birds,  tish  and  fruit.  See  foi-  instance 
the  part. of  decoration  leproduced  above. 

In  the  prst  division  ifoimj  from  the  riijht  to  the  left: 

177.  Small  column  of  white  marble,  decorated  with  bas-reliels 
in  octagonal  divisions,  with  masks  and  animals  of  different  kinds: 
on  the  capital  a goat's  head. 

It  was  found  in  tlie  villa  Adriana  at  Tivoli. 

On  a bracket  belotv: 

182.  Head  of  a nude,  life  size. 

Th«*  ears  are  restored. 

187.  Small  she  wolf. 

The  muzzle  and  paws  are  restored. 
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On  a niarhio  table  before  the  (jate : 

190.  Tip:er  holding-  its  |)rey  iiiidor  oii(‘  paw  ami  raising  tin' 
ollu'r  menacingly. 

II  wa.s  found  in  Hit'  villa  Adriana  at  Tivoli. 

102.  Dolphin  attacked  l)y  a s(‘a-griltiiK  in  Oiiental  alabaster. 

10.‘{.  Tigei-  with  a lainh  torn  into  pieces  lying  at  its  teet. 

101.  * Sow  in  whiter  Parian  marble  with  twelva*  small  |)igs 
gatheied  under  it.  It  seems  to  have  been  carved  in  memory  of 
Ihe  sow  with  thirty  small  i>igs  which  .-Eneas,  accor<ling  to  Viigil, 
foil  ml  on  his  way  to  Laiirentiim. 

II  was  found  in  llic  garden  of  llu*  Harlu'rini  Nuns  on  Hu*  Quirinal.  'I’lie 
siioul  and  the  ears  of  llu'  mollier  an*  reslorc'd. 

In  front  of  the  railing,  on  a reetamjatar  niarbte  ba^e: 

105.  * Lion  which,  having  jumped  on  a horse's  hack,  has  thrown 
it  down  and  is  seizing  its  mam'  with  its  teeth. 

On  a marble  table  l)e;/tnnl  the  raitimj: 

2(H.  Crocodile. 

'file  head  and  part  of  the  tail  art*  n*stored. 

202.  Head  of  a camel.  It  was  used  as  a fountain  Jet  and  the 
water  coming  out  of  its  mouth  represents  spittle. 

'flu*  lower  jaw  is  |■('stored. 

205.  A(juatic  bird  swimming. 

200.  Wild  hoar  raising  itself. 

Atonn  the  iratl  at  Ihe  end: 

208.  Crouj)  of  Her.acles  (Hercules)  throwing  down  (leryon. 

It  was  found  in  tin*  <*.\ca vations  of  Ostia  with  the  other  tiiree  similar 
gioups  at  the  farthest  sides  of  tin*  room:  n.  Idti.  111.  :2K5.  'flu*  right-arm  is 
r('stored. 

200.  Cow  in  grey  marble  found  al  Cenzano,  nt'ar  Ihe  Laki* 
of  Xenii.  It  is  probably  imitated  from  I In*  famous  cow  of  .Miroiu'. 


Tin:  liooM  or  thk  ,\nim\i-s 


III  tlii‘  niche  in  the  middle: 

210.  StatiH'  ol'  * Art(‘iiiis  (Diana)  with  tin*  dop(,  shootin^'  lirr 
arrow. 

II  Was  IoiumI  ill  Ilia  Villa  Adriana.  'PIm*  head  and  Hu*  arms  of  Hu*  ^oddass 
and  Hu*  front  pail  of  Hu*  do"  ara  rastorad. 

211.  llors(‘  in  wliito  inartih*  which  lorins  a con ntinparl  to  tin* 
cow  n.  20t). 

.l/>o/*a.  on  (I  hrueket : 

212.  Lion  half  cr(*ct,  fontnl  on  tin'  (loi'lian  in  lln' villa  MalU'i. 

2111.  (ironp  of  * Heracles  (llercnle.s)  with  ( Ii'ilu'in.s,  Idrininj^'  a 
eonnterpart  to  the  lleraeh's  at  n.  20S. 

It  was  found  at  Ostia,  'flu*  l(*fl-arm,  Hu*  rifilil  liaiul  and  Hu*  la^s  ara 
raslor<*d. 

Ahore.  idoiiij  the  mill  fiieinij  llie  rnilinij: 

215.  Head  of  a ^‘oat  in  iiorptivry  found  in  lln*  villa  Adriana. 

I 'nderneuHi,  on  a iniirhle  table: 

210.  I’ealn'ii.  lonnd  in  tin*  vilia  Adriana. 

220.  (Ironp  of  Lros  (( Inpid)  playiiifi' with  a lion  which  holds  in 
one  paw  a ranrs  In'ad. 

221.  IN'lican. 

222.  .Monkey  holding-  in  its.  jiaws  a cocoa-nni. 

'Plu*  lowar  part  of  Hu*  animal  is  raslori*d. 

22:{.  1‘eacock  found  with  tin'  oiui  n.  2H)  in  lln'  villa  Adriana. 

J/>ora,  on  a hrarket : 

220.  Flyini*-  eajrle  found  in  the  \illa  >tattei  on  Ihe  (au'lian. 

22S.  (Irouj)  of  a * Sea-Ceiilaiir  cai  ryiii”-  away  a Nymph.  Sin' 
seems  to  he  calling'  for  help  and  clin<is  wilh  her  left  hand  to  the 
hair  of  the  monst 'r.  Two  enpids  h'aninjj-  against  his  tail  seem 
hastening-  to  help  and  comfort  her. 

It  wa.s  found  in  a pozzolana  quarry  in  tlic  vif^iia  Deifli  Eff'etti  on  the 
via  Latina.  The  waves  under  the  group  have  heen  added  in  the  restoration. 
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Under  the  (ibore-went loved  Cevfaitr: 

Lid  of  an  oval  sarcophagus  willi  a hacchic  procession  carved 
all  i-ound  in  has-relief. 

Ill  front  of  the  Cento ur: 

Sea-ciab  carved  in  serpentine. 

II  is  a modorn  work. 

(loinif  on  to  the  left  on  a ninrhle  table  as  above: 

232.  Fragment  of  the  Minotaur  taken  from  a <rron|)  repr(‘- 
senting  if  fi^litin^;  ap:ainst  Theseus.  It  is  piobahly  derived  from 
an  Attic  ty))e  of  tlie  end  of  the  fifth  century. 

It  was  formerly  in  the  possession  of  IIk‘  sculptor  C.avaceppi.  Tfie  horns 
and  ears  are  restored. 

238.  Slave  milkin"  a cow. 

The  (ow  lias  lieen  ron<rhIy  restored  as  a hull. 

234.  Group  of  two  she-goats  and  a lu‘-goat  standing  on  a va.se 
on  which  are  cai  ved  birds  and  lishes. 

Tin;  vase  was  found  in  tlie  villa  Adriana  and  is  much  restored. 

236.  “ Satyr  with  a two-edged  axe  leatling  a cow  to  sacrifice. 

237.  Horse’s  head:  good  work. 

On  a pedestal  elose  to  the  pilaster,  ton'ords  the  oetayoned  eourt-yard: 

235.  Goat  nursing  a kid. 

On  a pedestal,  lih'e  the  above  mentioned  one,  toivards  the  Room  of  the 
Muses  : 

180.  Goat  called  Amaltliea  which  niir.sed  Zeus  (.lui)iter)  when 
a hahy.  It  is  recogni.sed  as  such  hy  the  child’s  hand  which  is 
is  .seen  holding  its  l)eard. 

It  was  found  on  lh(>  (Uxdian  iK*ar  the  chnrch  of  S.  Grefforio. 

In  the  serond  divhion,  (joinij  from  the  left  toivards  the  right: 

On  a braeket,  beloie: 

172.  Head  of  an  ass  in  grey  marble,  decorated  with  ivy. 

'I'ln*  ears  and  various  other  frafjnuMits  are  restored. 

Above,  on  a bracket: 

171.  (iow  nursing  a calf,  in  purplish  marble. 


TMI-:  ItOOM  Ol-'  Till-:  ANIMALS 


On  It  marble  table,  in  front  of  the  prst  n'itnioir: 

Grey  lioiind  running. 

It  was  found  at  Monte*  Canino  in  Iho  torritory  of  Civila  liavinia. 

IG8.  Dolpliin  ejirved  in  serpentine. 

IGG.  Horse  riinnin". 

164.  Stag  pulled  to  the  ground  hy  two  dogs: 

TIh*  body  of  the*  stag  is  roally  ancinit;  tlu*  n*st  is  almost  all  l•<‘sl(u•(•d. 

fn  front  of  the  n-indoir: 

156.  * Lion  in  grey  niarlile  with  a hnll’s  h(*a(l  l)(‘tw(*en  ils 
paws,  turning  its  head  with  a menacing  expression. 

It  was  found  in  the  excavations  in  the  garden  of  the  confrate'inily  of  llu* 
Saneta-  Sanetornni  near  S.  Giovanni  di  Jjateraiio. 

On  the.  inner  sidea  of  the  larr)e  ndndoir  on  the  left: 

15H.  Bas-relief  re])resenting  ""  Eros  driving  a higa  drawn  hy 
two  wild  hoars. 

It  was  found  in  the  villa  Adriana  and  bought  under  l*ius  VI. 

To  the  right: 

157.  Hellenistic  has-relief  with  a * rural  scene.  A p<‘asanl  is 
leading  a cow  into  town  to  market.  It  is  drinking  from  a,  romi- 
tain  while  its  young  calf  is  sucking. 

It  was  found  under  Pius  VI  in  Oti-icoli. 

(>n  a marble  table  to  the  right  of  the  large  tvindoir: 

154.  Panther  in  Oriental  alabaster  in  which  are  set,  .so  as  (o 
reproduce  more  faithfully  the  natural  colours,  small  pieces  of 
hlack  and  yellow  marble. 

15.-L  Small  gioup  of  a **  shepherd  sleeping  among  his  goals. 
It  probably  decorated  the  peristyle  ota  hou.se.  It  is  a ('harming 
piece  of  .scul|)ture  belonging  to  the  Hellenistic  period. 

151.  Bam  .sacritied  on  an  altar  with  the  entrails  expo.sed 
to  vi(‘w. 

It  was  formerly  in  the  villa  Mattel  on  the  (aelian  and  was  bought  by  Gle- 
inent  XIV. 
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150.  Hai<‘  lianjjin"  on  a small  Ii(M‘  trunk. 

140.  Lion  at  rest,  in  yellow  In-eecia. 

.ibore.  on  n hynch  t't : 

147.  Mouse,  tbnnd  in  I he  larin  called  Toniha  dl  XeroiiO  on  lln^ 
via  (lassia. 

Alontj  thy  irnll  to  thy  lyft  of  tliy  (iallyi'n  of  tUy  Stntnys,  on  a ninrhly  fahly 
hyloir : 

141.  Stalin'  of  Heracles  ( Ih'icnles)  found  in  tin*  excavations  of 
< )stia. 

rii('  tripod  and  tin*  loll  !(*};  (coinp.  n.  :20S,  :2ld)  \v<*r(*  a«ldcd  as  a rt'sloralioii. 

Abory,  orer  thy  Hyrnclys : 

140.  An  eagle  in  its  nest  with  its  eaglets  found  in  the  excava- 
tions of  fin*  Piazza  di  Montecitorio  in  1777. 

On  (I  nin  rbly  bnsy : 

i:40.  Statue  of  * Coimiiodus  (V)  on  horse-hack  striking  a wild 
beast.  It  is  attiihiiti'd  to  the  Lni|>eror  Conimodiis  because  of  a 
certain  resemblance  to  his  features.  It  cei'taiidy  re|ue.sents  a |)(*r- 
.sonage  of  the  age  of  the  Antoniiu's. 

It  was  formerly  in  Hie  Villa  Mattei  and  was  l)oii;ihl  under  (’.lenient  XIV.  It 
was  used  by  berniiii  as  a model  for  bis  statue  of  (ionstantine  under  tbe  portic<» 
of  S.  I’ietro.  'I'be  lejrs  and  tbe  arm  of  tbe  rider,  tbe  <*ars  and  hoofs  of  the 
horse  and  tbe  •greater  part  of  tin*  trunk  and  jilintb  an*  n'st<)n*d. 

To  thy  rifjht  of  thy  yntrnncy  to  thy  Onilyrif  of  thy  Statnys: 

1:1H.  (jlrou|)  of  a young  * Centaur  witli  Lros  on  his  back,  'rin* 
Centaur  is  rejoicing  over  his  jirey.  a hare  which  lie  is  holding 
dead  in  his  hand,  while  Pros  is  r(^Jidy  to  catch  it  in  Ids  nets. 

It  was  found  in  tin*  excavations  in  tin*  <>arden  of  tbe  confraternity  of  tin* 
Sanrta  Snnetonon  near  S.  ( liovanni  di  liati*rano.  Tin*  bead,  tbe  two  arms 
with  the  attributes,  tin*  tail,  the  upper  part  of  the  Kros,  tbe  support  and 
almost  all  tin*  hoofs  aia*  |•(*slored. 

1117.  (lrou|)  of  Heracles  (Hercules)  killing  Diomeih's  Hu* 
'riiracian. 

It  was  found  in  tbe  excavations  of  Ostia  : (lomp.  n.  li-1,  ^IH,  :2ia.  Heiaules’ 
rigbl-arm  and  left  hand  are  restore<l. 
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.lloiuj  tho  intll  ni>iK»iifr  llir  irhidnir,  on  flir  nmrhh'  table  to  the  left: 

i:u.  * Horaclps  ( H(‘mil(‘s)  (lra«x<iino-  aloM'r  I1h‘  lion  of  X(‘inc:i. 

’riu‘  ai'ii'.s  aiul  l(M‘l  of  1 l(‘rciilt*s  an*  |■(*sl()|•(*<l. 

l/ion  of  a v(*iy  hard  breccia,  foimd  in  lln‘  ^archill  of  lln* 
Mendicanti  near  tin*  basilica  of  dotistanliiK'. 

I{nnnin<>’  staji’  in  flo\v«‘r»‘d  alabasler  with  lb<‘  horns  in 
Oriental  alabast(‘r. 

It  was  fomid  in  Hu*  jrinlcn  of  Hit*  Itaihcrini  iniiis  on  tin*  ( hiiiinah*. 

Hull  from  the  excavations  of  Ostia  : very  mncb  restored. 

i;{0.  'riie  rape  of  Knropa:  v(*ry  nineb  r(*stor(‘d. 

Above,  on  a braeket : 

12S.  Stork  with  a snak(*  in  its  month,  leanitit*'  against  a trunk. 

In  front  of  the  table: 

1H5.  Lol)st(*r  carved  in  serp(Mil im*. 

It  is  a iiio(l('rii  piece  of  work. 

In  the  niidille  of  the  irall  on  o t(<r(fe  marble  Ixire: 

124.  **  A .Mitbraic  sacrilic(‘.  .Mithras,  the  l’(‘rsian  divinity  of 
li^bt,  is  cutting-  tlie  throat  of  a t)idl.  the  symbol  of  re|jrodncti()ti ; 
and  tliree  animals  (a  dop;.  a snake  and  a .scorpion)  at  onc(' attack 
I be  victim  to  draw  nonrisbnunil  from  it.  'I'liis  paoiip  often 
re])rodiiced,  tbonprli  in  an  inferior  way.  is  an  evident  proof  of  tin* 
dilTiision,  dnrinp:  tb(‘  Itotnan  Kmpire,  of  the  W()rsbi|)  of  .Mithras 
wbicli  in  a way  pav(*d  the  road  for  the  triumph  of  Christianity. 

II  was  fornu'rly  in  possession  of  the  seuI|)tor  Pac(*tti  and  was  hoiipht  hy 
Pins  \’l.  The  hoof  and  i)ai’t  of  the  hnll’s  head,  tin*  front  part  of  the  ln*ad,  the 
ri^ht  arm  and  le«r  of  IMithras  are  restoretl. 

At  the  teft  sale  of  the  Mithraie  sarrifire.  set  in  the  n-all : 

125 . V.  Small  but  very  line  mosaic  represent inp-  a laiul.scape 
with  a lion  attacking  a hull. 


It  was  found  in  the  villa  .Adriana. 
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.Is  ahorc,  to  the  right: 

* Small  mosaic  icprcsentinp:  a landscape  with  "oals 
teedino-  and  the  fjoddess  Pales  upiijxht.  lioldin*?  a sceptre. 

II  was  tbiiiul  ill  flu*  villa  Adriana. 

.\l)ore,  on  (I  t> racket: 

122.  Stork  witli  outstretched  winjxs.  holding'  a snak(‘  in  its 
month,  between  a hen  and  a cock.  The  cock  was  Ibiind  in  I he 
villa  Mattel. 

.1  tittle  higher  u]>,  net  in  the  iratl  : 

120.  Bas-iellef  repre.sentinjr  a liacchic  procession. 

On  the  marble  table,  at  the  right  of  the  Mithraie  sacrifice: 

110.  * Setter  in  IMiry^ian  or  purplish  marhle,  pointing  the 
jja  me. 

U8.  Ethio|)ian  ram.  with  the  head  restored. 

117.  116.  Greyhound  with  its  paw  raised  and  a * ^ronp  ot 
I wo  "reyhoiinds  ])laying  together. 

'I’lioy  woro  found  at  .Monfo  (’.anino  noar  C.ivila  Lavinia. 

11.5.  * Gi'oiii)  of  a hitcli  with  a pii|)|)y  between  her  paws.  (See 
pag. 

Above,  on  a bracket: 

111.  Stork  leaning  against  a trunk  witti  a snake  in  Vts  month, 
between  a dnek  (110)  and  a heron  (112)  in  porphyry. 


On  a base  of  purple  breccia  near  the  door : 
106.  Head  of  a cow  in  white  maihle. 


On  a pilaster  decorated  with  foliage: 
10.*{.  (irittin  in  alabastro  tiorito. 


THE  ROOM  OF  THE  ANIMALS 


<Jn  a pedestal  close  to  the  pilaster  of  the  passage,  on  the  side  toirards  the 
ocfapomil  court-! fard : 

107.  * Stag  attacked  l)V  a inastitT  which  itas  jumped  on  its 
hack. 

OU'  a pedestal  like  the  aboee  uieiitioned  one,  at  the  side  of  the  Hoow  of  the 
Muses : 

17;^.  Stag  attacked  like  the  above  metition(‘d  one. 

h is  very  much  restorcMi. 

From  the  Room  of  the  Animals,  hetteeen  n.  UiH  {Eros  on  the  ('entauFs 
back)  and  n.  139  (the  statue  of  Comtnodus  (?)  on  horse  hack)  is  the  entrance 
to  the  GaUerif  of  the  Statues. 


■ allory  of  tlio  statu(‘s  aii(>  busts. 
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(>iaij.i:hv  of  thi:  statifs  and  iusts. 

'rii(‘  principal  micleiis  of  lliis  part  of  the  Museum  is  the  j><il<(.z- 
^rito  del  lielvederr  which  was  hiiilt  hy  A.  Pollajiiolo  by  ordei' of 
Innocent  VIH  and  which  was  entcned  directly  from  the  Octa^’onal 
( !onrt-yard.  It  was  c()in])()sed  of  six  rooms  and  a small  chapel 
dedicated  to  St.  .lohn  the  Hai)tist.  all  on  the  same  Hoot*,  and  a 
l(Kj(jia  towards  Mount  Mario,  (llement  XIV  having  caused  arches 
to  he  opened  in  tin*  partition  w:’.lls.  had  i\\o  j)(d(i.t'etfn  made  into 
a Gallery  for  Statues:  Pius  VI  had  this  Gallery  len^tliened  west- 
wards and  Joined  to  tlu‘  rest  of  the  Museum  hy  a conimnnication 
with  the  lioom  of  the  Animals.  The  part  that  Pins  VI  added  is 
indicated  hy  an  inscription  crossing:  the  floor  between  n.  254  (tlu' 
statue  of  a Bacchante)  and  n.  402,(a  statue  in  the  toga).  During 
the  adaptation  the  frescoes  of  .Mantegna  which  adoi*ned  the  small 
(dui|)el  entirely  disjippeared ; those  of  Pinturicchio  and  Bontigli 
w hich  decorated  the  i-ooms  and  the  lo(j(ii<(  shared  their  fate  with 
I he  e.xception  of  .'<ome  |)arts  of  the  vault,  soim*  lunettes  and  tin* 
low(*r  part  of  tin*  buttresses  towards  tin*  open  liHUj'm. 

Ill  the  iiiiihlle  of  the  yullerii:  ' . 

Two  baths,  oiu*  in  the  so-called  iiortasm/fa  marble,  w hich  was 
formerly  in  the  Octagonal  Gouit-yard  in  front  of  the  V’enns  Felix: 
Ihe  second  ami  larger  one  in  Orienlal  alahast(*r,  carved  from  IIh‘ 
trunk  of  a column  foimd  at  Givitav(‘cchia. 

Itetirecn  the  tiro  hnllifi  on  a isiiiall  truncated  cotniiin  in  rerde  antico: 

* A two  handled  vase  in  alabaster,  found  under  the  corner  house 
of  the  Piaz/a  S.  Gai*lo  al  Goiso  facing  via  della  Groc(‘. 

doiinj  on  toirards  the  dallerif  of  tin'  Jhaits: 

After  the  alabastcu*  bath  is  another  two  handled  vase. 


(iALLKRY  OF  THK  STATCF8  AND  IH  STS 
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.‘{12.  Snicill  tbunlain  basin  in  white  inaihle  tlecoratial  with 
clefrant  loliaire  inside  and  outside  in  bas-relief.  It  stands  on  a 
sii|)|)ort  of  three  feet  decorated  witli  paws  and  heads  of  sea-horses. 

XJJ.  Tlie  desci  i])tion  of  tliis  Gallery  hej»:ins  from  the  end  wall  at 
Ihe  left,  where  the  statue  of  the  sleeping  Ariadne  is  placed : and 
trom  there  pioceeds  with  the  nionnments  placed  on  the  right  and 
left,  as  far  as  the  Gallery  of  the  Gusts. 

THE  GALLEKV  OF  THE  STATUES. 

On  (he  null  at  the  end  of  the  (iullerij,  to  the  teft  : 

411.  Statue. of  the  sleeping  Ariadne;  one  of  the  most  admi- 
red among  the  ancient  monuments  in  the  Vatican.  She  is  repre- 
sented with  ine(iualled  truth  during  her  agitated  sleep  after  tin* 
desertion  of  Theseus.  It  is  probably  derived  trom  a Greek  ori- 
ginal of  the  fourth  century. 


II  is  iiol  known  when*  it  was  discovcrc'd.  II  was  l)ouglil  nnd(*r  .Inlins  1 1 
in  l.'ilr^  tVorn  (i.  MaH'oi  and  |)lac«‘d  under  tlic  name  of  ( lleopatra  ovt‘r  a fonn- 
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lain  al  lli«;  bolloin  of  tlu*  corridor  of  tlie  Helve«lcrc,  nowca'’;d  the  Bratcio 
Chiuramonti.  The  name  of  Cleoi)atra  was  wroii"ly  driven  lo  her  on  aceouni 
of  the  bracelet  in  the  shape  of  a serpent  on  her  left  arm:  E.  Q.  Visconti 
was  the  fii’st  to  recoj^nise  in  this  statue  the  type  of  the  sleeping  Ariadne.  Th«^ 
nose,  the  lijis,  the  right  hand,  the  third  and  fourth  linger  of  the  left  hand,  the 
rock  on  which  she  is  leaning  and  a great  part  of  the  cloak  hanging  on  the 
rock  are  restored. 

Tlie  sarcopliagMs  which  supports  the  sleeping  Ariadne  repre- 
sents in  relief*  a battle  of  Giants  against  the  gods.  The  legs  of 
these  monsters  end  in  serpents  and  they  are  throwing  stones  in 
the  air.  This  composition  was  prohably  inspired  hy  some  cele- 
hrated  painting.  (See  lig.  p.  45). 

It  was  found  near  Tor  Pignaltara  between  the  via  Eabicana  and  the  via 
Prenestina  in  1748  and  was  formerly  in  the  possession  of  the  sculptor  (la- 
vaceppi. 

Beside  the  sureopltuyiis  and  the  statue  of  ^Iriadne: 

412.  413.  **  Two  marhle  candelahra  in  the  Corinthian  style,  con- 
sidered to  he  the  largest  and  the  best  of  those  which  have  come 
down  to  us  from  ancient  times.  On  the  lateral  surfaces  of  the 
base  are  represented  in  bas-relief  six  of  the  greatest  divinities, 
three  on  each  side.  On  the  front  of  the  right  hand  candelabrum 
is  carved  Ares  (Mars);  on  the  .sides  Aphrodite  (Venus)  and 
Athena  (Minerva).  On  the  front  of  the  left  hand  candelabrum, 
Zeus  (Jupiter);  on  the  other-  sides,  Hermes  (Mercury)  and  Hera 
(Juno). 

Tlicy  were  found  in  the  xvii  ceulury  in  the  excavations  of  the  V^illa  Adriana 
at  Tivoli  near  a round  building,  in  the  neighbourhood  of  the  Accademia,  and 
were  first  placed  in  the  palazzo  Barberini. 

In  the  wall  behind  the  candelabra  are  set  two  large  slabs  with 
Latin  ver  ses  by  Baldassar-e  Castiglioni  and  Agostino  Favorito  and 
a sonnet  by  Mons.  Bernardino  Baldi  in  praise  of  the  statue  then 
supposed  to  represent  Cleopatra. 


Alou^  the  left  wall. 

411.  Three  small  monuments 
placed  over-  one  another-.  The 
lower*  one  is  a firnerar  y cippus 
of/*.  VifplUn.s  Snreessus  with 


Alouvr  the  right  wall. 

■ 414.  Small  statue  of  a woman 
lying  in  the  same  attitude  as 
Ar  iadne,  representing  probably 
a nymph  leaning  against  an 
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his  \vih\  On  the  io|>  aiv  seen 
lh(‘  busts  of  the  hushand  and 
wite  and  beneath  a has-relud' 
representing  the  deaci  hiisl>and 
reelining  and  his  wife  seated 
by  him.  TIk'  s(>eond  monu- 
ment is  a small  base  with  a bas- 
relief  representing'  two  pri(‘st.'> 
playinji'  the  lliit(‘.  'Fhe  third 
whieh  stands  upon  Ihe  other 
two  is  a small  round  cinerjiry 
urn  with  the  name  enj»rav(Ml 
on  the  lid  : M.  hi ius  ('der. 


4 10.  Stal lie  of  a woman  ri^- 
stored  as  Tlora. 

'I'Im*  llic  l('lt  liaiid  iiiid  ]>iirl  of 

llu*  (lra|)('rv  an* 

400.  Small  statue  of  a Satyr 
placed  on  a round  altar  d(‘eo- 


urn  w ith  a seri)ent  sucking-  her 
bieast. 

Tin*  haad  and  IIk*  hand  an*  |•(“sl()- 
r«*d. 

Und(*r  it  there  is  a square  ci- 
nerary mil  bearing  the  names 
of  Cii.  Pompeiiis  /iVosand  Poiii- 
jioia  Iijihesid,  placed  on  an  al- 
tar dedicated  to  tin*  Sun  by 
(J.  Octal';} US  iJapInu'cas,  a w iiu* 
mendiant.  'Phe  bust  of  the  di- 
vinity with  Ihe  head  adorned 
in  rays  is  carveal  in  a shield. 

Ahorc,  on  tlir  irnll: 

410.  lias-relief  representing 
in  the  central  sipiare  Ariadne 
sleeping,  w liileTlieseus,  leaving 
her.  is  embarkingii|)on  his  ship. 

II  was  lomid  in  tin*  villa  Adriana 
in  the  xvi  cfulury  and  given  by  Car- 
dinal Ippolilo  (Plvsb*  to  his  family  al 
I'errara  and  bought  for  the  Vatiean 
by  (ir«*gorv  XVI.  The  left  side  and 
some  fragineids  of  Ihe  rest  ai(*  n*- 
sloied, 

415.  lias-r(*lii*f  re|)resenling 
a sacrilice  with  two  veiled  tigii- 
res  (the  otferejs)  and  the  .sacriti- 
cer  dragging  a bull  to  Ihi'sacri- 
lic(‘. 

417.  Statue  of  Hermes  (M(*r- 
ciiry)  with  tlu‘  naiiu'  inoknvi 
(probable  that  of  the  sculptor) 
(‘iigraved  on  the  plinth,  and 
with  his  attributes,  the  cadii- 
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rated  with  festoons  and  ox 
skulls. 

Tl»e  right  iinn,  the  left  Iwiml  with 
I lie  rhyfon,  the  legs  amt  tlie  Iowim- 
|»art  of  the  trunk  are  restored. 


h,  Verus  (n.  iiO). 


408.  Statue  of  Agrippiua  tlie 
youngei*  C'^)  in  Greek  niarl)le. 
l estored  as  Hygiea  and  at  tirst 
supposed  to  represent  Popjiaea. 
.Xero’s  wife. 


ceus,  tlie  lyre,  the  palm  and 
the  wings  on  his  temples.  It 
may  he  considered  as  a Roman 
adaptation  of  a hron/.<‘  statue 
by  .Miron. 

II  was  t'oniierly  in  I he  villa  Ne- 
groni and  was  later  in  the  co’lection 
of  Thomas  Jenkins.  The  left  wing 
on  the  head,  the  nose,  part  of  tin' 
elas|),  the  right  arm,  the  front  pail 
of  the  left  fore-arm,  the  oaduceus, 
the  nppi'r  part  of  tin'  lyre  and  the 
part  of  the  trunk  Joined  to  it  are  re- 
ston'd. 

410.  Torso  of  a statue  per- 
haps representing  Dionysus 
( Racchus). 

III  the  base  is  set  the  frag- 
ment of  an  ancient  bas-relief 
representing  I wo  bigas  drawn 
by  two  (’.lipids. 

On  the  icnil  over  the  lort-o: 

418.  Ras-relief  representing 
a Maenad  with  a tympanum 
and  a Satyr  with  a flute  in 
proce.ssion,  preceded  by  a small 
male  Faun  and  followed  by  a fe- 
male Faun. 

It  was  formerly  in  the  villa  Mallei 
on  the  Coelian.  The  small  Faun,  all 
the  heads  and  feet  of  the  tignres  are 
ri'stored. 

420.Cuirassed  statue  w ith  the 
head  of**L.  Verus.  The  statue 
seems  to  have  been  made  in 
the  tirst  century  of  the  Fmpire 
and  is  decorated  abovi'  with  a 
t 
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It  was  found  on  tin*  via  Cassia, 
iirar  the  so-called  toiiih  of  Nero.  The 
right  arm,  the  l<‘ft  hami  and  the  leel 
are  restored. 

The  cipimfi  in  liaveit'me  on 
which  the  .statue  stands  he- 
long'ed  to  the  Maii.soleiim  of 
.\ii‘rustus. 

On  the  riylit  ictdl  in  the  pastf(uje 
leinlinp  to  the  Itooni  of  the  .Uo.sAv. 

I'ragment  of  an  ***  Attic  stele 
in  IVntelic  maihle  l•e|)l•esenting■ 
a young:  athlete  who.  hefoie  he- 
f?inning-  his  exeici.ses,  raises 
his  left  hand  and  hends  his 
head  as  if  .saluting-,  while  the 
.servant,  looking:  at  him.  holds 
r(*ady  for  him  the  aryhallus  in 
his  right  hand  and  the  strigil 
in  his  left.  It  is  an  ('liginal 
work  hy  a Greek  artist  ofahoid 
the  .second  part  of  the  tilth  cen- 
tury Jh  C. 

It  l)elonge<l  in  tin*  \vi  cenlury  lo 
Hie  arclieological  collection  of  Hu* 
I’alaz/o  Cesi  near  the  cluircli  of  S.  Lo- 
renzo in  piazza  Hnsticucci  and  was 
th(*refore  reproduced  in  the  aihuin  of 
l’i(*rre  .lacijues:  then  it  was  not  heard 
of  for  three  centuries.  It  was  lately 
found  hy  Prof.  Marucchi  in  a slon*- 
room  Joined  to  tlie  above  mentioned 
church  in  January  and  was  giv- 

(*n  hy  the  Congregation  of  the  Sco- 
lopi  to  the  Vatican  .Museum. 

407.  .'-statue  of  Herme.s  (Mer- 
cury) restored  as  Per.seus. 

It  was  found  among  the  foundations 
of  the  house  Ciccolaid  in  C.ivitavec- 


GorgoiCs  head,  in  the  middle 
with  a Nike  (Victory)  holdittg 
a cornucopia,  between  two  tro- 
phies, and  helow  with  a femah'  . 
ligure  in  a reclining  position 
which  r(*presents  the  Karth. 
'Pile  head  with  a malignant  e.\- 
pression  is  one  of  tin*  best  por- 
traits of  th(‘  epo(di  of  the  .An- 
toniiK's, 

'fhe  statue*  was  found  at  Castro- 
novo  n«*ar  Civihivecchia ; the  head 
was  formerly  in  the  villa  Mattel  on 
tin*  Coelian.  Tin*  <*.\tremiti<*s,  the 
trunk  and  plinth  an*  restored. 

'Pile  tiavertine  cippus  used  as 
pmlestal  comes  like  the  one  at 
n.  U)8  from  tin*  niausoh*um  of..,^ 
Augustus. 

248.  Cuira.ssed  statue  with 
the  * head  of  the  tmipi'i-or  Clo- 
(lius  .Vlbiiiiis.  'Phe  cuirass  with 
a (iorgon  above'  and  the  Palla- 
dium bedween  two  Nikat'  (Vic- 
tories) in  the  middle  is  a woi  k 
of  the  .second  jeart  of  the*  tirst 
century. 

'fin*  head  was  fornn*rly  in  posses- 
sion of  tin*  .Anticpdty  dealer  .\inidei: 
the  headless  statue  was  found  in  the 
e.xcavations  of  Castro-Novo  near  Ci- 
vitavecchia. The  nose  is  reston*d. 

'Phe  cipiHis  underneat  It  was 
found  in  1777  under  the  Piazza 
San  Carlo  a I Gor.so  and  belongs 
to  the  .Vtaii.soleum  of  Augustus. 


Attic  >ldc  rr^r»^mli»r  a atkictc. 
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rhia.  The  rifjlil  arm,  fli*'  lower  pari 
«)f  file  legs,  the  supporli?ig  trunk  aie 
restored.  The  cipims  hetow  eoines 
I’rom  the  .Mausoleum  ol  Augustus. 

106.  Statue  of  a Satyr  resting, 
often  reprodueed,  derived  from 
an  original  work  of  Praxiteles. 
Comp,  the  Satyr  n.  120  in  tlir 
Hraecio  Niiovo. 

It  was  tound  at  Falleroiia  in  the 
Marca  d’.Vneoiia.  The  tip  of  the  iio.se, 
the  right  arm  with  the  flute,  the  left 
arm  except  four  fingers,  some  frag- 
ments of  the  |)anther's  skin,  the  legs, 
the  trunk  and  plinth  are  restoi-ed. 

105.  Statue  of  a young  wo- 
man putting  down  a large  wa- 
ter cup  (i)iereeil  in  the  middle) 
on  a su|)port  in  the  sha|)eofthe 
trunk  of  a tree.  SIk‘  was  at 
lirst  inItMpreted  as  a Daiiahl 
also  on  aceount  of  the  sad  ex- 
pre.ssion  of  the  face:  hut  Ihe 
head,  though  ancient,  does  nol 
belong  to  the  statue  and  the 
hole  in  the  middle  of  Ihe  cup 
indicates  that  Ihe  monumeui 
was  the  decoration  of  a foun- 
tain with  a water-spout. 

It  was  found  in  tin*  (‘xca\ alions  of 
the  forum  of  Praenesle.  The  end  of 
the  nose,  the  lower  lip,  tlu‘  chin  and 
oth(“i-  fragments  of  tin*  head,  the  neck, 
Ihe  arms,  Ihe  cup  and  the  supporting 
trunk  aie  restoriMl. 

-104.  Sepulchral  monummil  ol 
the  freedwoman  IMiaeiiia  Mco- 
polis  repre.sent iug  the  deceased 


250.  Statue  of  ***  Thanatos, 
Ihe  genius  of  Death,  wrongly 
known  under  Ihe  name  of  .\mo- 
re  Vaticaiio.  It  is  derived  from 
a Hellenistic  original.  The  left 
hand  ought  to  hold  the  how 
and  the  fatal  arrow,  the  righi 
a torch  turned  downwards:  in 
Ihe  hack  are  still  setui  the  Joint 
of  the  wings.  The  .severity  and 
.sadne.ss  of  the  face  suit  the  sad 
task  thal  'riianatos  had  to  exer- 
cise. 

It  was  lound  in  1770  near  C'.cnto- 
ccih’on  the  via  hahicana  and  houghi 
for  the  Vatican  by  Clement  XlV. 
'file  |)oinl  of  the  nose,  and  some 
parts  of  lh(‘  hair  are  resloi(*d. 

, I bore,  on  the  mill: 

240.  -Modern  ha.s-relief  a.'^- 
crihed  to  the  school  cd  -Miclie- 
laiigelo.  It  rejM-esents  Cosimo  I 
of  Tu.scany  expelling  from  Pi.sa 
the  vic(*s  and  introducing  th(‘ 
virtues. 

It  was  foiineily  in  Ihe  possession 
(d‘  lh(‘  seulptoi-  C.a\ae(‘ppi. 

254.  Statue  of  an  * eplielHis 
of  the  school  of  Polycletus.  The 
torso  es[)ecially  reminds  us  of 
Hit*  doryphorus  of  Polycletus: 
Ihe  head  is  ancient  hut  of  a 
ditlereut  marhie  and  seems  ol 
Hu*  same  school. 

'I'he  nose,  Ihe  mouth,  the  chin,  the 
right  hand,  Ihe  lower  part  of  Ihe  left 
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on  a ooui-fi  with  a nown  in  liei- 
I'i^ht  hami  ami  a hird  in  Imi- 
Ictl. 

Ahorc.  nil  the  mill: 

Has-ielief  ie|)insentin“- 
a [n  iestoss  of  (lyhele.  Laberla 
Felicia  with  the  dress  and  at- 
Irihntes  of  her  dignity. 

It  was  foniHM'ly  in  the  villa  Mallei 
on  the  C.oelian.  The  head  and  the 
two  hands  are  restored,  hnl  follow  iii“ 
ancient  traces. 

4(h2.  Statue  with  lotja  perhaps 
(d'  some  orator,  with  an  ancient 
head,  sn|)])Osed  fornieily  to  he 
a portrait  of  Seneca,  hut  whicli 
does  not  helontr  to  the  statin'. 

It  was  formerly  headless  in  the 
Baronial  palace  of  halo  and  was  «i- 
ven  to  (’dement  XI  \'  hy  Mons.  Fer- 
ranle  hofi'n'di. 

40  i.  Frajrnientary  f^ronp  re- 
presenting two  **  Xiohides.  A 
yoiuifr  42:ii  l , wounded  in  iier 
ri<>:ht  breast,  falls  down  in  death, 
lean  inf*-  with  her  ritrlit  liand 
afrainst  her  brother  wlio  is 
hasteninji’  away.  Of  the  youth 
theie  are  left  only  the  left  side, 
jiart  j)f  the  cloak  and  the  let! 
hand  leaning  on  the  shonlder  of 
the  girl. 

(.ianova  wa.s  lh<‘  tirsi  to  mainiain 
that  this  fragment  belonged  to  tin* 
grmi))  of  I he  Xiobirlen,  iu»w  in  the 


fore-arm.  the  legs  with  the  plinth  aie 
restored. 

In  the  bjisi*  is  set  tin'  head  of 
a Satyr  in  profile. 

25d.  Fragmentary  statue  of  a 

Triton  or  Sea-Centaur.  'I'he 
hfwi'r  ptirl  of  tin'  liody  being 
wanting,  we  tire  left  nnci'rtain 
bel w een  the twodenominations. 
The  sublime  and  sad  e.\pression 
of  the  face  suits  the  seti-divini- 
ties:  it  is  a splendid  specimen 
of  Hellenistic  art  derived  from 
ii  work  of  Scopas. 

It  was  foviml  in  th<*  estate  of  S.  .\n- 
gelo  near  Tivoli.  The  point  of  the 
nose,  some  fnigments  of  tlu‘  ears  and 
hair  and  all  the  lower  part  of  the 
tiaink  are  restored. 

It  stands  on  a funeral  altar 
dedicated  to  Phicforia  Anfio- 
rhis  by  ber  hnsbtind  H.  Flarif/s 
('apitn. 

Abnre,  nii  the  mill: 

2.52.  Fragment  td'  ti  bas-relii*f 
representing  the  Kape  of  Fro- 
serpine. 

2.54.  Stilt ne  of  ti  Bacchante 
beginning  to  dance. 

The  aims  and  the  h(‘el  of  the  right 
foot  are  restored. 

25.5.  Statue  of*  Paris  seated. 
'JMiongh  the  hand  is  re.stored, 
very  probably  it  held  the  apple 
which  he  was  to  give  to  tlie 
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( laJleria  rtli/i  in  Klorciu  e,  ami 

iti  fact  th(‘ parts  of  IIh*  masonliiir  fi- 
iTUiainiiiiJ:  in  Itiis  <>roiij)  ajfi’ci* 
with  thosa  of  oiia  of  tho  youtlis  in 
ili(‘  prrou}»  in  Florama*.  Tlio  liaafl  of 
Ilio  girl  is  ancicMit  hut  it  doas  not 
halong  to  tliis  stalin'.  'Pin*  nosa,  |»arl 
of  tlia  u])p(‘i'  lip.  Ilia  fori'lingar  of  Ilia 
lalt  hand  and  tin*  lafi  fool  ara  ra- 
-dorad. 

In  the  hiise  is  sot  a has-n‘li(‘t 
1 oprosonting'  in  tlio  niiddh'  a 
mnnd  Imilding:  with  a pronaos 
with  .six  oolnnins  and  two  IV* 
male  divinities  standing-  bet- 
ween tlie  coin  inns:  hefoie  the 
pmnaos  are  st<‘ps  elo.sed  at  tin' 
hottom  hy  a large  hasin  and 
lianked  hy  two  larg(‘  ampho- 
rat*:  on  th<‘  two  sides  are  ear- 
v(‘d  some  letters  in  relief.  Ac- 
cording to  the  most  recent  st ti- 
ll ie.s  this  work  is  sii|)])osed  to  he 
a sign  showing  goods  to  iet,  in 
which  the  ronnd  hnilding  (nym- 
phaeum)  has  been  placed  so  as 
to  attract  the  attention  of  pa.s- 
s Migers  while  the  in.scription  in- 
dicates th(‘  nature  of  the  goods 
olTered.  'I’his  inscription  might 
h(^  so  completiMl: 

;.\  llos  /0-AKD//.S  I .s'om.XI  .M.\- 
'Verni  ' co  IH  L( )( lA.NTVc. 

too.  Statue  of  a .Muse  ri'sto- 
red  as  Knterp«‘  and  therefore 
with  a llute  in  hei-  right  hand. 


faii-(*st  of  the  ( ioddi‘ss<‘s.  It  is 
probably  derived  from  an  ori- 
ginal hy  Knphranor  who  lived 
towards  tin*  middle  of  the  fourth 
century. 

II  was  formerly  in  llie  Pala//o  .\l- 
lemps:  the  point  of  the  nose,  the  part 
of  the  right  arm  from  which  tin*  rohe 
projects,  the  left  foi-(‘-arm  an*  resto- 
red. 

It  stands  on  an  altar  dedica- 
ted to  Hercules  hy  sixty-three* 
devotees  of  tin*  tem])le  of  Tra- 
jan: their  names  are*  engrave*d 
on  the  right  side. 


25().  Statue  of  Heracle.s  (lle*r- 
cnles)  as  ,‘i  ye)nth, 

'Phe  legs,  the  right  fore-arin  and 
the  h*ft  hand  are  restored. 


25JS.  Fragmentary  statue*  of 
■"  IFiemysus  ( Hacedins). 

It  was  found  in  the  garelen  of  the 
.Mendicanti  neeir  lli<*  basilica  of  Con- 
slantiiK*.  Till*  nose,  the  mouth  and 
pail  of  Ihe  neck  are  restored. 

It  stands  on  a tjine*re*al  altar 
de*«lie'ateel  tei  Ijirinia  (’lu'ifsis 
hy  he*r  hnshand  L.  fJciifttis 
I'reuolltnius.  rnd(*r  the*  in- 
.scription  is  se*e*n  the  elead  wo- 
man lying  on  he*r  he*d  hetwi‘(*n 
two  little  genii. 
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.*{90.  (iroiip  <>r  AsKlepius 
(Aoscolapiiis)  and  Hyfroia  as  a 
yoiinp:  p:ii  l h'aninfr  a^ainsl  th(‘ 
lijrht  shonldor  of  Imm-  fatluM- 
soat(‘(.l  on  the  throne,  while  she 
jrives  <lrink  to  thes(‘i  pent  twist- 
(‘d  round  his  stick.  It  is  of  in(‘- 
diocie  workmanship  Init  it  is 
derived  tVom  an  exc(*lh‘nt  H(*l- 
lenistic  orifrinal. 

It  was  found  und»T  Pius  VI  in  flu* 
(‘xravations  of  th(‘  fonim  of  Pr;u‘- 
m*sf<*.  'riu'  two  lioads  ar«*  |)n)l)al)ly 
;oici(Mit.  (Ilytrcia's  head  is  c«Mlainly 
so)  luit  tliey  do  not  helonjr  to  this 
<;i-oii|).  Three  fingers  of  tlu>  right 
hand  and  four  of  tin*  left,  the  left  h*g 
from  the  middle  of  tin*  thigh  down- 
wards; some  ehi|»s  of  flie  dress,  tin* 
lower  part  of  the  stick  in  the  statue 
of  .\sclepius,  the  head  of  the  ser- 
pent: the  right  hand  of  Hygeia  with 
the  cup  and  the  foreting(‘r  of  her  left 
hand  ar«‘  restored. 

It  stands  on  a cippns  dedi- 
cated to  the  memory  of  L.  Tre- 
h/tts  FhIus,  the  |)erpetnal  t|iiin- 
(|iiennial  of  tlie  soleares  haxoa- 
rl/\  tlie  slip|)er  mahnfactiirers 
who  used  to  meet  in  the  rooms 
attached  to  the  theatre  of  Pom- 
pey  as  is  stated  in  the  inscrip- 
tion carved  on  tin*  front  |tart 
of  tfie  rip/>ifs\ 

'M)H.  Statue  of  **  Opelliiis  Ma- 
criiiiis,  the  only  one  left  of  him. 

It  was  formerly  in  the  villa  Ho- 
rioni;  then  in  possession  oflln*  sculp- 


Ahorc  <ni  the  trail : 

2,>7.  Bas-i(di(‘f  r(*pres(Miting: 
Artemis  (Diana)  on  a higa. 

’riie  figur<‘  of  Diana,  llu*  car  and 
the  lower  pari  of  th(‘  hors<‘s  are  n*- 
slonsl. 

2.">9.  Statin'  of  * Apollo  Citlia- 
ro'dus  r(‘stored  as  Atlieiia  (Mi- 
nerva). Th(‘  statue  was  meant 
to  represent  Apollo  with  his  ci- 
thara  in  Jiis  left  hand  and  a pa- 
tera in  tiis  right  open  hand,  an 
older  Hellenistic  typemncti  lar- 
ger and  more  dignified  then  tin* 
one  in  the  Boom  of  the  Muses. 

It  was  formerly  in  the  garden  of 
the  I’alazzo  Piano  on  the  Corso.  The 
for(*-arms,  some  fragments  of  the  rohe 
and  especially  the  part  from  the  el- 
how  downwards,  three*  toes  of  the 
right  foot  and  the  little  toe  of  I he 
left  are  restored.  The  helm  and  the 
small  olive*  hranch  se*em  me)ele*rn. 

In  the  base  is  se*t  the  frag- 
ment of  a much  restored  lias- 
relief  rejiresenting  a Satyr  with 
a hunch  of  grapes. 

*2(>l.  Statue  of  Penelope  me*di- 
fating.  carved  at  the  heginning 
of  the  Bm|)ire  in  the  .Attic  style* 
e)f  the*  fifth  century.  It  was  pe*r- 
haps.  as  other  reproductions, 
used  on  some  sepulchral  monu- 
ments as  the  syndiol  of  coniugal 
tieh'lity. 

'Phe*  he*ael  is  ane-ie*nl  hul  it  eh)e*s 
ne)t  lie*h)ng  te>  the*  husl.  The*  ve*il 
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lor  Pac.illi.  Tlie  iioso,  Iho  finprers  of 
Ihe  l«'ft  liand,  the  hilt  of  the  sword, 
Ihe  tlminh  of  the  rijrhf  hainl  ai(*  re- 
st or<‘d. 

In  the  base  is  set  a bas-relief 
representing  two  female  lignies 
wiapped  in  their  cloaks  and 
talking  to  each  other. 

:{97.  Ueciimhent  statue  of  a 
>onng  man,  found  in  the  villa 
of  M.  lirntiis  ;it  Tivoli  and  r<*- 
stored  with  the  head  of  Dio- 
nysus (Bacchus). 

'file  head  is  anci<Mil  hut  it  does  nol 
l)elong  to  tlie  statue.  Tlie  left  hand 
with  the  vase,  part  of  the  fore-arm 
with  the  elhow,  the  uose,  the  mouth, 
part  of  Ihe  chin  and  neck  are  re- 
stored. 

In  the  base  is  .set  a bas-relief 
representing  tin  elegant  deco- 
ration of  leaves  and  cornnco- 
pia(‘  intertwined. 

Statue  of  Narcissus  look- 
ing at  himself  in  astonishment 
in  a fountain.  This  statue,  on 
account  of  the  wound  which  is 
.s(‘«‘n  in  his  right  thigh,  is  al.so 
intei  |)reted  as  Adonis  wounded 
by  the  wild-hoar. 

It  was  formerly  in  the  palazzo  har- 
heriui.  The  nose,  the  right  arm,  the 
front  i»art  of  Iho  left  fore-arm,  the 
left  leg  from  the  knee  to  Ihe  instep 
and  some  other  small  fragments  arc* 
rc*slc)n*d. 


covering  Ihe  head,  the  end  of  the* 
no.se,  the  hand,  the  knee,  the  feel, 
the  rook  used  as  a sc*al  and  Ihe  plinlli 
are  restored. 

Ill  the  bane : 

Hellenistic  ha.s-relief  repre- 
senting Dionysus  leaning  a- 
gainst  a small  Satyr,  with 
.\riadne  .seated  on  his  knees. 

Abore,  on  the  irall : 

260.  * .\ttic  his-relief  repre;- 
.senting  a grouj)  of  suppliants 
before  Ae.sculapius  and  his  chil- 
dren Podalirius,  Macaon  and 
Hygeia. 

It  was  brought  from  Greece  to 
home.  The  heads,  the  upper  part  of 
.Aesculapius,  the  right  arm  and  the* 
leg  of  the  youth  holding  out  the  ohla- 
mys  are  restored. 

Statue  of  * Cora  (Proserpine) 
with  a hunch  of  flowers  in  her 
right  hand. 

It  was  found  in  1895  near  S.  .Ser- 
gio e liacco  on  the  Esquiline  and 
given  to  the  Museum  by  Leo  XIII. 
The  right  fore  arm  and  the  flowers 
are  restored. 

In  the  base  is  .set  a ba.s-relief 
representing  a goldsmith  work- 
ing. His  name  is  carved  on 
Hie  base:  aurifox  hratfinrhis. 

261.  Statue  of  **  Apollo  Sau- 
roctoiius.  It  is  derived  from  a 
bionze  original  by  Pra.xiteles 
and  rejire.sents  the  god  in  all 
tiu'  beauty  of  his  youthful  form 


57 


THi;  (iALUIUV  OK  I Hi;  STATl  i:s 


In  tlie  base  is  set  a bas-reliel 
ie])j*esentinp:  two  tigmes.a  man 
ami  woman  peilbrining  a I’une- 
ral  reiemony  in  front  of  rine- 
rary  urn. 

Statu<‘  of  " A|»<»llo  Ci- 
tliHi‘(P(liis  seated,  ie})ro(liieed 
from  a Inonze  original  of  an 
Arc-haie  style. 

'Hie  eyes  were  intended  to  luive 
l)een  made  of  some  vitreous  (‘om|H>- 
sition;  the  nose,  all  tlie  neck,  the 
riffht  arm  with  the  jjlectrum,  the  fore- 
arm with  the  citliara,  the  two  feet,  the 
feet  of  the  cliair,  and  the  |dinth  ar<* 
restored. 

IM)4.  Statue  of  Poseidon  (Nep- 
tune) formerly  restored  as  Zens; 
it  is  uncertain  to  wtiicli  of  tin* 
two  divinities  the  features  be- 
long; the  attributes  of  the  tri- 
dent and  dolphin  area  modern 
addition.  Though  the  execu- 
tion is  had,  the  original  may 
he  ascribed  to  the  lift h century 
and  to  the  school  of  Myron. 

II  was  formerly  in  the  paiazzo  \'c- 
rospi  restored  as  Zeus,  then  it  fell 
into  the  possession  of  the  sculptor 
I’acilli  and  was  sold  by  his  heirs  to 
(dement  XVI  for  the  Museum.  The 
tip  of  the  nose,  the  two  arms,  the 
legs,  the  dolpliin  and  plinth  are  re- 
stored. 

Intheha.se  is  .sot  the  fragment 
of  a relief  representing  a female 


while  striking  a lizard  (in  Greek 
cravpos)  with  a small  dart. 

It  Avas  found  in  1777  on  the  Pala- 
tine in  the  villa  Magna ni.  A large 
fragment  of  the  skidl,  the  left  side 
of  the  neck,  the  nose,  the  mouth,  tin- 
<diin,  the  right  fore-arm,  three  lin- 
gers of  the  left  hand,  the  right  leg 
from  the  middle  of  the  Ihigh-bom*, 
the  j»art  of  the  left  leg  from  the  knee, 
downwards,  a piece  of  the  ti  unk  with 
the  upper  j)art  of  llu*  lizard  are  re- 
stored. 

in  the  ha.se  is  in.serted  tin* 
head  of  a Satyr. 

Above,  on  ihe  tvall: 

26H.  Bas-relief  representing  a 
woman  on  a ciuadriga. 

The  lower  |)art  of  the  last  horse 
to  the  right,  the  feet  of  the  other 
three  horses,  the  wheels  and  tin- 
lower  j)art  of  the  car  are  restored. 

265.  Statue  of  **  Amazon  i(‘- 
stored  as  it  unbending  the  how; 
hut  she  was  more  probably  lean- 
ing against  a stick  or  a lance  in 
order  to  leap  on  hor.se-hack.  11 
is  considered  the  best  among 
the  statues  of  Amazons  which 
are  in  Rome  both  foi  the  har- 
mony of  the  forms  and  the  study 
ill  the  folds  of  the  chiton  in  con- 
trast with  the  movements  ot  thi‘ 
body.  Near  the  right  foot,  on 
the  plinth,  is  carved  the  follow- 
ing in.scri])tiou ; 'I'rm/.slafa  <lc 
srhola  ine(f icoriuii . 

It  was  formerly  j)reservcd  in  the 
villa  Mattei  on  the  Cudian.  The  head 
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seated,  to  whom  weie  t‘oi- 
merly  j^iven  the  names  of  N vm|)li 
and  Andromeda. 

'I'Ik*  lioiid  is  inodfM'n. 


Statue  of  young  wo- 
man. formeily  supposed  to  Ik* 
Dido  deseited.  She  sits  on  an 
altar  with  tier  tigure  somewhat 
hent  backward : she  has  in  hei- 
left  a small  hranch  of  leaves 
which  is  the  common  attrihut(‘ 
of  sup))liants  and  she  looks  up 
with  an  ex])iession  of  anguish 
as  if  asking  for  protection  and 
help.  It  is  in  Pentelic  marble 
and  it  may  bean  Attic  work  de- 
rived from  an  original  work  of 
the  end  of  the  fifth  century  of 
which  we  possess  a better  co])y 
in  the  Palazzo  Barherini. 

It  was  found  at  ('-ivitavecchia  : tlu* 
head  is  aiici(Mit  Imf  it  does  not  l)elonjr 
to  the  statue.  Tlie  neck,  tlie  riffht 
fore-arm,  tlie  fiiif;ers  of  tin*  left  haud, 
llie  left  foot  and  the  |»liuth  are  re- 
stored. 

In  the  base  is  set  the  fragment 
of  a bas-relief  representing  two 
athletes  lighting,  while  ;i  third 
jithlete  is  accompanying  their 
movements  with  a flute  and  a 
fourth  one  on  the  right  is  crown- 
ing himself  as  compteror. 


is  auei(‘ut  hut  it  helouj^s  to  another 
li>run“  of  an  .\ma/on.  On  the  ehiton 
are  seen  sonu'  traces  of  paintin';. 
The  nose,  the  lower  lip,  the  ehin, 
the  neek,  the  arms,  the  upper  part 
of  the  (piiver,  the  ri<;ht  leg  from  the 
knee  to  tin*  instep,  the  up|)er  jiart  of 
the  supporting  trimk  and  the  top  of 
the  helmet  are  restored. 

In  the  base  is  insertml  a relief 
representing  a sitting  tigure 
writing  on  a volume  oitened 
out  on  her  kne<‘s.  ^ 

267.  Statue  of  a **  drunken 
Satyr.  H(‘  holds  tightly  the 
mouth  of  it  large  wine-skin  a- 
gainst  which  he  leans  with  his 
elbow  so  as  not  to  fall  down. 
'Hi is  statue  served  as  a foun- 
tain decoratioti.  In  fact  the 
wine-skin  is  traver.sed  by  a tube 
and  the  artist  has  supjtosed 
that  the  Satyr,  squeezing  the 
wine-skin  with  his  weight, caus- 
ed the  li(juid  to  scpiirt  out. 

It  was  formerly  in  the  villa  Mattel 
on  the  (aelian  and  was  hought  under 
('.lenient  XIV.  The  end  of  the  nose, 
the  lips,  the  right  arm,  the  left  fore- 
arm, the  up|>er  part  of  the  wine-skin, 
the  right  leg  and  the  left  leg  from 
the  thigh  downwards  are  restored. 

Abort’,  on  thf  irall : 

266.  Fragment  of  a bas-ielief 
with  two  Centaurs  jireceeded 
by  a Victory. 

26N.  Statue  of  Hera  (.luno) 
with  the  head  of  Aplirodite. 


Menandor  {•!). 


(V) 


THK  <iAU,KI!Y  OJ'  THK  STATCKS 


.192.  Statue  of  an  athlete  with 
a head  of  Septiniiiis  Severus 
placed  upon  it.  Thi.‘<  statue  is 
(►f  the  same  type  as  the  (‘phelms 
n.  2.0I . 

The  riff  III  fore-ann.  all  the  leli 
Ihi^h-lione  and  lej;  and  the  upiier 
pari  of  Ihe  supporting  trunk  are  re- 
sIohmI. 

It  stands  on  a pilaster  whiidi, 
as  we  deduce  from  the  inscrij)- 
lion.  sii})porteil  in  ancient  times 
the  statue  of  L,  linqoniiis  f^ri- 
Kdfhfs.  a personapre  of  the  time 
of  (iommodiis. 


.191.  Statue  of  Nero  seated  iu 
Ihe  juarh  of  Apollo  Githarcpdus. 

It  was  found  in  the  Villa  Xeproiii. 
'file  lyre  with  the  left  hand,  the  rigid 
fore-ann  and  the  legs  are  restored. 


190.  Statue  of  tlu‘  .so  (‘jiIUmI 
***  Meiiamler. 


This  statue  is  like  the  Barlx*- 
rini  Hera  which  is  in  the  Hound 
Hoom  (n.  540)).  The  head  re- 
produces the  type  ot  the  Aphro- 
dite of  Praxiteles. 

It  was  found  in  Ihe  halhs  of  Oti  i- 
coli.  The  Joint  of  the  ii(‘ck  to  Ihe 
hreast,  the  right-arm,  the  left  hand 
and  fore-arm  and  Ihe  right  fool  are 
i<‘ston>d. 

■ 

f}i  the  htise: 

Helief  repre.senting-  Artemis 
(Diana)  with  her  dog;. 

The  head,  the  left-arm  aiul  Ihe  dog 
an*  restored. 

270.  * Female  .seated  statu**, 
an  excellent  work,  witli  the 
head  of  a Muse,  restored  as 
Frania.  The  studied  contrast 
between  the  lifrhtne.ss  of  the 
folds  of  the  chiton  and  the  ri- 
{ridity  of  the  cloak  reveals  a 
Hellenistic  type  in  the  statue. 

The  statue  was  foiunl  in  the  villa 
of.^^.  Urutu.s  near  Tivoli.  The  head 
is  ancient  hut  comes  from  elsewheic. 
'I'he  right -arm  with  the  stylus  and 
Ihe  left  hand  with  Ihe  sphere  an*  r*‘- 
slored. 

.Ihore  (til  the  mill: 

209.  Bas-relief  repre.senting  a 
farewell  .scene,  perhaps  hetw  eeu 
Protesilaus  and  Laodamia. 

271.  Statue  of'-**  Posidippus. 


Posidippus  and  Menander  were  two  famous  poets  of  the  new 
■Vttic  comedy.  Posidippus,  wtio.se  name  is  carved  on  ttie  base  of 
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the  plinth,  flourished  in  the  first  half  of  the  third  century.  Me- 
namler,  the  more  celehrated  of  the  two,  died  in  291  h.  C.:  hut  i 

that  this  statue  is  his,  is  a supposition  of  E.  Quirino  Visconti  which  j 

modern  archeolog-ists  donht.  Both  the  statues  are  in  Pentelic  ' 

marhh*.  of  Greek  (perhaps  original)  work  hy  the  same  hand  and 
they  lepiesent  two  distinct  characteis  that  we  may  recogni.se 
at  tiist  sight.  Posidipjjus  with  his  hack  a little  bent,  in  a medi- 
tating attitude.  with  his  dre.^s  slightly  disarianged.  with  his  fea- 
tures nervously  concentrated,  reveals  a pessimistic  temperament.  j 

.Menander,  on  the  other  hand,  leaning  naturally  against  the  hack 
of  the  chair,  with  the  folds  of  his  chiton  and  cloak  elegantly 
diawn  together,  with  his  head  raised  and  his  eye  gazing  out  in  the 
distance,  seems  to  he  attracted  hy  some  agreeable  scene  and  an 
ironical  snule  almost  seems  to  play  on  his  lips.  The.se  statues 
are  to  he  considered  as  two  of  the  most  important  monuments 
in  the  Mu.senm. 

'riioy  weiv  louiid  iiiuler  Sixtus  V in  an  ancient  round  room  in 

the  ffardeii  of  llie  convent  of  S.  Lorenzo  in  Punisperna  and  from  tliere  were 
taken  to  his  villa  Montalto,  later  villa  Massimo,.  Pius  VI  bought  them  for 
the  Vatican  Museum.  In  the  statue  of  Posidijipus  the  thumb  of  the  left  hand 
is  restored:  in  the  statue  of  Menander  the  tip  of  the  nose,  the  left  ear,  tin* 
left  hand  with  the  loll  of  papyrus  and  some  fragments  of  tin*  right  fool. 
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noiiinn  roii|)l(‘  (of  tlio  Knipiro)  suppos(Ml  to  Im*  Cato  and  Porcia 
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It  is  divided  into  tliiee  com|);iitnients  l)y  tliiee  airhes.  ri.icli 
ai(d)  is  supported  hy  two  eolumns  of  {riallo  antieo  marl)l(‘. 

KiUST  CO.Ml'AKT.MKNT. 


To  the 

'Pwo  half  tif^nres  of  a 
Koman  couple,  commonly  sup- 
posed to  he  Cato  and  Forcia; 
it  is  a piece  of  sculi)tiire  of  the 
heginning  of  the  Kmpiie  with 
some  traces  of  painting.  The 
dis|)arity  i.n  the  age  of  tlu‘ 
two  tignres  seemed  to  shew 
they  were  father  an<l  danghtei-. 
and  tliiis  they  were  called  Cato 
and  Porcia.  The  two  ditferent 
chaiacters,  loving  hut  tiiiii  and 
rigid  in  the  old  man.  sini|)h‘  and 
almost  timid  in  the  woman  who 
lives  only  for  his  sake,  aie  won- 
derfully ex|)iessed  in  the  mai- 
hle.  Niel)iihr.  the  great  histo- 
rian. had  this  monument  imita- 
ted J)y  the  sculptor  Schwantha- 


' To  the  rijfht. 

on  lliv  111(11  hit’  lithli’: 

2HH.  Hadrian. 

2S2.  Traiaii. 

2S1.  »rva(0. 

2S0.  Titus. 

279.  Unknown. 

27N.  ()11io(0. 

'file  style  Indoji^fs  to  IlieemI  ufllie 
s(‘eoiul  eentury.  The  l»reasf  in  ala- 
haster  is  ancient  Init  it  dues  nut 
Indon^  to  the  head. 

27  7.  Nero. 

'file  features  are  idealized  accord- 
in<i:  to  the  ty|><*  of  A])ollo  (iitha- 
m*<lus. 


64 


THK  CiALJ.EHY  OF  THE  BT  STS 


ler  tor  his  own  sepulchral  mo- 
nument in  the  porch  of  the 
cluirch  of  Bonn.  This  {jroiip 
which  is  iintinished  at  tlie  hack 
was  intended  to  he  placed  in 
one  of  the  scpiare  niches  which 
used  to  decorate  the  front  of 
sepulchral  monuments. 

It  was  lonnerly  in  the  villa  .Mal- 
tt'i  and  was  bought  in  1770  by  C.lr- 
iiKMif  XIV  for  the  Musnnin. 

< hi  the  upper  bracket: 

884.  885.  886.  Three  portraits 
heads.  The  heads  384  and  386 
seem  to  belong  to  the  family 
of  Tiberius. 

jleticeeii  the  tiro  iriiiiloir.'^,  on  the 
loirer  marble  table: 

888.  Bust  in  porphyry  (6  * Blii- 
lippus  Junior  with  a sad  ex- 
pression. The  execution,  es[>e- 
cially  of  the  bust,  is  had  partly 
owing  to  the  hardness  of  the 
material. 

It  was  formerly  in  the  l*ala/./.o 
IJarberini  and  was  bou<|flil  under 
Clement  XIV. 

882  and  881.  Some  anatomi- 
ctil  marble  fragments  represent- 
ing; the  tirst  to  the  right:  a 
human  trunk  opened  in  the 
middle,  showing  the  enirails 
which,  especially  the  lungs  and 
chest.,  are  like  those  of  an  her- 
bivorous animal:  the  secomi  lo 


276.  ('laiulius  r?). 

275.  .Augustus  (?)  as  an  old 
man  with  a wreath  of  vine- 
leaves. 

1’ln*  modern  arclieolojiisis  instead 
see  in  it  the  head  of  an  old  eondot- 
tiero  of  the  Hellenistic  epoch:  one 
of  the  Ptolemies  or  of  the  .'^eleucid.-^. 

274.  Augustus  in  mature  age 
with  a wreath  of  ears  of  corn 
as  one  of  the  Arvales. 

It  was  formerly  in  the  villa  .Mattel 
and  was  bouj^dit  by  Clement  XIV. 
The  nose,  some  frajrments  of  the  lips, 
chin  and  wreath  and  the  breast  are 
restore  I. 

278,  Octaviaiius  as  a youth. 


It  WHS  found  in  ISIS  in  the  e.xea- 
vations  made  in  Ostia  by  K.  Fajran, 
the  English  Consul.  The  lip  of  the 
nose,  some  fragments  of  the  <‘ar  and 
the  breast  are  restored. 

272.  Julius  Caesar  (?)  in  Ihc 
last  years  of  his  life. 
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tlio  lolt  is  tlie  skeleton  of  a 
thorax. 

Tlieyo  I wo  fraj^nuMits , liUi'  many 
olluM's  lika  I hem  in  terracolta,  seem 
lo  he  votive  {rifts  exhil)ife(l  in  some 
t(*m|)le. 

;{80.  l\)itrait  of  an  unknown 
old  matron  with  a veiled  head. 

It  was  given  to  Pius  VI  hy  Prince 
Oolonna. 

;i79.  Torso  of  Apollo  (litha- 
r(P(liis  with  this  Archaic  in- 
scription carved  on  his  hreast  : 
CHITAROEDVS. 

It  was  found  in  the  garden  ofthe 
Mendieanli  heliind  tlie  IJasilica  of 
(lonslantine. 

On  the  floor,  aloii(j  the  axtUs: 

;{78.  Hea(t  of  f;alba(f). 

Several  fragments  of  statues 
and  busts  among  which: 

377  F and  384  1).  Left  foot 
and  torso  of  Patroclus,  belong- 
ing to  the  smaller  group  of  Me- 
nelaus  and  Patroclus  to  which 
belongs  the  fragment  293  L 
jdaced  along  the  right  side  of 
this  gallery.  Compare  n.  311 
in  the  next  compartment. 

On  a high  marble  pedestal: 

384  B.  Legs  of  Patroclus  be- 
longitig  to  the  larger  group 


On  the  upper  shelf: 

293.  Alexander  Sevenis. 

292.  **  Caracalla.  One  ofthe 
best  portraits  of  this  emperor 
for  the  liveliness  of  the  expres- 
sion and  the  violent  character 
which  it  reveals. 

It  was  found  in  the  garden  of  the 
Mendicanti  near  the  Basilica  of  Con- 
stantine. Tlie  nose,  the  right  fron- 
tal hone  and  some  fragments  of  the 
ears  are  restored. 


290.  Beta  (?). 


289.  l*escenuius  Niger  (“:*). 


()() 
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(pei  liaps  till*  oi  ijrinal)  to  which 
hclong.s  the  heautifiil  head  n.  31 1 
in  the  next  room  on  the  light. 

Below,  oil  a bracket,  after  the 
icindoic: 

376.  Large  bust  of  * Athena 
(.^linerva).  It  is  a tyjie  often  re- 
produced in  ancient  times  and 
which,  on  account  of  its  like- 
ness to  the  features  of  the 
Aphrodite  of  Cnidos  is  a deri- 
vation from  the  school  of  Praxi- 
teles. 

If  was  found  in  Castel  fs.  Anjjelo 
under  Alexander  VI.  The  nose, 
some  chips  of  the  upper  lip  and  of 
llu‘  ears,  some  fragments  of  the  liel- 
met  and  breast  are  restori'd. 

375.  * Ideal  head  of  a young 
woman,  a Greek  work,  sup])o- 
sed  to  he  Isis. 

It  was  formerly  in  possession  of 
Cardinal  Albani.  The  tip  of  the  nose 
and  the  greater  part  of  the  hair  fall- 
ing on  the  shoulders  are  restored. 

Oil  the  upper  bracket: 

372-374.  Three  heads  of  un- 
known persons. 

Ill  front  of  these  busts,  in  the 
middle: 

389.  Column  formed  of  three 
dancing  female  tigures,  which 
was  formerly  in  the  Palazzo 
Ottohoni;  over  it  a trophy  in 
alahaster  from  Orte. 


288.  Didiiis  Juliaiius. 

It  was  found  at  Ostia. 


287.  Coiiiiiiudiis. 


286.  L.  Veriis. 


285.  **  M.  Aurelius.  One  of 
the  best  |;ortraits  of  this  em- 
peror. 

It  was  found  in  tlie  villa  Adriana. 


284.  Aiitoiiiiius  Pius. 


In  front  of  these  busts:  in  the 
m iddle : 

293.  Column  with  spiral  tint- 
ing in  africano  nero  marble  on 
which  is  the  head  of  a Satyr 
in  rosso  antico  marble. 

The  column  was  found  in  a vine- 
yard on  the  .\ventine.  The  h(‘ad  of 
the  Satyr  was  found  near  (Jen/.ano 
during  the  repairs  to  a road. 
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Skconi)  COMPAKTMKNT. 


To  the  left. 

On  the  corner  bracket  before  the 
arch  : 

370-871.  Two  unknown  le- 
niale  hiusts  of  the  Imperial  pe- 
riotl. 

309.  Julia  Maiuiiiea. 

On  the  upper  bracket: 

368.  Coiuinodus. 

It  was  presented  l)y  I’riiice  Doria 
Pantili  to  (’.lenient  XIV. 

367.  Saloiiiiius,  the  son  of  Oal- 
lienus. 

366.  Sfipio  Afrieauus. 

In  the  pillar  of  the  arch  : 

365.  Marl)le  medallion  with 
the  head  of  Artemis  (Diana)  in 
bas-relief. 

364.  Bearded  head  in  hi^h 
relief  restored  from  tlie  moutli 
downwards. 

On  the  ivall  to  the  left  of  the  rail- 
ing on  a bracket  beloiv: 

363.  Head  of  * Hera  (.liino) 
derived  from  a severe  tyjte  con- 
ceived towards  tlie  second  part 
of  the  fifth  century  B.  C.  and  pre- 
served in  the  Farnese  Hera  in 
the  National  Museum  in  Naples, 


Ou  the  ri^ht. 

On  the  marble  lable,  beloic: 

303.  * Apollo:  a tuajestic  type 
of  the  end  of  the  tifth  century. 

It  was  found  in  Roma  Veccliia 
near  the  via  Appia.  The  nose  and 
hreast  are  restored. 

304.  Otho(;*). 

305.  Du.st  of  an  unknown 
youth. 

306.  Portrait  ofa  wojiian  with 
her  hair  dressed  in  the  fa.sliion 
of  the  Flavian  ])eriod. 

307.  Saturuus,  so  called  on 
account  of  his  cloak  drawn  over 
his  head:  but  the  expression 
and  features  might  also  suit 
Zeus  (.Jupiter). 

It  was  formerly  in  the  possession 
of  the  sculptor  Cavacejtpi  who  gave 
it  the  shape  of  a herni. 

308.  Isis  with  a] lotus  flower 
and  cre.scent  on  her  head. 

It  was  found  at  Roma  Vecchia. 
'I'he  tresses  falling  on  the  shoulders 
from  the  temples  are  restored. 


08 


THK  (iAJ.LI01{Y  ()!•'  TilK  JJUSTS 


later  on  imitated  and  develop- 
ed with  a sweeter  expression. 

It  was  found  in  tlie  excavations 
of  Jtonia  V'ecchia.  The  nose  and  tin' 
lower  li|)  are  I’estored. 

Above,  on  a hmeket: 

.‘{02.  Head  of  Hercules. 

Wall  on  the  right  of  the  railing, 
on  a lotver  table: 

fTOOdJOl.  Two  unknown  per- 
sons. 

Draped  l)iist  of  Sabina  (?) 
I lie  wife  of  Hadi  ian,  found  at 
(livita  Lavinia. 

.*158.  Head  of  an  unknown 
orator. 

.‘{57.  Aiitiiious,  given  hy  Cai- 
dinal  Lante  to  (dement  XIV. 

On  the  upper  table,  among  other 
biista: 

d56.  The  so  called  head  of 
Aristophanes  found  in  the  villa 
Adriana. 

;35.‘{  H.  Julia  wife  of  Titus 
with  dra])ery  in  Portasanta 
marhle. 

In  the  next  niche  : 

.‘{52.  * Statue  of  a praying  ma- 
tron, probably  one  of  the  family 
of  Augustus,  but  certainly  not 
Livia,  as  was  long  su])posed,  as 
liivia  had  (juite  dilferent  featu- 


309.  Male  bearded  liead  of  an 
unknown  person. 

If  was  found  near  S.  Prisca  on 
the  Aventine:  the  nose  is  restored. 

310.  Head  of  a (Jreek  warrior 
probably  derived  from  an  ori- 
ginal work  from  Pergamon. 

It  was  found  in  the  villa  Adriana. 

311.  * Head  of  Meiielaus, 
fragment  of  a large  group  of 
Menelaus  carrying  the  corpse 
of  Patroclus,  of  exquisite  work- 


manship and  perhaps  an  origi- 
nal work  of  an  artist  contempo- 
rary with  the  creator  of  the  Lao- 
coon.  Some  fragments  |)laced  in 
the  preceding  room  n.  384  1), 
Patroclus's  back  (293 L),  left  foot 
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res.  It  is  imitated  from  a Greek 
co])y  of  the  fourth  century  B.  C. 

If  was  t'oiind  in  flio  basilica  of 
Otricoli  aIon<;  witli  flio  stafiu‘ofAu- 
jriistus  n.  oOT),  now  in  the  Sala  a 
Croce  Greca.  Some  fragments  of  the 
hair  ami  of  the  veil  on  the  head,  the 
nose,  the  lips,  the  chin,  some  chii)s 
of  the  cheeks  and  the  fore-arms  an* 
restoi’ed. 


Under  the  niche: 

H53.  Fragment  of  a has-relief 
representinj?  [the  * creation  of 
man.  Near  the  figures  are  writ- 
ten the  names  (Clot I ho,  Laclie- 
sis,  Atropos  (=  the  three  Fates), 
Mercurius,  etc. 

It  was  found  at  Ostia. 


After  the  niche,  on  a bracket  he- 
loir: 

;ir>l.  Portrait  of  a heaidless 
male,  in  Greek  marhle  suppo- 
.sed  to  he  a slave. 

It  was  found  in  the  se|)ulchre  or 
the  Scipios  hut  it  beloiifTS  to  the  Im- 
perial period. 


In  the  pilaster  of  the  arch : on  a 
bracket,  beloiv: 

.‘149.  Marhle  medallion  with 
the  head  of  Hermes  (Mercury). 


(377  F)  as  well  as  left-arm;  Me- 
nelaus’s  left  hand  belongs  lo 
another  smaller  group. 

The  head  and  the  other  fragments 
wei'e  found  in  tin*  villa  .Vdiaana,  in 
tin*  excavations  made  by  (lavin  Ha- 
milton in  t77i. 


On  the  upper  shelf,  in  the  middle:  ‘ 

298.  * Large  bust  of  Serapis 
in  basalt.  See  above  in  Ihe 
Bound  Boom  n.  51-9:  the  kala- 
thos  (basket)  he  has  on  his 
head  is  the  symbol  of  the  divi- 
nities of  the  under  world. 


It  was  formerly  in  Ihe  villa  Malt(*i 
on  the  (loelian  and  was  bought  un- 
der Clement  XIV.  The  nose  and  some 
fragments  of  the  b(*ard  and  hair  are 
r(*store<l. 
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. I hfH’o : 

.‘U8.  Mask  of  Jupiter  Ainiiioiie 
which  was  used  as  Hie  mouth 
of  a fountain. 

On  the  loiror  hvackot,  after  the 
a rc]i : 

347.  L.  Aiiiiiiis  Yerus,  the  son 
of  M.  Aiiielius  who  died  when 
seven  years  of  age. 

II  was  found  in  the  "arden  of  tin* 
Mendicanti  near  the  basilica  ofdon- 
stantine. 

34(>.  Hust  of  Hercules  in  a 
style  akin  to  the  Zeus  of  Otri- 
coli  and  therefore  derived  from 
a type  belonging  to  the  second 
part  of  the  fourtli  century. 

It  was  found  near  S.  (iiovanni  di 
Lalerano  and  it  ]>i'ohal)ly  heloiiffcMl 
to  a small  temple  dedicated  to  Her- 
cules which  nuist  have  hcen  situated 
in  tlie  vicinity.  The  tip  of  the  nos»>, 
part  of  the  lower  lip  and  Hie  heard, 
some  fraffinents  of  tin*  head  and  Hu* 
liH'ast  an*  restored. 

.34,'>.  Ibist  of  an  unknown 
youl h. 


Anionrj  the  busts  to  the  riyht  of 
the  bust  of  Seraj^is  : 

294.  Hust  of  a young  woman 
of  the  beginning  of  the  Kmpire. 
Conij).  the  n.  388  in  the  jireced- 
ing  room  to  tlu‘  left. 


To  the  left  of  the  bust  of  Serapis : 

299.  Head  generally  sup))o- 
sed  to  rejiresent  Ptolomy.  Ilu‘ 
king  of  .Mauritania. 


300.  Ibisf  supposed  lo  r(‘pr(*- 
sent  .Manimea  (7)  lh(‘  wile  of 
-\le.\ander  Severus. 

It  was  found  in  Hu*  luins  (d‘  Olri- 
coli. 


302.  Vespasian  ("?). 


In  the  middle. 

**  Uectanguiai'  base,  made  of  a single  block  of  marble,  willi 
four  feel  in  the  shape  of  chimeras  and  a double  frame  above  and 
below,  a simple  and  idegant  work  of  tlie  Imperial  jieriod.  'Plu' 
siiles  are  decorated  with  interesting  ba.s-reliefs  of  Hellenistic  art. 
'rii(‘  most  important,  towards  the  gallery  of  th(‘  Statues,  r(‘pi('- 
sents  Dionysus  (Hacchus)  Ix'arded.  in  a rich  garment,  going  with 
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liis  train  of  Satyrs  and  Mjpnads  to  visit  soino  poet  or  atliloto  who 
had  been  a conqueior  in  the  "aines  celehiated  in  his  honom-.  The 
poet,  reclinin"  with  a woman  on  a ccnieli,  raises  his  rifiht  hand 
in  salutation  and  looks  surprised  at  the  nnexi)e(‘ted  arrival  of  th(‘ 
jrod.  On  the  opposite  side  are  seen  in  the  middle  a Iripod 
with  I wo  lighted  torcdies  and  two  epoyres  (Oiipids)  burning  in 
the  flame  a huttertly,  tfie  symbol  of  life,  while  with  one  hand 
they  rid)  their  eyes  as  if  in  jiain;  by  theii*  side  stand  two 
(Centaurs,  the  one  to  the  left  has  a yonn"  woman  with  a torch 
on  his  back:  the  one  to  the  rij^ht  a younp;  Satyr  i)layin‘>‘  the 
cithai’a.  On  the  lower  sides  there  are  two  rural  scenes.  In  om‘ 
of  them,  the  one  towards  Monte  Mario,  is  seen  on  the  rio-ht 
Heracles  with  his  club  and  in  front  of  him  the  "roup  of  a shep- 
herd and  a shepherdess  lookin"  at  a kid  sucking  its  mof tier’s 
breast,  in  the  other  to  the  right  a female  divinity  and  before  hei- 
a shepherd  seated  milking  a goat  while  a shefiluM-dess  caresses 
its  beard. 

It  was  foimd  in  the  villa  Nojironi  on  tlio  Ks(|uilino  and  was  (*xliildf(Ml 
until  about  IKio  in  the  Rraccio  Xuovo  when*  it  served  as  a pedestal  for  llu* 
jji’oiip  of  the  three  (Jraces.  It  was  afterwards  kept  in  flu*  majjazines  of  tin* 
Museum  fill  HH)7.  Comp,  for  the  bas-relief  of  the  principal  sid(*  the  fra}.*im*nt 
n.  otM)  of  llu^  (Ihiaramonti  Museum. 


Urni)  COMPAIlTMKNT,. 


To  the  left. 

On  the  t((t)le,  belotv: 

Ideali/ed  poi  trait  of  one 
of  the  (liadorhi,  perhaps  De- 
metrius Poliorcetes. 

The  nose,  the  (*ars,  a j^reat  part 
of  the  left  clu*«*k  and  the  breast  ar<* 
restorc'd. 

.‘{.‘{7.  Ktruscilla,  the  wile  of 
Decius. 

Crispiiia.  till'  wile  of  ( lorn- 
modus. 


To  the  risrht. 

On  the  niarble  tabte,  beloir : 

.‘U9.  Hust  of  Isis  with  veiled 
head  and  a diadem  formed  of 
ji  moon  between  two  sm'ixmts. 

JI20.  Head  of  Pan  as  a you  Hi, 
beardless,  with  small  horns  and 
pointed  ears. 

;I21.  Bust  of  * Sileiiiis  with 
theimrs  and  flat  head  of  a pig. 
as  Hie  symbol  of  the  lowesi  ih*- 
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Plotiiia(f),  tlu‘  wile  of 
Domitian. 

linst  oftwo  unknown 
women  of  the  Imperial  period. 

Above,  on  a shelf,  several  oilier 
busts.  In  the  middle: 

329.  Jairge  liead  of  a harha- 
rian  piisoner,  perliajis  a Par- 
thian or  Armenian  king,  oftlie 
pei'iod  of  tlie  Antonines. 

It  was  found  near  the  arch  of  Con- 
stantino and  therefore  was  tliought 
to  have  decorated  that  inomiinent; 
hut  this  is  not  likely  l)ecause  the  sta- 
liK^s  of  tJie  Ijarbarians  which  belong  1 
to  I he  arch  ai'e  in  Phrygian  inarbh* 
(jjuonazsetto)  while  this  head  is  in 
white  marble.  The  ears,  the  nose, 
the  lower  lip  and  the  lu'ck  are  re- 
slor(*d. 

On  the  same  shelf,  to  the  right: 

»328.  Head  of  Hermes  (Mer- 
cury). 

In  the  niche  of  the  last  ivatl: 


gradation  produced  1)V  drunk- 
en nes. 

It  was  formerly  in  the  villa  Mallei. 

322.  323.  Septiiiiius  Severiis 
with  his  wife  Julia  Pia. 

324.  An  athlete  with  a twiste«l 
crown. 

325.  M.  .Vurelius. 

Above,  on  the  shelf  beginning  on 
the  right : 

313.  Mask  of  a woman  found 
at  Tivoli. 

314.  Mascnline  mask  with  a 
carefully  curled  heaid. 

315.  Large  biisl  of  a heardh'ss 
laughing  Satyr. 

316.  Head  of  a bearded  Satyr. 

317.  Mascnline  heardless  head 
which  seems  to  belong  to  I he 
Glandian  family. 

318.  Mead  of  a Satyr. 


326.  * Statue  of  Zeus  (Jiijiiter)  sitting  on  his  trone.  He  holds 
the  sce|)tre  in  his  raised  left  hand  and  tlie  thnnder-holt  in  Ids 
right,  which  leans  on  his  thigh;  the  face  is  slightly  bent  forward 
with  an  e.xpiession  of  benign  welcome;  it  reproduces  the  ty]>e  of 
Zens  preferied  by  the  Homans,  which  goes  hack  to  the  fourth  cen- 
tury B.  C.  (Comp,  the  Zens  of  Otricoli  in  the  Bound  Room  n.539): 
it  is  of  mediocre  workmanship. 

Clcinciit  XIV  began  with  ibis  statue  (wbicb  was  formerly  in  tin'  Palaz/o 
V(‘rospi)  bis  ]>nrcbases  for  tin*  foundation  of  Ibe  Museum.  It  wa  at  liisl 
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•siipposefl  to  l)e  a copy  of  the  Olympian  Zeus  hy  I’hidias:  hut  that,  as  is 
proved  from  some  coins,  had  the  liead  erect  and  more  majestic:  he  held 
the  sceptre  lower  down  and  had  in  his  ri»;hl  hand  a Nike. 

Only  the  uppeu"  part  of  the  body  is  ancient:  hut  the  restorations  may 
he  considen'd  exact  except  in  the  rigid  hand.  It  is  douhiful  whetlu>r  it  held 
the  thunder-holt  ora  patera  or  was  simply  leaning  upon  the  thigh  without 
any  attrihutes. 

Ill  the  base: 

Small  has-rolifd'  ropresonting:  a dninlaMi  Silenus  suppoitod  by 
a young’  Satyr. 

In  front  of  the  atatne  of  Zeus : 

;U1.  (Celestial  globe  with  the  signs  of  the  ])rineipal  jdanets  and 
a zone  reprt'senting  the  zodiac  with  the  twelve  constellations. 


THK  CABINET  OF  THE  MASKS. 

rac'inp:  tlio  ontianeo  of  tho  lloom  of  tlio  Animals,  at  the  north 
side,  between  the  statue  n.  W)7  and  the  statue  n.  WXS.  is  the  pas- 
sage l(‘adinpr  to  the  lloom  of  tli(‘  Whisks.  It  is  a (|iiadranp;idar 
vaidted  room,  hiiilt  hy  order  of  Pins  VI,  decorated  with  eight 
columns  and  eight  pilasters  tak(Mi  from  an  alabaster  ((iiarry  near 
Terracina.  The  columns  and  pilasters  have  gilt  capitals  joined 
to  each  othei-  by  a marble  friez(^  of  i)utti  and  festoons  in  bas-relief, 
in  part  ancient  and  found  in  the  territory  of  Palestrina.  'I’Ik* 
vault  is,  in  tin*  middle  and  tin*  four  sides,  covered  with  tiv(‘  large 
oil-paintiugs  of  mythological  scenes  by  Domenico  l)(‘-Ang(dis ; 
and  in  the  corners  it  is(lecorat(‘d  with  the  coat-of-ai  ins  of  Pius  VI. 
d'wo  paintings  iei)resent  tlu‘  judgment  of  Paris,  the  others: 
Ariadne  found  by  Bacchus,  Diana  with  Endymion,  Venus  with 
.\donis. 

In  the  middle  of  the  pavement  aie  set  four  Mosaics,  found  about 
1780  on  the  north  side  of  the  villa  Adiiana.  Each  of  tlu'se  foinuMl 
the  central  s(piare  of  a room;  tlu'  tirst  to  tin*  left,  towaids 
•Monte  ]\Iario,  with  four  comic  masks,  on  a white  ground,  had 
all  round  it  along  the  edges,  a hand  rei)resenting  a garland  of 
vine-leaves  suiiounded  by  a ribbon  in  ditferent  colours.  It  is 
the  .same  hand  which  now  forriis  a fraim*  round  all  the  fo«ir  mo- 
saics. 'Pile  hramdi  winding  among  th(‘  .s(piai(‘s  on  a white*  ground, 
with  the*  motives  taken  from  tin*  arms  of  Pius  VI,  is  (|uit(*a  mo- 
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(lorn  iiddirioii.  The  loom  takes  its  name  from  three  of  the  above 
mentioned  mosaics  which  represent  masks.  (See  ti^.  p.  Ti-). 

In  tin'  niches  before  the  door,  to  the  ri(fht  : 

422.  Statue  of  a Satyr  cariyin^;  fruit. 

'rin‘  rif^Jil-arin  wifli  tin*  Imiicli  of  jirapos  is  ii'sIoiimI. 

I'o  the  left: 

42H.  Statue  of  a ]{oi|ian  girl  of  the  ])eriod  of  the  Klavii  in  th(‘ 
costume  of  Artemis  (Diana),  in  the  acd  of  taking  an  ai  row  out  of 
her  quiver,  Imt  with  a long  and  almost  transparent  chiton. 

It  was  foiiiKl  al  Castel  (Jui<io  on  the  via  Aurelia.  Tlie  tip  of  the  nose, 
the  chin,  some  cliips  of  the  neck  and  of  tlie  right-arm  together  with  tlie 
gi-ealer  part  of  tlu‘  hanging  cloak,  and  tlie  left  hand  are  restor(‘d. 

After  the  door,  along  the  irall  to  the  right: 

425.  Statue  of  a daiidiig  girl  in  l^entelic  niai  hle,  with  the  head 
of  a Maenad  dressed  in  a light  chiton  under  which  her  form  is 
visible:  she  holds  up  the  hem  of  h(‘r  cloak  as  she  advances. 
It  is  derived  IVom  the  ty|)(‘  of  an  Aphrodite,  a creation  of  th(‘ 
lifth  centuiy. 

It  was  formerly  in  Naples  in  the  (laralfa-CoInhrano  palace,  was  hronght 
to  Home  in  1788  and  hoiight  hy  Pins  VI  for  the  Museum.  The  head  is  an- 
cient hut  it  is  derived  from  a type  more  recent  than  the  statue.  Soim*  chips 
of  the  garland  and  hair,  the  tip  of  the  nose,  some  jiarts  of  the  dress,  two 
lingn-s  of  the  right  hand,  and  the  little  fingei-  of  the  left  ar<‘  lestored. 

It  stands  on  a funereal  altar  of  the  beginning  of  IhetirsI  (‘on- 
tury  of  the  Empire,  dedicatcMl  to  Liriuia 

Abore,  on  the  irall: 

42().  Das-relief  representing  the  Sun  on  his  (|uadriga  prt'ceded 
hy  a Dioscurus  with  the  three  Cai)itoline  divinities. 

fn  the  neoct  niche: 

427.  Statue  of  **  Aphrodite  (Venus)  bathing,  in  the  act  of  re- 
ceiving on  her  body  a spray  of  cold  water.  It  is  an  excellent  copy 
of  an  origimil  by  Daedalsusa  Dithynian  sculptor  who  lived  he!  ween 
the  third  and  the  .second  century  H.  G.  who.se  woik,  according 
to  Pliny,  was  exhibited  and  a(lmir(‘d  in  the  porliro  of  Ottavia, 
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The  realistic  way  in  wliicti  the  nude  is  treated,  the  smoothness 
of  the  l)ody  and  the  harmoniciis  interplay  of  the  members  show 
in  this  statue  the  characteristics  of  refined  Hellenistic  art. 

It  was  found  in  17(>0  in  tlie  estate  of  Saloiie  on  the  via  Praenestina  and 
came  into  tlie  j)ossession  of  the  sculptor  La  Piccola  who  sold  it  to  Pius  VI. 
The  skull  near  the  left  ear,  the  tinkers,  the  front  part  of  the  riffht  foot,  two 
toes  of  the  left  foot,  a jrreat  part  of  the  base  are  restored.  The  letters  carved 
on  the  base  BOYFIAAOC  £flOI£l  liave  l)een  reproduced  from  another 
ancient  inscri))tion. 

Above,  on  the  ivcdl : 

428.  Bas-relief  from  Greece  representing  Zeus  (.lupiter)  on  bis 
tbrom*  and  Hebe  in  front  of  him. 

420.  Statue  of  Sabina  as  Aphrodite  with  a long  light  chiton 
like  the  dancing  girl  n.  425. 

The  fore-arms,  the  left  sid(‘  of  the  bnmst,  the  neck,  the  feet  aloufr  with 
the  plinth  are  restonal. 

It  stands  on  a funereal  altar  of  the  beginning  of  the  Bmpire, 
dedicated  to  L.  Aentih'ns  EpaplmKlltui^. 

Ahnre,  on  the  ivatl : 

4.40.  Bas-relief  like  the  one  n.  426  with  the  Sun  on  his  (|iia- 
driga  jvnd  other  divinities. 

Aloini  the  east  tvalt,  abave,  over  the  railing: 

441.  Bas-relief  reiiresenting  four  labours  of  Heracle.s  (Hercules) 
(against  the  Nemean  lion,  the  hydra  of  Lerna,  the  Minotaur  and 
the  dragon  of  the  Hesperides). 

It  was  found  along  with  other  similar  bas-reliefs  by  th(‘ engraver  Volpato 
in  th<‘  (‘State  of  Corallo,  near  Palestrina,  and  is  very  much  restored. 

In  the  next  niche: 

4.42.  Statue  of  ji  * Satyr  in  losso  antico  marble,  carrying  in  his 
raised  right  hand  a bunch  of  grai)es  at  which  he  looks  intently: 
it  is  derived  from  a Hellenistic  tyjte  often  reproduced. 

It  was  found  by  Count  Fede  in  the  villa  Adriana  and  bought  by  Pius  VI 
for  the  Vatican  Musenm.  The  eyes,  the  right  fore-arm  with  tlu‘  bunch  of 
grapes  and  some  other  small  fragments  are  n'stored. 


Till-:  CAlllNKT  OI'  THK  .MASKS 


/ / 


433.  Statue  of  * .Vphrodite  (Venus)  after  her  hath,  in  the  act 
of  drying  and  dressing  her  hair.  So  it  must  have  Ikhmi  in  tlie 
original  which  is  probably  derived  from  a famous  |)ainting  of 
A|)elles,  hut  here  the  liead,  though  ancient,  does  not  belong  to  the 
statue  and  has  the  hair  already  dressed,  and  the  restorei-  has 
remade  the  arms  badly. 

It  was  formerly  in  the  possession  of  the  sculptor  .Alhaccini  who  restored 
it:  the  head  is  ancient  l)ut  it  does  not  l)elon<>:  to  tliis  statue.  The  arms  and 
the  hands  pressing  tlie  hair  and  this  part  of  the  Itair  itself,  part  of  the  left 
breast  and  some  small  chips  here  and  there  have  been  restored. 

Above,  on  the  ivall : 

434.  Has-relief  representing  Amphytrion,  Atliena  (Minerva)  and 
Ares  (Mars)  in  the  niches  and  between  them  in  tlie  space  to  the 
right,  Theutares  teaching  Heracles  (Hercules)  to  use  the  how: 
in  the  space  to  the  left  Hercules  in  a battle  among  the  Thebans 
and  Krginus,  the  king  of  Orchomenus.  (See  tig.  p.  v). 

It  was  found  by  the  engraver  Yolpato  in  the  estate  of  the  Corallo,  neai' 
Palestrina  and  is  very  much  restored. 

Along  the  north  ivalJ,  in  front  of  the  prst  irindoiv: 

435.  Square  bowl  in  rosso  antico  marble  supported  at  the  four 
corners  by  swans  in  the  same  marble. 

It  was  found  in  the  villa  Adriana. 

In  the  thickness  of  the  n'incloiv  iraJl,  to  the  right: 

Small  bas-relief  representing  a boy,  avrelivs  vrranvs,  sacri- 
licing  to  the  goddess  Tutela:  tvtele  sancte. 

In  the  niche  betiveen  the  tivo  n'indoivs: 

436.  Statue  of  Aphrodite  (Venus)  in  which  is  reproduced  the 
type  of  the  Aphrodite  of  Gnidos.  See  above;  « Sala  a Croce 
Greca»  n.  574. 

On  the  ivall  over  the  niche: 

437.  Mosaic  with  a landscape  representing  the  Nile. 

It  was  found  in  the  villa  Adriana. 
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In  front  of  the  second  window: 

Chair  carved  from  a sinpfle  J)lock  of  ro.sso  antico  Fiiarhle,  with 
a round  hole  in  the  middle  extending  into  a rectangular  sha[)e 
towards  the  front. 

It  was  found  outside  Porta  Ma^jfiore  and  was  formerly  in  I lie  Cloister 
of  S.  Giovanni  in  Laterano.  In  the  Louvre  Museum  is  another  identical  to 
this.  There  are  three  conjectures  ahout  the  use  of  this  chair:  that  it  was 
used  as  a night-stool  or  as  a hath-chair  or  that  th(‘  hole  was  made  only  to 
mak(*  the  seat  cooler. 

In  the  thickness  of  the  icindow  wall  to  the  right: 

Small  Greek  has-relief  representing  a Bacchic  procession 
with  Dionysus  (Bacchus)  supported  hy  Ampelus  and  preceded  hy 
Silenus.  After  Dionysus  conies  a dancing  Satyr  with  the  thyrsus 
and  a tiger  at  his  feet. 

In  the  thickness  of  the  icindow  icall  to  the  left: 

440.  Small  bas-relief  with  three  scenic  masks.  (See  tig.  p.  79). 

Over  the  last: 

Small  Greek  bas-relief  representing  three  young  athletes  with 
their  names. 

It  was  bought  in  Greece  hy  Thomas  .lenkins,  brought  to  Rome  and  then 
sold  to  the  Vatican  Museum. 

Along  the  icall  to  the  icest : 

441.  Statue  of  Aphrodite  (Venus)  holding  a vase  of  ointment 
with  which  she  is  smoothing  her  hair. 

It  stands  on  a funereal  altar  of  the  tirst  centui  y of  the  Emigre 
dedicated  to  L.  Voliintnins  ly/nmus. 

Above  on  the  icall: 

442.  Bas-relief  re|)resenting  in  the  niches  Athena  (Minerva), 
Hera  (Juno)  and  Zeus  (Jupiter)  restored  as  Dionysus  (Bacchus); 
between  them  in  the  space  to  the  right  Heracles  as  a baby  strangl- 
ing the  .serpents  and  in  the  space  to  the  left,  Heracles  learning 
tVom  Linus  how  to  play  the  lyre. 

It  was  found  along  with  the  bas-reliefs  at  n.  i:  1:1  and  and  is  very  much 

restored. 
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In  the  niche: 

Statue  of  * .ipollo  in  Greek  marble  as  a youth  of  delicate 
form  and  a sad  look,  who  was  intended  to  hold  the  hrancti  ol 
laurel  in  his  ri«;ht  hand  and  a how  in  his  left.  It  is  a copy  of 
the  period  of  Hadrian  derived  from  a (jre(‘k  original  piohahly 
belonging  to  the  fonith  (-entnry  it.  C. 

It  was  found  at  Centotadio  on  the  \ ia  hai)icana  and  l)ou<*lit  by  bins  VI 
for  tiu*  Vatican  Museum.  Tli«‘  lip  of  llie  nos<‘,  some  fragments  of  tlie  liair 
and  of  the  right  cheek,  the  left-arm,  the  right  for(*-arm,  the  right  leg,  the 
left  foot,  the  trunk  aiid  base  are  restored. 

(fn  the  loall: 

444.  Has-relief  representing  four  other  lahonrsof  Heracles  cor- 
responding to  n.  431  (that  against  the  doe  of  Ladonis,  the  birds 
of  Stymphalos,  the  wild-hoar  of  Krimanthiis  and  that  of  the  sta- 
bles of  Angeas). 

It  was  found,  in  th«‘  same  |)lac(*  as  n.  4;U.  4:54.  44:5  and  is  very  much 
restored. 

lletnrning  from  the  Gallery  of  the  Staines  to  the  Koom  of  the 
.\nimals  and  to  the  passage  which  crosses  it  in  the  middle,  and 
then  turning  to  the  left,  we  enter  the  Octagonal  Court- Yard. 


THK  OCTA(;ONAL  COl  UT-YAKI). 

It  was  built  by  Giacomo  (li  Piet rasanta  after  Hramante’s  design 
under  Innocent  VI 11.  It  was  originally  a (juadrangular  building 
Joined  on  the  side  towards  Monte  Mario,  by  a door,  with  the 
|)ala///etto  of  this  Pope  and  in  the  middle  of  it  there*  was  a foun- 
tain, on  either  side  of  which  was  a statue,  one  of  the  Nile  and 
the  other  of  the  Tiber.  In  the  four  corners  and  in  the  middh* 
of  each  side  there  were  eight  niches  in  which,  as  fai-  back  as 
tbe  sixteenth  century  were  placed  the  groups  and  famous  statues 
which  gave  to  the  court-yard  the  name  of  (UilUjuario  dellc 
sfaltie.  In  1775  Clement  Nl\'  caused  the  architect  Simonetti  to 
huild  all  lound  it  a portico,  supported  by  sixteen  ancient  pillars 
of  red  and  grey  Oriental  granite;  and  in -the  tympanum  of  the 
pediments  ovei-  the  arches,  in  the  corners  and  in  those  at  the 
jiiiddle  of  each  side,  he  had  eight  large  ancient  masks  placed 
which  came  from  the  Pantheon.  Pius  VI  added  eight  bas-reliefs 
in  the  rectangular  spaces  between  tbe  arches;  and  Pius  VI 1 in 
1 8011,  in  order  to  give  more  light  to  the  four  corners,  had  the 
intercolumniation  closed  and  so  formed  there  foui-  small  looms 
which,  from  the  monuments  they  contained,  took  resjiectivly  the 
names  of  Laocoon,  Apollo,  Perseus  and  .Antinous  and  gave  its 
present  name  and  form  to  the  octagonal  court-yard;  besides, 
Pius  VII  ordered  that  on  the  external  sides,  and  all  round  the 
couit-yard,  should  be  placed  sixteen  statues  on  cijipi  with  in- 
scrijitions. 
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At  flip  right  nii<t  the  toft  of  tlio  pntraocp  door. 

(>4  e 65.  Two  Molossian  d()gs,  a hreod  of  lioiinds  of  Kj)inis,  "really 
a|)|)i*e(*iated  in  old  times.  'JMie  introduction  of  this  type,  often 
i‘e])ro(liiced  in  ancient  art,  may  he  ascribed  to  Lysippus  and  to 
the  epoch  of  Alexander  the  (Ireat.  (See  ti".  p.  97). 

Oiu*  of  lluMM,  tlu‘  ono  at  flio  left  hi.  tit)  was  formerly  in  the  Palace  Pifrhiiii 
near  the  Palace  Faniese;  the  other  (ii.  tio)  was  fonml  at  Torre  della  Chia- 
niccia  near  Civila v«‘cchia.  The  points  of  the  ears,  the  jaws,  the  forepaws, 
all  the  left  liind-paw  and  the  whole  or  part  of  tin*  right  hind-paw  and  the 
tail  are  restored  in  both  the  animals. 

Farther  on  under  the  portico  on  the  rigid  : 

69.  Sarcophagus  with  a has-relief  representing  a battle  hetw(‘en 
the  .\mazonsand  the  Athenians,  prohahly  derived  from  an  Attic 
original. 

This  sarcophagus  was  formerly  in  tlu‘  middle  of  the  conrt-yard  of  tin* 
statues,  and  was  used  as  the  basin  of  a fountain.  It  is  much  l■t‘stor(‘d.  i‘sp<‘- 
cially  in  front. 

Orer  the  sarcophagus: 

lltist  of  Sophocles  very  much  damag(‘d  by  time. 

It  was  formerly  in  the  Vatican  (iardens. 

Above  in  the  trail: 

68.  Bas-relief  of  a sarcophagns  of  the  third  century  of  the  Lmpire, 
divided  into  three  parts  by  three  arches  decorated  above  with 
(‘agles  and  Tritons:  in  the  arches  stand  out  soirn*  stjitin's  ot 
women:  in  the  middle  arch  is  a half-v(‘iled  woman,  |KMhaps  tlu' 
deceased  with  a naked  hahy  at  her  leid  holding  out  its  arms  lo  Ikm-. 

It  was  formerly  in  the  Villa  Nc'groni. 

lietireen  the  tiro  jiillars  toirards  the  conrt-gard : 

70.  Batli  in  red  granite. 

It  was  formmly  in  Piazza  Spada,  used  as  a fountain. 

Sarcophagus  with  an  iimige  of  witigtMl  g<*nii. 

Over  it: 

Statue  of  ji  slet'ping  nymph  with  a snakt*  twisted  round  Ikm- 
right  jirm. 
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j>iuaii  Das-reliet  lepresenting  the  Mithraic  Saci'itice;  muter  it  a 
dedicatory  inscription  to  the  Sun:  Soli  invicti  deo,  whose  feast 
used  to  he  celebrated  on  tlie  25tl»  of  December;  on  the  adoption 
of  tlie  Christian  religion  Chiistinas  took  its  place. 

The  Luocooii  Room. 

74.  Croup  of***  Laocoou  and  his  sons:  an  original  work  of  Age- 
sandrus  and  his  sons  Dolydorus  and  Athenodorus,  ai  tists  of  Kho- 
des:  — proliably  executed  in  the  second  or  in  the  tirst  century  D.  (k 
Laocoon,  priest  of  Apollo,  having  incurred  the  god’s  anger,  is  at- 
tacked together  with  his  sons  near  the  altar,  by  two  serpents  sent  i 
by  Apollo  or,  as  other  niythologists  believe,  by  Athena  (MiiuM  va). 
The  coils  of  the  monsters  entirely  enveloj)  the  father  and  the 
younger  son  who,  bitten  by  one  of  them  under  the  arm-pit.  has 
his  head  tailing  backwards  in  the  extreme  movement  of  jiain  as 
if  about  to  breathe  his  last:  The  father  tries  in  vain  to  fre<‘ 
himself  from  the  pressure  as  the  other  serpent  tixes  his  teeth  in 
his  loins  on  his  side:  in  this  struggle  to  free  himself  and  in 
the  spasm  of  agony  the  lines  of  his  face  (*ontract,  the  breast  ' 
swells  and  all  the  muscles  grow  rigid  and  stand  out  under  th(‘ 
skin.  The  other  lad  has  only  his  arm  and  his  foot  entangled 
by  tlie  serjient's  coils  and  he  is  about  to  throw  them  off,  but  liis 
soul  is  overcome  with  terror  and  pity  for  his  fathei-  towards 
whom  he  looks  with  his  eyes  full  of  anguish. 

Ainonjjst  tlu'  uiu-ienl  groups  of  sculpture  lliis  is  the  one  wliicli,  since  llie  ' 
Keiiaissauce,  has  liad  the  greatest  renown.  It  was  discovered  on  January 
14th.  loOG,  among  the  ruins  of  Titus’s  House  on  the  Kscpiiline  and  for 
three  days  the  Romans  crowded  to  admire  it.  Michelangelo  called  it  « a 
wonder  of  art  » and  Julius  11  bought  it  to  adorn  his  collection  of  ancient 
statues  in  the  Relvedere.  It  is  made  uj)  of  six  pieces  of  marble,  so  well  Joined 
together  that  Rliny  thought  the  group  was  made  of  a single  piece.  The  hand 
of  the  eldest  son  and  the  arms  of  the  other  son,  and  of  the  father  are  badly 
restored.  Laocoon’s  arm,  as  is  proved  also  by  the  fragment  lately  discovered  . 
by  Dr.  Pollack,  ought  not  to  have  been  so  straight,  hut  bent  back  .so  as 
to  touch  with  the  hand  the  hair  over  the  ear;  and  the  right  arm  of  the 
(lying  son,  too,  ought  to  have  been  bent  over  his  breast  or  on  his  side. 


Group  of  Laoeooii 
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On  the  riylit  leuU : 

75.  A miirli  (lania»r(Ml  has-reliof  l oprosfMitinpr  tho  triumpli  of  Dio- 
nysius (Bacclius)  ov(M-  the  Indians. 

II  was  toniuM-ly  in  |H)ss«‘ssion  of  llio  sculpfor  I’icrantoni  and  was  Ik)ii<;IiI 
lor  tin*  Miis(Miin  by  hius  \'ll. 

On  the  left  lentl  : 

7(),  lias-i(‘lief  of  a sar(‘0|)hap:us  r(‘piesentin"  a Bacchic  train. 

It  was  boiijihl  by  l*iiis  VI. 

In  the  tiro  niehe»  on  the  tiro  sides  of  the  nveh,  toirards  the  eoni’t-iiurd. 
at  the  rif/ld : 

77.  Statue  of  a nymph  for  a fountain. 

It  was  i'oimd  in  tin*  };ar(b‘n  of  tin*  M(*n  liranfi  Ixdiind  tin*  Masilira  of  (’.ou- 
st ant  inn. 

Under  it  tliere  is  a .sketcli  of  the  resttiuration  oft!u‘  ri^jht  arm 
of  the  Laocoon  carried  out  hy  (liovanni  da  Montorsoli. 

On  the  left: 

78.  Statin'  of  a wont, an. 

'I'Ik'  bnad  is  ancient  bnt  it  do(‘s  not  Ixdonjj:  to  Ibis  slalne.  Tin*  nose  and 
I be  rifrlit  band  are  r<*stored. 

Under  it  the  fragment  of  an  ancient  co])y  of  tin*  Ltiocoon 
"roiii),  which  shows  that  the  ri^ht  arm  oufilit  to  have  been  hent 
towards  the  head. 

1 1 was  found  in  |»oss(*ssion  of  a slone-cufter.  onfsid(*  I’orta  S.  (iiovanni. 
by  Dr,  Pollack  who  ^av(*  it  to  the  iMnsenm. 

Learhnf  the  Jjaoeoon  Itoont , (ihnnj  the  south  side  of  the  eoitrt-i/nrd : 

SO.  Sarcopliajjus  found  in  the  Moroni  Vineyard  near  Borta  S,  Si*- 
hastiano. 

Ovi'r  tlie  sairophaeus,  tin*  ossuary  of  two  chiidr(*n  (\  ('Jodins 
l*rliiii(ir//s,  aged  elev(*n  y(*ars,  and  AjxdU nnrt:^.  aged  livi*  y<*ars. 
with  two  f(*minine  genii  opening  the  (late  of  Hjuh*s. 

It  was  found  on  the  C.aelian  in  tbe  Villa  Matt(*i. 

A hove  on  the  ie(dl : 

70.  Bas-relief  re|)r(*s(*nting  Hercuh*s  with  T(*h*phus  his  son  and 
Dionysus  (Bacchus)  h*aning  on  a Satyr. 
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82.  Monolithic  hath  in  hlack  and  wliitc  gianit(‘. 

It  was  foun<l  in  the  Mole  Adriana. 

.l/>ore  OH  the  trail: 

81.  **  Bas-relief  helonj^inj;  to  the  ‘rreat  external  frieze  of  tlu‘ 
enclosure  of  the  Ara  Pacis.  'Pile  ^b’n  Pacts  was  built  hy  order 
of  the  Senate  in  B.  C.  to  honour  .Aufrustus  on  his  return  from 
Spaiti  and  from  (laid.  Tlu‘  has-ridief  represents  tlu‘  solemn  |)ro- 
cession  goin^  to  the  altar  of  the  (joddess  to  perform  a sacrilici' 
of  thanksp:ivinf?  and  there  are  represented  the  important  perso- 
nages and  the  magistrates  of  that  time  with  their  suite.  Theii' 
are  eleven  figures  in  this  fragment:  first  of  all,  two  lictors  followed 
hy  two  peisons  dressed  in  the  toga,  the  i)iaetors,  pmhaps,  and 
behind  a ('(uttiUns  with  an  Arerra  (small  coffer  for  incense): 
then  others,  akso  in  the  toga. 

If  was  found  in  the  court-yard  of  the  Pala//.o  Piano.  Oflu'r  fraji'incrds  of 
this  sani(‘  has-relief  arc  dispersed  in  other  Museums  : the  larjrest  are  in  the 
rtti/.i  (iailery  in  Florenc”,  others  lately  excavated  are  in  the  National  .Museum 
of  the  Terme.  All  the  heads  are  restored  except  the  cheeks  and  a litth*  ot 
the  nape  of  the  neck  of  the  first  lijjun'  and  flu'  face  of  the  third. 

84.  Sepulchral  altar  of  the  heginning  of  the  Kmpire  of  //.  Vota- 
sifis  SattiniiiNis  whose  ])ortrait  is  scul|)tured  in  has-relief  on  the 
front.  It  su|)ports  a block  of  Oriental  flowered  alabaster,  found 
near  Fiuniicino. 

This  altar  was  found  in  tH:27  in  the  excavation  of  a catacomh  in  the 
.\mendola  vineyard  on  the  Via  .\ppia.  The  fondu^ad  of  the  lip:ure  seated, 
and  the  hea<l  of  .Medusa  are  reston'd. 

Ill  the  niche  in  the  niidille  of  the  irall : 

85.  Statue  of  * Hygeia  giving  drink  to  a snake  in  a cup.  ddie 
head,  of  Greek  marble,  with  a diadem,  on  the  middle  of  whiidi 
is  repre.sented  Medusa  between  two  serpents,  reproduces  the  type 
of  Hygeia  Athena  (Minerva  Salutare)  probably  derived  from  llu' 
original  in  bronze  of  Pyrrhus  erected  about  the  yt*ar  4)i0  on  the 
.\cropolis  of  Athens.  The  body,  in  Parian  marble,  which  belongs 
to  another  statue  of  Hygeia,  reproduces  in  the  free  and  sure  touch 
of  the  dress  and  broad  belt,  a later  Attic  type  of  the  fourth  century. 

It  was  formerly  in  poss»*ssion  of  the  sculptor  Pieranloni  and  was  houp:hl 
hy  Pius  VH.  The  head  is  ancient  hul  it  does  not  l)elon<j:  to  lliis  txxly.  The 
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nUribulps  in  flip  two  hands  and  several  of  the  fragments  of  flip  mantip  are 
restored. 

In  front  of  the  above  mentioned  statue,  under  the  arch: 

44.  The  so  called  **  Ara  Casali  with  some  has-ieliefs  represent- 
ing the  origin  of  Rome:  It  is  a (|iiadrangular  ))ilaster  decorated 
on  the  four  sides  with  small  has-reliets,  a |)roduction  of  the  later 
Kitipire,  intended  to  snpi)ort  some  votive  gift  or  some  small  bronze 
statues  of  one  or  two  gods,  jierhaps  of  Mars  or  of  Mars  and  Venus 
logetlier.  On  the  side  of  this  altar  towards  the  court-yard  we  see 
an  oak  wreath  on  the  tniddle  of  which  is  the  name  of  the  person 
o whom  the  tnonument  is  dedicated:  77.  CUnafhis  Favetitinns; 
under  the  wreath  appear  in  bed  together,  bound  with  a chain, 
\'enus  and  Mars  and  above,  on  the  left,  the  Sun  with  his  cha- 
riot, on  the  right  Vulcan,  the  deceived  husband  has  the  tongs 
which  represent  the  art  that  is  under  his  tutelage.  On  the  eft  side, 
on  the  upper  |)art,  is  reiiresented  the  judgment  of  Paris  and  on 
the  two  lower  ones  we  have  .some  battle  .scenes:  on  the  right 
side  on  the  ujiper  part  we  see  the  corp.se  of  Hector  dragged  by 
Achilles  round  the  walls  of  Troy  and  in  the  two  lower  parts 
scenes  relating  to  the  funeral  of  Hector.  At  the  back  in  the 
first  division  : Mars  ai)proaching  Rhea  Sylvia  asleep;  in  the  .second 
Rhea  Sylvia  with  the  twin  babies;  in  the  third  the  exposure  of 
the  two  children  on  the  Tiber:  in  the  fourth  the  two  babies  defen- 
ded by  the  wolf  with  two  shepherds  looking  on  in  astonishment. 

It  was  found  in  flip  spcond  jiart  of  tlie  seventopnfh  cPiifury  in  the  garden 
of  the  Mellini,  on  the  C-aelian,  near  Villa  Casali  and  was  given  liy  Cardinal 
Casali  to  the  Muspnni.  .All  the  part  of  the  pilaster  over  the  ha.s-relief  is 
restored. 

87.  Sepulchral  altar  of  the  beginning  of  the  Empire,  of  L.  Volu- 
sius  Paris  found  with  the  other  .sejtulchral  altar  n.  84. 

89.  Monolithic  bath  of  red  Oriental  granite  found  in  the  Villa 
Negroni. 

<hi  a truncated  pillar  of  Cipollino  >narble  toivards  the  court-pard : 

90.  Small  rectangular  urn  in  the  shajie  of  ti  house  with  a 
sloping  roof. 
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Ahorp,  on  the  wall : 

88.  Fragment  oF  a large  * bas-relief  which  may  have  once  be- 
longed to  a.  triumphal  arch  of  the  time  of  Trajan;  it  represents 
the  goddess  Rome,  carrying  a banner  and  preceding  a horse  which 
perhaps  belongs  to  the  horses  of  the  conqueror’s  quadriga. 

All  Hie  right  side,  ail  Hie  lower  part  of  the  has-relief  and  many  other 
small  parts  of  the  tigures  are  restored. 

91.  Sarcophagus  with  a has-relief  repre.senting  some  Nereids 
and  Tritons. 

It  was  formerly  used  as  a fountain  in  the  garden  Ingami  a’  C’.erchi. 

Over  thp  entrance  of  the  Apollo  room: 

Bas-relief  representing  Poseidon  (Neptune)  of  an  archaic  type, 
with  his  trident  and  a long  heard. 

The  Vpollo  room. 

92.  ***  Apollo  di  Belvedere.  The  god  is  re[)resented  in  a majestic 
and  calm  attitude,  leaning  on  his  right  foot  while  the  point  of 
the  left  is  lightly  raised:  his  head  is  sharply  turned  to  the  left, 
as  if  he  had  suddenly  issued  from  the  clouds  and  revealed  him- 
self all  at  once  to  human  eyes.  The  arms,  as  is  proved  by  com- 
paring them  with  those  of  other  .statues  and  paintings,  are  wrongly 
restored  and  do  not  allow  us  to  perceive  at  once  the  real  meaning 
of  the  movement  the  arti.st  expressed.  The  right  hand  which 
ought  to  stretch  out  more  in  front,  grasped  a laurel  hough  (the 
sacred  tree  of  Apollo)  fastened  with  ribbons:  and,  in  fact,  the 
ends  of  the  ribbons  and  a few  laurel  leaves  may  still  be  seen  on 
the  ancient  upi)er  part  of  the  trunk.  Ttie  left  hand,  according  to 
the  latest  0|)inion,  that  of  II.  Fngelmann,  held  neither  the  bow  nor 
the  shield  (the  actual  restoration  carried  out,  according  to  Miche- 
langelo’s advice,  by  Montorsoli,  makes  us  suj)pose  it  held  a bow): 
inste  id  it  really  held  and  pressed  in  its  hands  the  liem  of  the 
cloak  which,  if  it  had  leally  been  folded  over  the  arm,  as  it  is 
now  seen  in  *the  statue,  ought  to  slip  and  fall  down.  Hung  ovei* 
his  shoulders.  Apollo  carries  liis  ([iiiver,  in  the  up])ei‘  part  of 
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wliiHi  i.s  still  seiMi  a liolo  wIhmv  the  how  was  very  likely  lixed. 
The  original  Jiiodel  was  very  prohahly  nuule  of  bronze  and  it  is 
derived  from  an  artistic  type  created  perhaps  about  the  end  of 
the  tilth  century.  'Phe  i)iesent  copy  is  sup{)osed  to  have  been 
executed  at  tlu‘  beginning  of  the  Koman  Kmpire. 

If  was  in  all  ])rol)al)ilily  t'oimd  in  I ttf.")  in  an  csfalo  iu*ar  (iroltaferrala 
lR*lon<;ing  lo  cardinal  (Jiuliano  della  Itovcrc  who,  when  he  hecaine  1*o|K‘ 
under  the  name  of  .lulius  II,  removed  if  fo  the  cortile  di  Jielvedere,  The 
aians,  the  upper  part  of  the  trunk  and  some  parts  of  the  cloiik  anil  legs 
are  ri'stoi'ed. 

(hi  the  ivall  at  the  rhjht : 

Bas-relief  representing  a lion  hunl. 

On  the  trait  at  the  left: 

{)4.  Fragment  of  a bas-relief  representing  two  women  dragging 
along  a hull  to  the  sacritice:  this  com|)osition  is  derived  from  a 
bas-relief  which  used  t()  decorate  the  halaitstrade  of  the  tetnph' 
of  Nike  Apteros  on  tlu‘  Acropolis,  which  was  built  iihoiit  1:2,")  H.  C. 

It  was  found  in  an  excavation  in  Terra  di  Lavoro.  All  the  left  side 
hehind  the  Iniirs  neck  is  restored  and  many  restorations  may  be  seen  on 
the  right  side,  ibit  those  may  be  considered  <*xact  because  they  are  carried 
out  after  a model  which  is  kept  at  Florence  in  the  Galleria  degli  I’tlizi. 

Ill  the  tivo  niches  at  the  sides  of  the  arch  toivard  the  conrt-i/ard : - on 
the  right: 

})5.  Statue  of  Aphrodite  (VTuius  Victrix). 

It  wa*s  found  in  thi'  excavations  at  Otricoli  and  it  is  very  much  restori'd. 

(hi  the  left: 

t)G.  Statue  of  Athena  (.Minerva)  in  the  jict  of  fighting. 

Coming  out  from  the  Apollo  room  in  the  eastern  side  of  the  conrt-gard: 
- orer  the  door: 

Bas-relief  representing  the  orgies  of  (ientjiurs,  male  and  femah' 
with  Satyrs  in  ditferent  groups. 

Along  the  eastern  side  of  the  vourt-gard : 

t)7.  Beclining  statue  of  the  river  Nile  leaning  on  a crocodile. 
Under  it  a .sarcophagus  (with  the  sides  furrow(‘d  by  unduhit(*d 
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lated  jrrooves  like  a .strigil).  In  the  middle  a bas-relief  represent- 
ing Ganymede  offering  nectar  to  Zeus’s  eagle  and  a woman  seated, 
perhaps  Mount  Ida;  in  the  corneis  on  the  front  side  some  genii 
carrying  burning  torches. 

h9.  Sarcophagus  as  before  at  n.  97  with  a bas-relief  in  the 
middle  repre.senting  Dionysus  intoxicated  sui)ported  by  a Satyr 
and  a Maenad  and  with  a Satyr  in  one  corner  and  a Maenad 
in  the  other.  On  the  front  part  of  the  lid  are  engraved  some 
s€^a-monsters.  The  travertine  supports  on  which  the  sarcophagus 
is  placed,  are  ancient  and  repie.sent  chimerae  with  birds. 

It  was  found  on  Hu;  Via  (’.assia  near  Nero’s  tomb. 

Above  ill  the  ivall-: 

9S.  * Half  of  the  foot  of  a marble  table  which  represents  in  the 
corners  two  crouching  griffins  and  in  the  middle  a crater,  towards 
which  two  running  satyrs  symmetrically  converge.  This  compo- 
sition is  supposed  to  he  taken  from  an  Attic  bas-relief. 

It  wa.s  found  with  another  sold  in  England,  in  the  Villa  Negroni  on  the 
Viininale.  The  one  which  remained  here  was  sawn  into  two  halves,  one  of 
which  is  the  above  mentioned  one:  the  other  is  spoken  of  later  on  at  n. 

lietiveen  the  tivo  pillctis  toivards  the  court-ifurd : 

100.  Bath  of  green  basalt. 

It  was  found  in  the  orchards  of  S.  Ca?sarius  near  the  Terine  di  Cara- 
calla  and  it  formerly  stood  near  the  Collegio  (ffementino. 

Before  the  door  near  the~ ivall: 

101.  ’Doric  pillar  in  i)ori)hyrv  with  green  and  purple  spots. 

It  was  found  half-buried  under  the  sands  of  the  Tiber  near  Ponte  Palatino 
(now  Ponte  Rotto)  where  it  was  used  to  hold  together  the  chains  of  a mill- 
stone. The  base  and  the  capital  are  (|uite  modern. 

Toivards  the  conrt-ifo rd  : 

102.  White  marble  pillar  of  the  Renaissance. 

J^ast  the  door,  near  the  ivall: 

25.  Doric  granite  pillar  with  a modern  base  and  capital. 

It  was  found  in  the  excavations  of  Palestrina. 
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Towards  the  rourt-yard : 

26.  Sculptured  column  in  white  marhle  with  a modern  base  and 
capital. 

It  was  found  in  tlie  Villa  Adriana. 

2S.  **  Oval  sarcophagus  with  a representation  of  dancing 
Satyrs  and  Maenads.  Among  the  live  couples  of  dancers  staufl 
out  on  the  front  two  large  lion  heads  under  which  are  two  Cupids 
on  the  back  of  a panther.  The  harmonious  composition  and  the 
elegance  of  the  figures  place  this  sarcophagus  among  the  best 
works  of  this  kind. 

If  was  found  in  1777  whilo  tlu'  foundations  of  the  |)rcsenl  sacristy  of 
S.  Peter’s  were  Ijeing  excavate(l  and  it  then  contaim'd  two  skeletons. 

Above,  on  the  watt:  ' 

27.  Half  of  the  foot  of  a table  or  trape^oithorns  (see  above  n.  1)8). 

Between  the  two  columns  towards  the  court-yard : 

29.  Bath  in  black  Egyptian  granite. 

It  was  found  in  the  gardens  of  8.  Cesareo  near  flie  Terine  di  Cluracalla 
and  was  formerly  in  the  Collegio  Clementino. 

31.  Sarcophagus  of  * Sex.  Yarius  Marcellus,  the  father  of  Elia- 
gabalus  with  Latin  and  Greek  inscription. 

It  was  found  near  Velletri  in  17H4  in  the  Columella  estate  and  given  in  177:2 
by  that  town  to  Clement  XIV. 

Over  it  a sleeping  Nymph  which  u.sed  to  decorate  the  mouth 
of  some  fountain. 

It  was  found  in  a vineyard  outside  Porta  Latina. 

Over  the  door  leading  to  the  Perseus  Boom  : 

The  front  part  of  a small  sarcophagus  representing  a Bacchic 
procession. 

Tlie  Perseus  Itooiii. 

In  this  room  there  are  three  statues  carved  by  Canova  in  I8(,K), 
which  were  bought  by  Pius  Vll  and  placed  there  when  the  group 
of  the  Laocoon  and  the  statue  of  Apollo  with  other  master-pieces 
were  taken  to  Paris.  They  are  of  fine  workmanship  but  greatly 
inferior  to  the  ancient  models. 
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Ih  the  middle: 

;{2.  Statue  of  Perseus,  an  evident  imitation  of  the  Apollo  Belve- 
dere. The  hero  in  a triumphant  attitude  shows  with  his  left -arm 
stret(died  forward  the  seveied  head  of  Medusa. 

To  the  rhjht  and  the  left  of  Perseus: 

e 34 A.  Statues  of  Daiiioxeiios  and  Creuj^as,  two  famous 
athhdes  mentioned  hy  Pausanias:  one  of  them  (Creugas)  was 
killed  hy  a blow  of  his  adversary  who.  with  his  outstretched 
finders,  had  torn  his  side  open  and  pulled  out  his  entrails. 

In  the  tiro  niches  hi/  the  tiro  sides  of  the  arch  toirards  the  conrt-i/ard, 
to  the  riijlit : 

34.  Statue  of  Hermes  (Meicury)  with  his  petasus.  his  cloak 
wra|)ped  round  his  arm  and  his  caduceus,  still  preserved. 

It  was  found  in  llic  <iar<U*n  of  Hu*  IM*.  Dotlrinaii  of  I’alc'Miina  on  tin* 
site  of  llie  ancient  Fomin,  in  tlu*  excavations  ordered  to  lie  made  l)v  Pius  VI. 

To  the  left: 

35.  Statue  of  Athena  (Minerva). 

If  was  found  under  Pius  VI  in  tlu*  garden  of  I lie  Mendicanti  near  the  Ba- 
silica of  r.onstantine. 

(ioiiaj  out  from  the  Perseus  Poom,  atoiuj  the  Xorth  side  of  the  court- 
i/ard.  Over  the  door : 

Small  has-relief  representing  Mars  discovering  Khea  Sylvia 
asleep. 

37.  Sarcophagus  with  a has-relief  repre.senting  Dionysus  (Bac- 
chus) with  his  train,  linding  Ariadne  asleep. 

It  was  found  in  I7i5  while  the  foundations  of  the  hell-tower  of  tlu' tlatlii*- 
dral  of  Orte  wme  heinjr  laid. 

39.  Sarcophagus  with  a has-relief  representing  a Boman  chief 
seated  among  his  soldiers,  crowned  hy  Victory  and  hefore  him 
some  liarharian  pri.soners  imiiloring  mercy. 

It  was  found  outside  the  Porta  Flaininia  and  was  used  as  a fountain 
hasin  in  tlu*  garden  offlu*  Bel\<*dere,  from  the  tiiiu*  of  .lulius  II.  Soini'  frag- 
ments are  restori'd. 
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Ahnn>,  on  flic  icull : 

SS.  * Bas-relief  reiaesentin"  the  eomhat  of  Artemis  (Diana)  ami 
Hecate  {'^)  with  the  giants.  Some  details  recall  the  motivs  of  th(‘ 
larpre  has-relief  on  th(‘  Altar  of  Ber<»:amon. 

l!  was  I'oniuM-ly  in  llu‘  Villa  Mallni  on  llin  ('.u'lian  and  was  boujrlit  Ity 
Pins  VII  for  tin*  Vatican.  Some  other  minor  fra<*:nu*nts  of  this  same  has- 
relief  an*  in  the  Miiniei|)al  Anti({iiarinm  on  the*  Ca*lian  and  on  the  Palatim*. 

Ill  the  iiirlic  ill  the  mhidte: 

42.  Statne  of  mediocre  workmatiship,  of^Yciuis  Felix  dedicated 
rated  hy  Salliistia  Helpis.  The  «?oddess  is  represented  in  the  saitn* 
jittitnde  as  the  Aphrodite  of  Cnidos;  the  Bros  to  the  rijiht  was 
perhaps  otTerinp-  her  a mirror.  In  tlie  head  with  the  dijidem. 
w hich  is  certaiidy  a portrait,  some  wish  to  recop’nise  the  features 
of  Salliistia  Harhiii  Orhituia,  the  wife  of  Alexander  Severns. 

It  was  found  in  a vincyani  of  the  monastery  <'f  S.  Croce  di  (T«‘i  nsalemm(*. 
and  placM'd  in  the  jranh'ii  of  B(*lveden*  as  far  hack  as  the  time  of  .lulius  II. 
Only  the  nose,  the  first  and  tin*  middle  finjrer  of  the  rijrht  hand  are  r<*- 
stored. 

In  front  of  the  ahore-mentioned  statue: 

Larjre  * frajimentary  sarcophajiiis  carved  between  the  third 
and  the  fourth  century  which  proltaldy  re|)resented  a liacchic 
procession. 

It  was  found  in  I90:J  n'duced  to  small  pieces'  in  the  Christian  C«*im‘tery 
between  tin*  via  Appia  and  the  Ardeatina  near  the  Cemetery  of  Calixtns  in 
the  jrround  helonjrin'r  to  the  palaz/i  Apostolici. 

Under  the  arch  and  at  the  sides  of  the  pilasters  snpportiiaj  it  : 

Three  fiinerejtl  stelae  in  the  form  of  |)ine-cones  with  their  pede- 
stals from  Palest ri mi. 

49.  * Sarcophaffos  with  has-relief  representinn:  the  hatth‘  hetween 
the  Achieans  and  the  Aimi/.ons  under  the  walls  of  Troy ; the  war- 
rior conspicuous  in  the  middle  is  Achilles  liftin'^  it])  the  wounded 
Penthesilea.  The  style  of  the  dressing’  of  her  hair  Jillows  ns  lo 
ascribe  this  work  to  the  first  |Kirt  of  the  third  cenhiry  of  the  Kmpit  e. 

This  sarcophajrus,  known  siticc  the  time  of  (iinlio  l{omano,  was  foianerly 
in  the  villa  of  .lulius  III  outside  Porta  del  Popolo.  Some  frajrments  are  re- 
st ohm  I . 
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Above,  on  the  icall : 

48.  Bas-i'elief  from  a sarcophagus  with  the  tigures  of  tlie  dead 
with  four  Muses,  and  in  ttie  niiddh‘  the  syml)oMcal  door  of  the 
lower  regions,  ajar. 

52.  Sarcophagus  of  l)ad  workmanship  on  the  front  of  wliich  aie 
carved  in  bas-relief  two  winged  genii  holding  a shield  with  the 
head  of  Medusa.  ^ 

It  was  touiul  on  tlu*  Kscpiilina  in  tlu>  vinayanl  of  llu*  Moiiks  of  S.  Antonio. 


Hermes  Room. 

5;{.  statue  of  **  Hermes  (Mercury),  once  erroneously  su|)posed 
lo  he  of  Antinous;  it  represents  the  god  as  the  inventor  of  ttie 
Palestra,  in  repose.  The  correct  proportions  of  the  side  and 
breast  caused  Poussin  to  say  that  this  Hermes  is  the  most  beau- 
tiful examjde  of  ti  perfect  nmle  body.  Tlie  original  must  have 
been  in  hron/,e.  The  great  likeness  of  this  statue  to  that  of 
Hermes  carrying  the  hahe  Dionysus,  of  thaxiteles,  jiistities  the 
supi)osition  that  it  is  derived  from  the  scliool  ot  Praxiteles. 

If  was  found  in  1543  in  a {janhui  not  far  from  Casfel  S.  Angelo  and  Paul  III 
liad  it  placed  in  the  Garden  of  the  Belvedtue.  The  two  legs  had  been  broken 
and  the  restorer  in  joining  them  togelluM’  made  them  thinner. 

On  the  ivnll,  to  the  right: 

54.  Has-relief  re])resenting  the  battle  between  the  Anmzons  and 
11h‘  Aclueans  near  Troy.  Compare  with  n.  49  and  69. 

On  ttie  ivall,  to  the  left: 

55.  [ias-relief  representing  a procession  in  the  honour  of  Isis: 
it  shows  a good  workmansliip. 

It  was  formerly  in  the  Palazzo  Malt(*i  anil  was  bought  for  the  Museum 
by  I’ius  Vll.  Several  pieces  are  restored. 

In  the  tiro  niehes  at  the  shies  of  the  areh,  foirards  the  vourt-gard,  to 
the  right: 

56.  Statue  of  Priapus  the  god  of  orchards  and  fecundity,  dressed 
in  Oriental  style  Jind  carrying  many  kinds  of  fruit  in  tiis  bosom. 

It  was  found  among  the  ruins  of  Castro  Novo  at  Torre  della  (ihiaruccia 
near  Civitavecchia  and  was  brought  to  the  Vatican  under  Pius  VI.  The  nose. 
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some  fragments  of  the  wreatli  ot  vine-leaves,  the  front  pai-t  of  tlie  right 
stioulder,  two  figs  ami  the  leaves  under  them  are  rc'stored. 

To  the  left: 

57.  Statue  of  Hercules  with  a cornucopia. 

It  was  found  in  the  garden  of  the  Mendicanti  near  the  hasiliea  of  Con- 
stantine. The  right  arm,  th«‘  left  hand  and  the  upper  part  of  the  conui- 
copia  are  restored. 

Lea  vinij  the  Ileroies  Hoow,  uloiuj  the  leest  icall  of  the  court-ijarcl  : 

58.  Saicoptiaf^us  with  a t)as-relief  with  ttie  ligiiie  of  tlie  dead 
in  the  middle  and  at  the  sides  the  ti^ures  of  tlie  four  seasons. 

It  was  found  at  Roma  Veechia  outside  Porta  Maggiore. 

(h'er  the  sarcophdfjns : 

A recumhent  female  statue,  with  the  hair  diessed  in  the  st\ h‘ 
of  the  time  of  Titus. 

Above,  on  the  ivall : 

57  H.  Bas-relief  very  much  weathered,  representing*- * Aphrodite 
(Venus)  persuading  Helena  to  accept  the  invitation  of  Baris.  The 
composition  of  the  grou])  is  jirohahly  derived  from  an  .Attic  paint- 
ing of  the  middle  of  the  fouith  century  B.  (h 

It  was  found  on  tho  .\v(‘ntlm*. 

HI.  Sarcophagus  with  a has-relief  representing  four  Nereids  on 
the  hacks  of  dol|)hins  carrying  the  arms  of  Achilles.  It  is  pro- 
bably derived  from  a painting  insjiired  by  the  group  of  Thetis 
with  the  Nereids  of  Scopas. 

II  was  found  in  Roma  Vocchia  on  llu'  via  .Vppia.  .Some  chips  of  lilllc 
importance  are  restored. 

Over  the  sarcophayite : 

Fragmentary  statue  of  a **  Nereid  (or  .Aphrodite)  seated  on  a 
sea-horse.  In  the  sea  repre.sented  plastically  is  seen  a dolphin 
swallowing  a polypus  and  another  lish  grasping  an  indistinct 
object.  It  is  an  original  Greek  woi-k  of  the  Hellenistic  period. 

Tl  was  found  at  Palestrina  and  brought  to  the  Museum  und(‘r  Clement  .\1\'. 

Between  the  tivo  columns  toivards  the  court-ifard : 

Bath  in  red  granite. 

It  was  formerly  used  as  a fo\intaiu  in  th<‘  garden  of  the  Rigna, 
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The  external  .svV^*.s  of  the  mnrt-ifarcl  ((re  deeorated,  as  ii'e  hare  (dreadu 
said,  irifh  ehjid  lan/e  masks  (And  ei(fht  has-retiefs  ahore  and  trith  four 
sar(‘opha(ji  and  several  st((fnes,  altars  and  rippi  beloir.  The  eiffht  bas- 
reliefs  ((bore,  b('(/innin(i  from  the  one  to  the  right,  going  from  the  room 
of  the  Animals  into  the  ronrt-gard,  contain  the  follon'ing  subjects: 

1.  Five  labours  of  Heracles  (Hercules):  the  killiufr  of  tbe  lion 
of  Xemea,  of  tbe  bydra  of  Lerna,  of  Ibe  boai  of  Hei  imantbus,  of 
tbe  bind  of  Artemis,  of  tbe  Stymjibalian  birds. 

2.  Diouysiis  anionji'  tb(‘  four  ^-euii  of  tbe  seasons  and  symbo- 
lical (inures  r(‘|)resentin^-  tlu'  Fartb  (witb  tbe  cornuco|)ia)  and 
tbe  s(‘a. 

li.  Tbe  genii  of  tbe  four  seasons  witb  Ibeir  attributes  and  among 
tbem  two  ciipids  bolding  a jnedallion  or  a sbield  on  wbicb  is 
carved  tbe  i)rotile  of  a yoiilli,  piobably  tlu‘  person  buried  in  tbe 
sarcopbagus  from  wbicb  tbe  bas-relief  lias  been  sawn  off. 

4.  Baccbic  jirocession,  probably  repi(‘s(Mit ing  tbe  inarriag<‘  Im‘- 
tween  Dionysus  and  Ariadne. 

r>.  Mithras  cutting  tin*  IniH’s  tliroat. 

().  Achilles  discovered  in  Seyms  among  tbe  daugliters  of  king 
Ijycomedes. 

7.  Apollo  and  .Vthena  (.Minerva)  in  ttie  middle;  lietween  tliem 
l\)lyliymnia;  to  tbe  rigid  Frato,  Melpomene,  Tbalia,  Kuteriie,  Clio : 
to  tbe  left  tbe  otbers:  Terpsicbore,  Urania,  Calliope. 

5.  Dionysus  (Hacebus)  intoxicated,  witb  bis  tiain. 

The  statues  and  sarcophagi  placed  along  the  iralls,  and  the  columns 
in  the  exteriad  part  of  the  court-gard,  ((hcags  follon'ing  the  order  observed 
in  the  case  of  the  bas-relief,  are  .• 

1.  Seated  female  statin'  witb  tbe  bead  of  Julia  Maesa:  it  stands 
on  a round  altar  on  wbicb  tbe  Mienadsare  reiire.'^c'tded  in  bas-relief. 

2.  Sarco))bagus  witb  genii  and  .Mienads. 

J.  vStatue  of  .\|K)llo  in  bis  clilamys.  b‘aning  against  a |)illar. 

4.  Statue  of  a woman  witb  a double  (diiton  girt  bigb,  supposi'd 
to  i('present  Atalanta.  Tin'  bead  is  ancient  but  s(*ems  not  to 
Ix'long  to  tb(‘  statue. 

r>.  Xiid(‘  niah*  ligiirc'  r(‘stor('d  as  Ileruies  (M(*r<'iiry). 


THK  0(’.TA(J0NAL  rOUUT-YAHI) 


07 


6.  Sarcophagus  with  strigil  pattern  with  two  lions’  tieads  at 
the  sides  and  in  the  middle  the  ligure  of  the  dead  person. 

I Jt  was  found  in  llie  excavations  of  Roma  Vecchia. 

j 7.  Statue  of  Dioujsus  with  the  nehris,  the  cantharos  and  a tiger 
I at  his  feet,  very  much  restored. 

{.  8.  Draped  statue  of  a woman,  with  the  head  not  belonging  to 

I it,  restored  as  a Muse. 

9.  Statue  of  a woman  wra|)|)ed  uj)  in  her  cloak,  even  the  head 
I being  covered;  (commonly  called  Pudicitia. 

10.  Oval  sarcophagus  with  strigil  pattern  with  two  lions  at  the 
1 sides  of  the  front  tearing  a stag  in  pieces. 

; 11.  Female  statue  re.stoi*ed  as  Ceres. 

12.  Statue  of  a Roman  youth  in  the  toga  pra>texta  and  by  his 
jside  a box  to  keep  the  volumes  in. 

I 13.  Statue  like  the  above. 

11.  Draped  female  statue. 

I 15.  Sarcophagus  with  a has-ielief  representing  a nuptial  ce- 
remony. 

! 16.  Statue  of  a woman  with  a long  sleeveless  chiton  hearing  in 

I her  bosom  bunches  of  grapes,  and  other  fruits,  |)erhaps  repre- 
isenting  Flora. 

j The  head  is  ancient  hut  restored  in  j)art  and  does  not  l)elong  to  the  statue; 
jthe  two  arms,  the  folds  of  the  hosom  and  tlie  left  foot  are  restored. 

I 17.  Seated  female  statue:  it  stands  on  an  altar  dedicated  [terhaps 
to  Hercules  as  seems  to  he  indicated  by  the  objects  carved  on  it 
relating  to  his  celebrated  labours. 

I 


Tlie  Round  Vestibule 

Crossing  the  Eastern  side  of  the  Octagonal  Court-yard  we  enter 
the  Round  Vestibule  which  overlooks  the  Prati  di  Castello  an< 
leads  to  two  other  rooms;  to  the  passage  or  Room  of  Meleageii 
on  the  left  and  to  the  (juadrangular  vestibule  of  the  Torso  ori 
the  right. 


Jn  the  widdle  of  the  Round  Vestibule: 

l^arge  grooved  tazza  in  Phrygian  or  ])urplish  marble. 

[|  was  found  under  Pius  VI  in  V'^al  dell’  Inferno. 

In  the  four  niches  at  the  sides,  begin nincf  on  the  right  on  entering  tin 
room  : 

8.  The  lower  part  of  a male  figure,  nude,  with  a cornuco|)ia 
of  good  style. 

It  was  found  in  the  excavations  of  Roma  Veccliia. 

9.  The  lower  jtart  of  a male  statue,  with  .sandals.  | 

It  was  found  among  the  ruins  of  Castro  Novo,  on  the  sea  shore,  neaij 
(avitavecchia.  1 

On  the  balcong  ton-ards  the  Prati: 

Weather-vane  in  marble  witli  the  names  of  the  winds  carved  it! 
Eatin  on  the  upper  part  and  in  Greek  on  the  sides.  1 

It  was  found  in  1779  in  the  garden  of  Ihc  Nuns  of  .Monte  Lihano,  nea 
S.  Pi(‘lro  in  Vincoli.  j 

5.  Torso  of  a liunter.  | 

It  was  found  in  a vineyard  near  the  Tiber  outside  Porta  Portese  atuj 
was  formerly  in  the  Palazzo  Pighini  in  Piazza  Fariu'se ; it  was  bought  fo:t 
tin*  .Museum  by  (’dement  NIV. 


THE  ROUNT)  VESTIRULE 


91) 


7.  Lower  |)urt  of  a * seated  female  statue,  of  g-ood  workiuanslii|), 
which  tiadaCu|)id  on  the  right  and  a small  image  of  Aphiodito 
on  ttie  left. 

Under  this  fragment : 

Sepulcliral  cippus  Tih.  Octavius  Diaduutenus,  with  a small 
has-relief  representing  tlie  deceased  man  in  the  attitude  of  the 
well  known  Diadiimeniis  of  I’olicletiis. 

ft  was  found  at  Pal(*sfn'na. 

riie  Meleager  Room. 

Fn  the  middle: 

10.  Statue  of  **  Meleager,  the  famous  mythological  heto  who 
killed  the  boar  of  the  Calydonian  forest:  he  is  in  an  attitude  of 
repose  and  .satisfied  pride.  It  is  probably  derived  from  an  origi- 
nal in  bronze  of  Scojta  in  wbich  tbe  dog  and  the  boai*’s  head 
were  wanting.  (See  the  bead  of  Meleager  ]>.  102). 

It  was  found  in  flu*  sixteenth  century  in  a vineyard  on  the  Janiculum  near 
Porta  Portese  and  was  pre.served  in  the  Palazzo  Pighini  in  Piazza  Farnese, 
till  Clement  XIV  houglit  it  for  the  .Museum.  Michelangelo  had  a very  high 
o])iuion  of  this  statue  and  would  not  attempt  to  restore  the  left  arm  which 
was  evidently  leaning  against  a spear.  The  end  of  the  nose  and  the  tips 
ot  the  dog’s  ears  are  restored. 

Going  round  the  room,  from  right  to  left: 

11.  Fragment  of  a male  statue  with  the  brea.st  covered  with  ti 
garment  with  large  meshes  like  a net,  on  account  of  which  this 
statue  was  supposed  to  represent  Apollo  or  a comic  actor. 

It  was  found  in  the  Villa  .Adriana. 

1-1.  Small  .sarcoplmgus  decorated  with  festoons  supitorted  by 
three  small  genii:  over  the  festoons  there  are  other  genii  with 
dolphins.  On  the  edge  of  the  lid  are  two  genii  holding  a bed  in 
which  is  represented  a small  (aipid  asleep  .^^ee  tig.  |).  98. 

Ahoee,  on  the  ivall,  to  the  right: 

13.  Bas-relief  belonging  to  a large  .sarcophagus  which  repre- 
sents a bearded  jter.sonage  surrounded  by  the  nine  Muses. 

.Almost  all  the  heads  and  hands  are  restored. 

On  the  wall  at  the  end  of  the  room,  to  the  right  of  the  door: 

16.  Statue  of  the  bearded  Dionysus.  The  arms  and  the  lower 
part  of  the  ligure  ate  wanting. 
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Above,  on  the  irall  (rver  the  door: 

17.  Inscription  of  the  Consul  L.  MniTimins,  the  concjiieior  of 
the  Greeks,  of  about  145  B.  C. 

It  was  found  in  17HR  in  ilie  Cainj)ana  jrardfMis  on  flie  ('.adian  and  <riv<*n 
l»y  Marclieso  Cainpana  to  the  MnscMini. 


Aho‘ve,  on  the  u'ctll,  to  the  left: 

20.  * Bas-jelief  of  a lar^e  sarcophagus  belonging  to  the  ])erio(l 
of  decadence  probably  rejtresenting  Aeneas  and  Dido  in  the  hai- 
hour  of  Carthage. 

If  was  formerly  in  the  vi^na  IMoiraj^a  outside  Porfa  Tjatina. 


21.  Bead  of  Trajan  found  at  Ostia. 


Under  it: 

Fragment  of  the  poop  of  a votive  trireme. 

It  was  found  at  Palestrina  where  it  onre  was  in  the  Villa  Parherini. 


The  Torso  Hall. 

In  the  middle: 

***  Torso  del  Belvedere,  the  work  of  Apollonius,  the  .son  of 
Nestor  the  Athenian  (as  the  in.scription  carved  on  the  Ita.se  tells 
us),  the  .same  perha])s  who  carved  the  statue  of  .Iu])iter  for  the 
Gai)itolifie  temple,  which  was  rebuilt  about  69  B.  C. ; lie  .seems  to 
have  been  one  of  the  greate.st  tna.sters  of  the  neo-Attic  School. 
^rii(^  reproduction  of  the  nude  in  this  tor.so  is  .so  able  and  per- 
fect as  to  excite  now,  as  always,  universal  admiration.  This 
ligure,  as  we  may  deduce  from  the  lion-skin  covering  the  base  and 
.stretching over  the  left  thigh,  inobably  rejireisented  Hercules  who. 
iiccording  to  some,  was  there  reproduced  with  Hebe,  Jole  or  Auge: 
according  to  others,  alone  with  the  club  in  a le.sting  attitude: 
accoiding  to  others  again  witfi  the  lyre  at  his  side,  with  his  left 
hand  holding  one  of  the  horns  and  the  right  touching  the  strings, 
with  his  head  close  to  it  to  ticcompany  the  .song  with  the  music. 
According  to  others,  it  does  not  represent  Hercules,  but  Poly- 
phemus who,  seiited  on  a rock  on  the  seashore  looks  towards 
Galatea:  because  the  piece  of  skin  on  the  left  thigh  of  the  hero 
is  more  like  th(‘  skin  of  ji  tiger.  Lately  the  hypothesis  tluit 
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this  statue  may  represent  Maisyas,  the  rival  of  Apollo  in  music, 
has  been  put  forward. 

It  was,  from  tlie  iifteeiilli  conliiry  onwards  in  the  Palazzo  Colonna,  in  llir 
Piazza  dei  S.  S.  Apostoli,  and  was  placed  in  the  ^Mrdcn  of  the  Belvedere 
hy  Clement  Yll. 

On  the  right  wait : 

2.  Sarcophagus  of  ***  L.  Cornelius  Scipio  Jlarhatus,  consul  in 
2t)8  11.  C.  grandfather  of  Scipio  African  us  the  Klder.  It  is  cai- 
ved  in  peperino  with  a decoration  derived  from  Greek  motives 
amt  has  in  front  a long  Latin  inscription  in  Saturnian  verses. 

It  was  found  in  the  tomb  of  the  Scipios  on  Ihe  via  Appia,  durin<^  the 
excavations  of  1780.  Several  inscriptions  in  this  wall  helong  to  the 
same  lomh. 

Ocer  the  sarcophagus : 

Head  in  peperino  with  a laurel  crown  supposed  to  he  the  por- 
trait of  the  poet  Lnnius  who  was  intimately  connected  witli  the 
Scipios. 

ll  was  found  in  Ihe  same  tomh.  The  nose  and  Inisl  arc  restored. 

Under  the  leindoiv,  to  the  left: 

1.  Lid  of  a * saicophagus,  on  which  is  carved  a recumhent 
Itoman  matron,  re|)iesented  as  Aplirodite  with  the  ap|)le  in  tier 
left  hand,  and  two  Cupiits  one  at  her  head,  and  the  other  at 
her  feet,  with  a (piiver  and  a funereal  wreath. 

It  was  formerly  in  the  (liusliniani  (iallery  and  was  bought  for  the  Museum 
by  Clement  XIV. 


CHIARAMONTI  MUSEUM. 


. 'Phis  |)iiit  of  tlie  Vatican  Museimi  took  its  name  from  l*o|u‘ 
jiiis  VII  who  t'ounfled  it.  It  is  divided  into  three  parts:  'I'he 

juseo  Ghiaranionti  proper;  The  Galleria  Lapidaria  which  is 
I continuation  of  it;  3*'^  The  Braccio  Niiovo. 

Each  of  the  two  first  compartments  occu])ies  a half  of  the  f?reat 
)rridor-  built  hy  Biamante,  which  used  to  connect  the  Loggie 
‘ Raphael  and  the  Borgia  apartment  with  the  Belvedere.  The 
jraccio  Nuovo,  on  the  other  hand,  was  entirely  huilt  hy  order  of 
I us  VII  (1800-1821)  and  branches  from  the  Museo  Chiaramonti. 
j'e  will  describe  first  the  Chiaramonti  Museum  and  then  the 
:^!*accio  Nuovo,  because  these  two  collections  com])lete  each  other 
i^id  together  form  the  Museum  of  Sculpture  founded  hy  the  above 
mentioned  Pope. 

’Since  however,  the  Chiaramonti  Museum  contains  a great  num- 
'V  of  monuments,  some  of  them  of  slight  im])ortance,  we  shall 
idicate  only  those  which  may  be  of  greater  interest  to  visitors. 
;e  shall  then  give  a short  account  of  the  Galleria  La])idaria. 
jThe  Chiaramonti  Museum  was  arranged  hy  Canova,  who  caused 
j he  painted  also  the  lunettes  under  the  vault,  in  which  are 
jpresented  allegoiies  relating  to  the  pontificate  of  Pius  VII  and 
the  protection  lie  gave  to  art  and  literature  as  is  indicated 
i the  inscriptions  placed  under  each  tableau. 

|ln  this  part  as  far  as  the  gate  of  the  Galleria  La|)idaria  we  do 
j»t  find  any  real  masterpiece,  hut,  liy  way  of  compensation, 
i,ere  is  a great  number  of  large  and  small  monuments  relating 
} the  most  varied  subjects  represented  in  ancient  art. 

Thus,  besides  the  large  statues,  we  see  statuettes,  busts, 
gments  of  bas-reliefs,  many  bases  with  inscriptions,  sacred 
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altars,  sej)ulcliral  cippi,  otr.  A visit  to  this  Museum  is  thus  of’ 
jjreat  interest  especially  lor  those  who  are  not  satistied  only  with 
seeing  the  most  famous  sculptures  htit  wish  also  to  examine  ! 
these  objects  of  ait  which  may  inspire  u.seful  observations  on 
ancient  customs. 


Compartment  XXX.  | 

To  the  left. 

At  the  bottom  of  the  staircase: 

7;t5.  Torso  of  a man,  nude,  with  the  remains  of  a chlamys 
over  his  shoulder.  It  stands  on  the  sepulchral  clppus  ot  Volusia 
Forfuuatit. 

734.  Herm  of  a heardexl  man,  i)iohal)ly  a philosoiihei-.  On  the 
foot  (which  does  not  belong  to  this  head)  is  carved  the  name  of 
Solon  COAO)N. 

Ahore  in  the  tvall: 

733.  Fragment  of  a*piece  of  sculpture  ot  good  style  belonging 
to  a bas-relief  representing  three  feinale  ligures;  i)erhapsa  woman 
of  loyal  blood  with  two  companions.  The.t'vo  tigures  which, 
with  the  marble  fragment  placed  in  the  middle,  form  the  grouj), , 
aie  in  stucco;  the  original  is  in  the  Museo  delle  Terme  in  Kome.  i 
Dr.  Amelung  discovered  that  these  fragments  belong  to  one  and 
the  same  giou])  derived  from  an  original  work  of  the  tilth  centurv  I 

...  'i 

II  was  lonnerly  in  the  Giardino  della  Figiia.  ' 

733  A.  Great  oval  sarcophagus  decorated  with  strigil  ornament. 
In  the  corners  there  are  lions  devouring  .other  animals;  in  the 
middle  of  the  tlutings  is  carved  a vase  for  ointments.  Over  the 
sarcophagus  is  placed  a large  capital  of  composite  order  with  the 
head  of  Hercules  in  high-relief  in  the  middle  of  the  volutes.  Over 
the  capital  stands  the  torso  of  a gigantic  draped  statue  of  impo- 
sing style. 

N.  li.  - The  colossal  statue  of  a recunihent  Hercules,  which  the  old  cata- 
logues indicate  as  j)laced  before  this  wall,  has  been  transferred  to  the  Giar- 
dino  della  Pigna. 
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llerm  of  a hoanled  (Ireek,  of  ‘iood  \voikimiiishi|),  with 
dra|U‘iy  on  the  shoulders. 

'rii(‘  ti()S(>  is  roslored. 


(]()M  1>A UT.M  KNT  XXIX. 

To  the  ri?ht. 

. Iboce : 

70{).  Kiont  pait  of  a sarcophagus  witli  a liacchic  sceiu'.  'Po 
the  ri^lit  is  seen  Dionysus  (liacclius)  as  a yoiiuji'  iiiau,  ou  a 
panther,  hefore  him  a Fauu’theu  Siieiius  ou  an  ass.  'Powards  the 
left  corner  a sacaitice  with  a female  tipuire  much  damaged.  In 
the  hackj^round  are  seen  the  heads  of  other  tigures. 

/•’«  Shelf: 

712.  Head  of  Sabina,  the  wife  of  Hadrian,  ou  a modei  u host. 

715.  Head  of  a man  resemhliug  the  younger  Driisus,  the  sou 
of  'Piheriiis. 

'file  nose  is  ri'slored. 

717.  Heardeit  hea(t  with  the  hair  falling  over  the  foreluNid. 
It  was  believed,  wrongly,  to  be  that  of  .luliau  the  Apostate;  hut 
it  is  not  only  a different  type;  it  also  belongs  to  an  eailier 
period. 

Shelf: 

718.  Torso  of  a Faun  in  green  basalt  with  the  nehris  thrown 
over  his  left  slionkler  on  a ])rotile(i  base  in  portasanta  marble. 

719.  Herm  believed  to  rei)iesent  Garneades.  The  nose  is  res- 
tored and  the  bust  is  modein. 

720.  Double  herm  of  a bearded  Dionysus  (Hacchus)  in  Archaic 
style,  crowned  with  ivy,  on  a stand  of  grey  marble. 

721.  Sepulchral  bust  with  the  hair  dressed  in  the  fasJiion  of 
the  time  of  Trajan.  On  the  base  is  carved:  1).  M.  Mfuiiliae 
IleUdclis. 

TIk;  sepiilcliro  of  the  Maiiilii  from  which  this  bust  comes,  was  discovt'red 
ill  1810  in  the  Vigna  Moroni  outside  Porta  S.  Sehastiano  and  was  illustrated 
by  Ciuattani. 
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722.  Anotliei-  sepulchral  bust,  beardless  and  bald  on  the  top  of 
the  head.  On  the  base  is  inscribed:  IJ.  M.  L.  Maiiilil  printL 

II  was  fomid  in  tlie  same  place  as  No  721. 

728.  Diaped  bust  with  a short  beard;  on  the  base  we  read: 
!j.  Munilius  Fansltts  vib.  sibi  f.  (vivas  sibi  fecit). 

II  also  comes  from  the  torn!)  of  the  3Iaiiilii  on  tlie  via  Appia  near  I’orla 
S.  Sehasliano. 

724.  Double  herin  of  a bearded  Dionysus  (Daccbus)  in  Archaic 
style  witli  locks  of  liair  falling  on  his  shoulders. 

II  was  found  at  Palestrina. 

725.  Greek  male  head  on  a modern  bust. 

726.  Torso  of  a male  ligure  in  basalt,  slightly  resend)ling  the 
doiyjdiorus  of  Policletus. 

lielotv: 

727.  Fiagment  in  relief  with  a bearded  iignre  reclining. 

781.  Fiagment  of  a bas-relief  of  rough  woikmanship  rejire- 
senting  Artemis  (Diana)  with  her  lance  in  her  right  hand  and 
her  bow  in  her  left.  To  the  right  a hart,  to  the  left  a tree  with 
a wild  boar;  near  the  goddess  is  her  dog. 

781  A.  Cippas  of  one  Poppaeus  hniaarias;  to  the  right  a 
veiled  ligure  juaying;  near  the  figure  a table  with  sacred  iinjile- 
ments  and  a wild  boar;  to  the  left  a draped  female  figure  with 
a baby  sucking  her  breast.  She  stands  underneath  a laurel  tree 
and  bolds  a torch  in  her  right  hand;  jiei  haps  DeiaeterKurotropla>s 
In  the  front  corners  are  two  torches  from  which  hangs  a festoon. 

781  1).  Altar  with  frame  of  carved  foliage,  belonging  to  the 
decadence.  On  the  front  Kercules  seated  testing  with  his  right 
arm  on  his  head  and  holding  the  goblet.  On  the  ground  is  the 
club;  before  him  a Maenad  playing  the  timbrel.  On  the  left  side 
we  see  a dancing  Satyr  with  a wine-skin.  On  the  left  Pan  also 
dancing. 
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To  the  left. 

Above: 

BS7.  Ficigiuetit  of  a sarcoi)liaj^us  ie|)ii‘senting  the  madness  ol 
lestes.  Clyteinnestra  is  lying  half  node;  near  to  hei-  stands 
restes  seized  l»y  madness.  On  tlie  ))ackgi()iind  the  heads  of 
le  Furies  project  from  l)eliind  some  draperies.  Near  Clytemne- 
ra  we  see  a male  figure  seated  and  neai  it  anotliei- ttiat  seems 
\ take  some  object  from  a trij)od  standing  on  a j)edestal.  Near 
le  altar  is  a woman  sleeping;  tlie  whole  is  very  much  damaged. 

B88.  Fragment  ot  a l)as-relief  with  a representation  relating  to 
»e  niyttis  of  Orestes  and  PylJides.  There  is  a nude  lieadless 
^ure  supporting  a hero  whose  breast  alone  remains.  At  tlie 
ght  another  headless  llgure  of  which  the  left  leg  and  the  arms 
e wanting. 

689.  Fragment  of  a sarcophagus.  We  now  see  only  the  upi)ei- 
6 li  t of  four  figures  in  an  attitude  of  mourning  acconijianied 

' a hoise. 

690.  Fragment  of  sarcophagus  lepresenting  the  death  of  Melea- 
•r,  the  hero  being  carried  in  a shioud.  A person  in  military 
rb  jiresses  his  left  arm  and  other  persons  are  standing  here 
id  there  in  a sorrowful  attitude.  On  the  uppei'  edge  we  read 
le  modern  inscription:  Anlhioi  A(fr(iani)  Caes(ari8)  co)is(>- 

(utio). 

M Shelf: 

fl93.  Head  of  Hercules  as  a young  man  crowned  with  vine- 
Lves. 

I comes  from  the  Vigna  lionelli  outside  I’ortu  Fortese.  Tiie  nose  is 
tored. 

>94.  Ideal  head  of  a woman.  (Hera'f) 

I'he  nose  and  part  of  the  diadem  ai’e  restored. 

>95.  Ideal  head  of  a youth  with  curly  hair,  [lerhaps  one  of  the 
isciiri. 
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Head  ol’  a wonuin  with  her  hair  dressed  ratliei-  hijrli  oi 
her  liead  in  the  style  of  the  Flavian  period. 


Shelf: 

The  so-called  bust  of  Cicero  like  the  one  of  the  Miisec 
(lai)itolino.  It  is  beardless  and  stout  with  a wiinkled  skin  an< 
eyes  bent  to  the  ground. 

II  was  found  in  llie  grounds  of  Roma  Veccliia.  The  husl  from  I he  need 
dowuAvards  is  modern.  The  nose  and  parts  of  the  ears  are  restoreil. 


It  fo 


(599.  Young  beardless  head  of  the  third  century  of  our  era  will 
very  thick  eyebrows.  It  is  supposed  to  represent  CJordian  III. 

'the  nose  is  restored. 


fedii 

;(i; 


700.  (diild  holding  with  both  hands  a wine-skin  on  the  lef 
shoulder,  and  bending  backwards.  It  probably  used  to  decorat( 
a fountain. 


All  the  lower  part  of  the  h'g  from  the  knee  downwards,  part  of  the  vas' 
and  arms  an>  restored. 


701.  Head  of  a woman  slightly  resemhiing  Antonia  the  older 
the  wife  of  Drusus,  brother  of  Tiberius. 


'the  nose  is  reslort'd. 


liM 

Jtiff 
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702.  Colossal  head  of  Antoiiiiuis  Pius. 

It  was  found  at  Ostia.  The  nose  is  nistored. 


letia 


(i«o. 


701.  Statuette  representing  Ulysses  ottering  wine  to  the  gian 
Folypheimis  in  order  to  make  him  fall  asleep  and  to  blind  iiim 
as  is  told  in  the  Odyssey.  He  wears  a tunic  and  a 
on  his  head  the  pileus  of  the  sailor.  He  offers  the  cup  with  hi 
left  hand  stretched  out  and  his  right  Imnd  open  as  if  about  t 
speak. 


liMa 
i*  an 
Blini 

685 

tvle. 


'I'hc  arms  and  part  of  llu^  legs  are  restored. 


685 

lead 


705.  Head  of  a woman  w ith  her  hair  dre.ssed  like  that  ofFai 
stina  the  younger. 

The  nose  is  restored. 


tatiif 

hj> 

Kfte 


Nia. 
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"OB.  Bust  of  Commodorus  as  a yoiinjj  man  with  cuirass  and 
jdrapei  y. 

j It  coinos  from  Ostia.  Thr  lioad  is  partly  rosforod  and  partly  rocons- 

tfrnctrd. 

lielniv: 

j 707  C.  Small  pedestal  of  a cinerary  urn  with  a round  pediment 
kjand  pnlvini  of  one  M.  Valerius  Tcophinms,  a freedman. 

707  E.  Cippns  with  a portrait  in  the  pediment  of  one  Anlia 
\i\Laodices  |)laced  there  by  her  father  Rasticns,  an  architect  and 
freedman  of  the  ?]mi)eror. 


707  L.  Cippns  with  a portrait  in  ttie  pediment  of  a Pierus  (sic) 
'^Cacsaris  Verna  a romeiitariis  fisci  Asiafici,  that  is  to  say 
attached  to  tlie  administration  of  the  treasury  of  ttie  East. 


COMPAKTMENT  XXVJtl.  . 
''t 


I To  the  ri^ht. 

' (>S4.  statue  of  Aesculapius  leaning,  as  usual,  against  his 

staff  round  which  the  snake  is  coiled,  hut  the  stafi'  is  curved. 
It  stands  on  a votive  altar  witli  Greek  insciiptions  dedicated  to 
the  saviour  Aesculapius  AIKAHIIIO  lOTHPI  l>y  Aldus  Minucius 
! Natalis,  a man  of  consular  lank  and  legate  of  lower  Moesia. 

! 085.  Sarcophagus  with  pilasters  at  the  corners.  In  the  middle 

ij  the  tablet  with  the  inscription  of  a P.  Nonius  Zethns  Ainjasta- 
ij  iis  and  his  fellow  freedmen.  On  the  right  various  utensils  foi- 
(j  linking. 

'I  685  A.  Head  of  the  bearded  Dionysus  (Bacchus)  in  an  archaistic 
1 style. 

I 685  C.  Small  head  possibly  of  Eros  from  Prima  Porta,  'fliis 
head  and  the  sarcophagus  stand  on  the  base  of  an  honorary 
, statue  the  inscription  of  which  refers  to  a certain  P.  I fond  ins 
CUryserns  sevir  Auynstalis  at  Ostia  to  whom  the  statue  was 
erected  by  the  Augustales  for  his  liheiality  towards  th(‘  (*olony  of 
Ostia. 
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686.  Statue  of  a woman  supposed  to  represent  the  vestal  Tuccia. 
Slie  wears  a double  tunic  girt  at  the  waist,  witli  short  sleeve> 
buttoned.  With  both  hands  she  holds  before  her  the  sieve  on 
which  remain  the  letters  ^’....  pello.  These  letters  are  modern 
and  wei  e sui)posed  to  refer  to  the  legend  of  this  vestal  and  have 
been  inter])reted  sic  cahiimiiaw  pelJo. 

The  head  is  ancient  l)ul  it  does  not  helon"  to  this  statue.  The  fore-arnu 
and  tlie  sieve  are  a modern  restoration. 

It  stands  on  the  cipptis  of  Mitrasia  Severa,  decorated  with 
two  twisted  columns  at  the  anterior  angles.  On  the  front  i> 
carved  a head  of  Medusa,  which  was  afterwards  cut  away  between 
two  ramsTieads.  Under  the  inscription  two  sacrificing  Victorie^j 
and  between  them  a brazier.  On  each  of  the  sides  is  the  tripodj 
of  Apollo.  j 

To  the  left.  1 

681.  Statue  of  Artemis  (Diana)  wrongly  restored  as  Minerva  ! 
leaning  with  her  left  arm  against  the  shield  and  with  her  rigid 
hand  on  the  lance.  She  wears  a tunic  with  half-sleeves  buttoned 
and  a cloak  with  the  belt  above  it. 

The  liead,  part  of  the  breast  and  l)oth  arms  with  the  sliield  are  restored 

It  stands  on  a base  with  a modern  inscription:  Paridi  Ales- 
sandro  Prirnni  Re((fis)  Troiani  f(ilio). 

682.  Large  statue  of  Antoniuus  Pius  wearing  a cuirass.  Hi 
holds  in  his  left  hand  a short  sword  and  in  his  lowered  right  a 
slatf  indicating  that  it  originally  held  a lance.  The  cuirass  \> 
adorned  with  two  gritfons,  the  shoes  with  wild  beast’s  heads  and 
near  his  left  leg  there  is  the  trunk  of  a palm  tree. 

The  right  arm,  I lie  left  hand  and  leg  and  the  lower  part  of  tlie  right  le«; 
are  restored.  The  head  has  been  replaced.  It  was  formerly  in  the  Conser 
vatorio  delle  Mendicanti  and  from  there  it  was  carried  to  the  villa  Mattel 
It  was  afterwards  jilaced  in  the  Vatican  Museum  and  stood  fora  long  tinu 
in  the  Round  Room.  (Sala  rotonda).  It  comes  from  the  Villa  Adriana.  I 
stands  on  a red  granite  base. 

688.  Statue  of  **  Hygeia  which  formed  })art  of  a group  will 
Aesculapius  as  is  shown  by  the  hand  of  this  god  with  the  ser 
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pent,  leaning  on  the  shoulder  of  tlie  goddes  of  health.  Slie  wears 
a tiiidc  with  short  hiittoned  sleeves  and  the  Tyrrhenian  sandals. 
The  fore-arms  and  the  right  foot  are  wanting;  the  head  is  in 
stiiceo. 

It  was  found  at  Ostia. 

It  lias  been  tliought  tliat  the  original  of  this  piece  of  sculpture  was  the 
grouj)  worshipped  in  the  temple  of  Aesculapius  in  Kos  in  which  the  god  was 
touching  with  his  right  hand  the  figure  of  Hygcda. 

It  stands  on  an  altar  on  the  front  of  whieh  is  carved  in  has- 
relief  Athena  (Minerva)  with  a |)alm  and  a crown;  it  is  much 
damaged. 

This  altar  comes  from  the  (iiusliniani  collection. 


COMPAltTMENT  XXVI I . 

On  the  right. 

yibove: 

(>61.  Fragment  of  bas-relief  representing  a youthful  figiirt' 
leaning  against  a staff  between  two  small  pilasters.  On  one  of 
these  is  a volume,  on  the  other  a comic  mask.  It  may  re])resent 
a dramatic  poet. 

062.  Fragment  of  sarcophagus  with  a tinted  pilaster  on  which 
we  see  two  headless  Amazons  fighting;  very  much  damaged. 

063.  Fragment  of  bas-relief  rein  esenting  a seminude  philosopher 
sitting  on  a chair  with  crossed  legs,  between  two  pilasters.  On 
one  pilaster  we  see  a volume,  on  the  other  a sun-dial. 

Shelf: 

066.  lUist  of  xVesciilapius. 

668.  Head  of  Zeus  Serapis. 

The  chin  and  nose  arc  restored. 

Shelf: 

670.  Statuette  of  Hercules  as  a boy.  Me  holds  in  his  right 
hand  a sort  of  whip  and  is  striking  ;i  seri)ent  twisted  round  a 
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trunk  noar  liis  left  lej?  and  witli  Ids  rif?lit  foot  heci  nshesanotlier 
sen-pent. 

'Plio  arms  are  nvstored  ; tlie  liead  and  I lie  l(‘frs  are  reconstri*H(Ml. 

071.  Herm  of  the  bearded  Dionysus  (Bacelms),  an  imitation  ot 
the  Archaic  style.  Some  traces  of  colour  lemain  in  the  hair 
and  heard. 

072.  (Iroup  of  (iauyraede  with  the  eagle.  The  cup-bearer  ol 
.liipiter  holds  the  cup  with  his  right  hand  slightly  bent  and  with 
his  left  hand  he  caiesses  the  wings  of  the  eagle  which  stands 
on  a trunk  covered  by  his  garment. 

'riic  arm  Avitli  tlir  niii  is  roston'd.  'Plie  li<*ad  lias  lieon  i-eiilacod. 

073.  (iioup  of  Aphrodite  (\Tnius)  with  two  (lupids.  The  goddess 
adorned  with  a diadem  is  nude  to  her  hips  where  the  drapery 
is  knotted  together  and  she  is  drawing  over  her  breast  with 
both  hands  some  locks  of  her  hair.  She  stands  between  two 
Cupids,  one  on  a dolphin,  the  other  on  a sea-lion;  the  second 
(hipid  holds  in  one  hand  a basket  with  tlowers,  in  the  othei-  a 
wreath. 

TJie  arms  are  reslored  and  I lie  liead  lias  been  reconstrncted. 

II  was  found  at  Ostia. 

074.  Head  of  the  Empeior  Alexander  Severus. 

074  A.  (iauymede  cari  ied  off  hy  the  eagle;  an  imitation  of  a well 
known  group  of  Leocares.  He  wears  the  Phrygian  ca])  and  carries 
the  shepheid’s  crook. 

'I'lie  arms  and  legs  are  almost  entii'ely  reslored. 

075.  Herm  of  the  bearded  Dionysus  (Bacchus)  in  the  archaistic 
style. 

The  nose  and  part  of  the  heard  are  reslori'd. 

075  A.  Statuette  of  Dionysus  (Bacchus)  leaning  against  the 
Irunk  of  a tree  round  which  is  twisted  a vine-hranch.  He  gras|is 
in  his  left  hand  a hunch  of  grapes  and  is  sipiee/ing  ils  Juici* 
into  a cu|). 

'file  arm.  tin'  l(*g  and  part  of  the  trunk  are  resloied  ; the  head  lias  been 
replaced. 


C H 1 A H A M 0 N T ] iM  U S E U M 


113 


lieloiv  : 

678.  Bas-ielief  of  elliptical  shape  formed  hy  two  fragments  of 
a sarcopliagus.  On  the  right  a winged  genius  rowing  in  a boat ; 
on  the  other  side  a harhour  with  two  boats  and  some  genii.  In 
the  background  a tem))le  with  two  j)alm-trees.  In  the  water  a 
swimming  ligure  and  a genius  on  the  back  of  a dol])bin.  It  stands 
on  two  small  trapezitphori  formed  by  two  lions’ heads  on  lions’ 
paws. 

680.  Herm,  vei  y much  damaged,  of  Heracles  on  a trunk  covered 
with  the  lion‘s  skin,  with  Telephus  on  his  left  arm. 


To  the  left. 

Above : 

641.  Fragment  of  a bas-relief  representing  a woman  seated  on  a 
rock  with  a veil  on  lier  head.  Before  her  anotliei'  woman  with  a 
high  diadem  who  is  taking  with  the  left  hand  the  arm  of  the 
seated  figure.  It  is  suj)posed  to  represent  Hera  persuading 
Thetis  to  consent  to  the  marriage  vith  Peleus. 

The  head  and  the  arms  are  restored. 

643.  Fragment  of  a bas-relief  representing  a woman  kneeling 
and  handing  a baby  to  a woman  whose  legs  alone  are  seen.  This 
scene  may  refer  to  the  birth  of  Prytaneus. 

644.  Fragment  of  a bas-relief  of  elegant  style,  with  two  draped 
women  dancing  towards  the  right  and  the  bands  of  a third  woman 
holding  a vase.  They  perhaps  represent  tlie  Hours  or  the  Seasons. 

It  comes  from  tlie  Villa  Palomhara  on  the  Esquiline. 

lot  Shelf: 

647.  Statuette  of  * Attis  the  priest  of  Cybele  with  a Phrygian 
cap,  the  timbrel  in  his  right  band  and  the  crook  in  his  left.  He 
wears  a doublet  fastened  on  his  breast  and  open  lower  down. 

The  two  arms  and  the  timbrel  are  restored. 


8 


Ill 
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(U8.  Statuette  of  Apollo  witli  his  light  arm  over  his  head  and 
his  cloak  falling  down  on  his  left  shoulder  and  folded  over  his 
left  arm. 

'I'lio  Iiead  and  tlie  arms  are  restored.  Tlie  lower  part  of  tlie  legs  is 
imxlern. 

Shelf: 

(>5l  A.  Torso  of  a statue  of  an  Amazon.  She  wears  the  sword- 
helt  and  has  her  right  breast  uncovered. 

f>52.  Head  of  a Centaur  of  good  workmanshi])  belonging  to  a 
statue.  It  is  bent  sliglitly  backward  and  has  pointed  ears. 

The  lace  is  partly  rcstor(‘d.  The  l)ust  is  modern,  the  right  shoulder  is 
covered  by  the  drapery. 

Eros  (Cupid)  in  tlie  act  of  bending  the  how,  imitated  from 
the  original  ascribed  to  Lysipjuis. 

'I'lie  arms,  the  how,  the  wings,  the  lowei’  part  of  the  legs  and  tlie  trunk 
with  the  (juiver  are  restored. 

B5.I  A.  Portrait  of  a matron  of  mature  age  with  her  hair  dressed 
in  the  style  of  the  early  Empire.  It  is  sup))osed  to  represent 
Antonia,  the  wife  of  Hrusus.  The  base  is  in  portasanta  marble 
with  the  inscription  Antonia  Aiujfusta). 

B54.  Torso  of  statuette  of  Isis.  We  recognise  her  by  her  fringeil 
mantle  fastened  under  the  breast  in  the  way  common  to  the 
ligures  representing  this  divinity. 

B55.  Statuette  of  * Narcissus.  The  arms  (restored)  are  stretched 
forward  and  raised  in  the  act  of  choosing  an  arrow.  The  head 
too  is  restored.  On  his  left  is  the  trunk  with  the  chlamys 
hanging  from  it  and  near  it  a flying  genius  with  a lighted 
torch.  Eying  on  the  ground  there  are  also  a half-nude  woman 
and  a mask. 

Beloiv: 

BBO  C.  Altar  of  Silvanus  in  the  shajie  of  a trunk  round  which 
is  twisted  a vine-branch.  In  the  inscription  we  read  the  dedica- 
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tion:  S • S • S • (Sancto  Silvano  Sacnun)  jnadc  by  a certain 
Sex  . Sentharius  AettUis.  Near  ttie  trunk  there  were  various 
animals;  two  snakes,  a lizard,  a bird  and  the  paw  ol'a  roe-buck 
still  remain. 


Co M l*  A KTM  EX  T XXVI. 

To  the  ri^ht. 

638.  Torso  of  a woman  half  naked,  life-size.  She  is  in  the  act 
of  walking  and  the  mantle  which  covbied  her  right  arm  falls 
down  over  the  lower  part  of  her  ligure.  She  stands  on  the  cor- 
niced cippiis  of  a luliiis  Celadus  and  of  htlia  Melissa.  On  the 
sides  are  the  urceolus  and  patera. 

639.  Statue  of  * Julia  Soemia  (the  mother  of  Heliogabalus)  as 
Venus.  The  hair  is  moveable.  She  is  drawing  forwards  a lock  of 
hair  with  her  right  hand  and  in  her  outstretched  left  hand  she 
carries  a vase  for  perfumes.  Tlie  hinged  drapery  coveis  only 
the  lower  part  of  her  body.  At  her  feet,  on  the  right,  is  a small 
genius  on  a dolphin. 

The  arms  of  the  statue  and  some  parts  of  I lie  dolphin  are  restored. 

It  stands  on  a funerary  altar  with  an  inscription  saying  thal 
whoever  should  violate  this  sejndchre  should  pay  a sum  of 
money  to  the  college  of  the  poutifices. 

The  following  phrases  in  this  inscription  are  worthy  of  notice 
« Si  quis  ei  arae  sive  sepidturae  qiiamloque  mantis  inferre 
voluerit  Inferet  coUegii  pontificuni  sextertia  centmn  millia 
niimmum 

This  statue  comes  from  tlie  excavations  made  Jiy  Pius  VI  in  the  Forum 
of  the  city  of  Praeneste,  ttfat  is  to  say,  the  Forum  establislied  under  tlie 
Fmpire  outside  the  modern  town  and  below  it,  where  the  church  of  tlie 
Madonna  dell’Aquila  stands  now. 

640.  Torso  of  a male  statue  with  drapeiy  fastened  under  the 
neck.  It  has  a beardless  head  which  does  not  belong  to  it  and 
curly  hair. 
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It  stands  on  the  cippus  of  a freedwoinan  of  the  gens 
where  it  is  said  tliat  this  nionmnent  was  surrounded  hy  rough 
dry  wall. 

The  inscription  is  of  some  ijiiportance  because  it  shows  the 
custom  of  surrounding  even  sepulchral  areas  with  walls  of  this 
kind.  Here  is  the  text: 

DIS  . MANinvs 

STAUEHiAE  . 't(UI)  h(iberttw) 

LOUAIH 

HOC  . 

.MACEHIA  . CJ.VSVM 
Sim  . ET  . SVIS  . LIHERTf/sj 
LIHEUTABVSQVE  . ET 
eOSTERISQVE  . EORVM 


To  the  left. 

(>;jr).  Torso  of  a statue  with  cuirass  and  fringed  cloak  on  I he 
left  shoulder.  Upon  it  is  jdaced  the  head  of  JMiilip  the  youngei-. 
On  the  cuirass  is  carved  a Victory  and  on  the  pendants  various 
masks.  It  stands  on  the  cipptis  of  a certain  T.  Claudius  My- 
ropniis. 

(>;{(>.  Uroup  of  **  Heracles  with  the  habe  Telejihus  on  his  arms, 
a well  known  and  celebrated  group  larger  than  life,  formerly 
incorrectly  called  Commodus  as  Hercules.  The  god  is  leaning 
with  his  right  hand  on  the  club  and  supjiorting  with  the  left 
hand  the  boy  seated  on  the  lion’s  skin  which  is  folded  round  his 
left  arm.  It  is  copied  from  a Oreek  original  of  the  fourth  century 
H.  C.  and  the  head  especially  its  remarkable  for  its  beauty. 

Tlie  right  fore-arm  with  the  clul),  the  left  liand,  ]>art  of  the  skin  ami  of 
the  feet  and  the  hands  of  Telephiis  are  restored. 

It  was  found  in  the  time  of  -lulius  111  near  Campo  dei  Fiori  in  the 
iieighhourhood  of  the  theatre  of  Pomjx'y  and  hy  that  Pope  it  was  j)laeed  in 
the  Belvedere. 

It  stands  on  a large  **  s(iuare  altar  with  bas-reliefs.  On  the 
front  are  Apolig  and  Diana  and  between  them  a lighted  altar  at 
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the  foot  of  ii  laurel  tree.  Apollo  holds  in  his  right  hand  the 
laurel  twig,  in  his  left  the  how;  near  him  is  the  tripod.  Diana 
with  her  rijjht  hand  is  taking  an  arrow  out  of  her  (piiver  while 
holding  the  how  with  her  left;  at  her  feet  are  a dog  and  a wild 
hoar.  On  the  l ight  side  are  Hope  and  Foi  l une.  Hope,  according 
to  the  Archaic  type,  is  represented  with  a flower  in  her  right 
hand  and  holding  up  with  the  left  hand  the  hem  of  her  rohe; 
Fortune  with  a cornucopia  in  her  left  hand  and  a rudder  in  her 
right  on  a sphere;  between  the  goddesses  is  a.  hmning  hrazier. 
On  the  left  side  Ares  (Mars)  and  Mercury  with  the  caduceus  on 
his  left  arm  round  which  the  chlamys  is  folded  and  the  ])urvse 
raised  in  his  right.  Mais  in  helmet  and  cuiiass  leans  with  his 
left  hand  against  the  shield  while  his  l ight  hand  is  raised  holding 
the  lance.  At  the  hack  are  Hercules  and  Silvanus,  also  separated 
hy  an  altar  near  which  is  a |)ine-tree;  Hercules,  seen  from  behind, 
has  his  head  covered  with  the  lion’s  skin  and  holds  the  cluh 
with  his  raised  rigid  hand;  near  him  the  victim,  a hoar.  Sdva- 
nus  with  the  skin  thrown  in  the  usual  way  over  the  left  shoulder 
and  arm,  wears  high  hoots  and  holds  in  his  left  hand  the  hill- 
hook  and  in  his  right  the  branch  of  a pine-tree. 

It  comos  from  llm  A l<l()l)raii(liiii  gardens  on  llie  Qiiirinale.  On  Mio  wall  is 
allaclied  a plaster  east  of  the  l»aek  wliieli  wo  have  just  (leseril)ed. 

037.  Torso  of  a male  statue  with  cloak  fastened  on  th(‘  left 
shoulder  and  folded  round  the  left  arm.  It  represented  an  Fni- 
peror  in  heroic  attitude.  It  stands  on  the  of  .V.  hiican  'nis 

Chresf?is,  with  the  jiortrait  of  the  deceated. 


Compartment  XX\'. 

To  the  right. 

A boi'p : 

014.  Fragment  of  a sarcoithagiis  with  a draped  female  ligurt*. 

0l.'>.  Pediment  of  a shrine  with  two  female  ligures  lying  down 
and  between  them  a tre(‘-l egged  table  with  food. 
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616.  Part  of  trapezoplioruni.  In  the  middle  two  "riffins  lacing 
a candlestick;  at  the  corners  two  telamons. 

617.  Fragment  of  a sarcophagus  with  a scene  relating  perhaps 
to  the  death  of  Meleager.  It  contains  two  female  figures  and 
one  male  heaided  ligure  looking  down  towards  the  ground  in  an 
attitmle  of  mouining. 

pt  Shelf: 

618-620,  622-623.  Four  female  portraits  and  one  male,  showing 
good  workmanship. 

621.  Head  of  a Gane])hora. 

624.  Head  siip|)osed  to  be  Trajan  as  a youth. 

Shelf: 

625.  Head  of*  Aiitiiious  with  the  Phrygian  tiara,  as  Paris. 

A large  part  of  tlw'  face  i.s  restored. 

625  A.  Head  of  a Satyr  on  a modern  bust. 

626.  Female  head  of  an  ideal  ty[>e,  sligthly  resembling  the  head 
of  Isis  which  is  in  the  Museo  Pio  Clementino. 

626  A.  Torso  of  a small  ligure  of  a nude  youth  with  his  right 
arm  raised. 

627.  Group  of  Mars  and  Venus.  Mars  is  naked  with  his  sword 
hanging  from  a belt  which  falls  from  his  right  shoulder.  Venus 
wears  a tunic  and  cloak  and  leans  with  her  left  arm  on  his 
shoulder  and  her  right  hand  on  his  breast.  The  head  of  Venus 
reminds  us  of  a portrait  of  the  era  of  the  Antonines. 

The  lower  part  of  the  legs  and  the  left  arm  with  the  sword  i)f  Mars  and 
tlie  right  arm  of  Venus  are  restored.  The  head  of  Mars  has  been  repla<-ed 
and  p(‘rhaj)S  does  not  belong  to  this  ligure. 

628.  Torso  of  a male  statuette. 

628  A.  Head  of  xAugustus  on  a modern  bust. 

629.  .Male  portrait  of  the  time  of  Alexander  Severus  (third  cen- 
tury .\.  I).). 
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629  A.  Female  se])iilelual  l)ust  oT  the  last  years  ot  the  Kepiihlie. 

BpIoiv: 

634  A.  Votive  attar  dedicated  for  the  health  of  Vesi)asian  and 
Titus  to  tlie  genius  of  some  granaries  hy  the  keepers  of  these 
places:  Satnrnhms!  and  Snceesstis.  There  is  the  consular  date : 
« Cesare  Yespas'Hnto  e T.  Ces(tre  fiiq).  Ill  cos.  » which  indi- 
cates the  year  75  A.  1). 


To  the  left. 

Above : 

593.  Fragment  of  a **  bas-relief  with  three  female  figures  danc- 
ing. The  one  in  the  middle  wears  a tunic  and  a sleeveless 
upper  garment.  The  otlier  two  wear  ttie  pallium  and  the  last 
to  the  right  wears  a sort  of  coif,  tt  lielonged  to  an  Attic  votive 
relief  dedicated  to  ttie  ny midis. 

594.  Bas-relief  relating  to  a funeral.  A male  ligure  seated  on 
a triclinium  with  ttie  inod/us  on  his  liead  and  the  rhyton  in  his 
right  hand.  A seated  female  tigure  faces  him.  To  the  right  a 
bearded  man  and  a veiled  woman  with  four  children  advance 
towards  the  bed. 

595.  Front  part  of  a * sarcophagus  lepresenting  an  episode  of 
the  tndian  triumph  of  Dionysus  (Bacchus).  The  god,  headless 
and  wearing  only  his  nebris,  is  on  a car  drawn  by  two  Centaurs 
and  guided  by  Victory.  One  of  the  Centaurs  has  the  thyrsus 
and  the  shield,  the  other  with  the  bow  is  tigliting  against  a fallen 
enemy.  In  front  of  him  is  another  car  in  which  rides  a bearded 
king,  drawn  by  two  horses  in  tlight;  this  car  has  overturned  a 
warrior  while  two  others  stand  by  liim.  To  the  right  Dionysus 
seated  on  his  throne,  with  Ban  waiting  on  him,  has  at  his  feet 
a barbarian  and  at  his  left  a female  figure. 

596.  Fragment  of  bas-relief.  A nude  male  figure  is  lying  on  a 
bed  with  his  right  hand  raised,  and  by  him,  on  the  edge  of  tlie 
couch,  is  seated  a draped  woman.  Befoie  them  stands  a tripod 
and  near  it  a kneeling  boy;  to  the  right  a nude  attendant.  It 
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is  a votive  monument  dedicated  to  Dionysus,  and  prol)ably  by  a 
poet,  as  may  be  inferred  from  the  same  subject  in  the  Museum  at 
Naples. 

Shelf: 

598.  Dust  of  a (ireek  })hilosopliei‘  su])posed  to  be  (tarneades. 

599.  Head  of  Ganymede  witli  the  usual  Phrygian  cap. 

(>00.  Head  of  Augustus. 

(>01.  Head  of  >fanlia  Scautilla,  the  wife  of  Didius  .lulianus. 

2nd  Shelf: 

904.  Head  of  Eros  (Cupid)  with  curly  hair  and  the  forehead 
surrounded  by  a band,  the  ends  of  which  fall  down  on  the 
shoulders.  He  is  smiling  and  has  his  tongue  between  his  teeth. 

Tlio  lioad  has  hoen  roconslructod. 

905.  Dearded  head  crowned  with  ])ine-leaves,  })erha])s  Silvan  us. 
though  it  does  not  show  his  savage  character. 

907.  Bust  of  * Poseidon  (Neptune)  with  tangled  hail-  as  if 
dri])ping  with  water. 

II  Avas  found  hy  Fagan  in  Iho  excaA'ations  of  Ostia. 

908.  Bust  of  Octavia,  the  daughter  of  Claudius. 

Tlic  liead  has  boon  m-onstrucled , thn  hnst  is  inodorn  and  Iho  nos<‘ 
rc'sforcMl. 

909.  Headless  statuette  of  * Artemis  (Diana). 

(toMPARTMENT  XXI \^ 

To  the  right. 

590.  Torso  of  Apollo. 

Jl  is  porhaps  '.hat  of  the  so-called  Aj)oIlo  Avith  the  goose,  ascribed  hy  some 
lo  the  scnlptor  Sco])as  Avithont  snfticient  reason. 

It  stands  on  the  cippns  of  a certain  Sextus  M'ulviuus.  On  each 
side  is  the  tripod  of  Apollo  with  a raven  over  it;  over  the  in- 
scription is  the  head  of  Medusa;  underneath  a brazier  between 
two  gritlins. 
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591.  Statue  of  Claudius  as  .hipiter.  It  stands  on  a iMitlnaic 
allai-  erected  by  a certain  M.  AnreJiHS  Jvnprejfefi,  a tVeedman  of 
the  Kmpeioi'  and  dedicated  Sacenltde  Calpnrnio  L.  Sejdintio 
Srvero  Pcrthmce,  that  is  to  say  in  the  yeai*  191  A.  I).  AI)ove 
is  a part  of  a cista,  round  which  is  twisted  the  serpent,  crested 
and  bearded,  holding  its  tail  in  its  mouth;  and  tlius  forming  a 
ring. 

Tli(‘  s|)li(*ro  in  Ids  loft  hand  and  the  rijjht  arm  an*  n'slored. 

592.  Ijarge  torso  of  * Apollo.  His  cJiest  is  crossed  from  right 
to  left  by  the  sling  of  Jiis  lyre  on  which  are  carved  the  signs  of 
the  Zodiac.  It  is  supported  by  a cippus,  with  cornice,  of  a 
certain  AviAius  Spartactts. 

This  statue  was  found  in  IH^^O  dnriii"  the  n^hnilding  of  the  Valle  theatre. 


To  the  left. 

587.  Group  of  (iraiiymede  and  the  eagle,  (uinymede  stands  with 
his  legs  crossed  leaning  against  a trunk  and  looks  at  the  eagle 
at  his  feet. 

It  stands  on  the  cipims  of  a certain  Carptis  Palhnitinmis,  a 
freedman  of  the  Km])eror,  assistant  of  ttie  ])iefect  of  the  Annona. 
On  the  left  side  is  carved  a man  in  a toga  in  a shij)  and  on  the 
right  side  a female  figure  wearing  a double  tunic  and  holding  a 
torch  in  her  left  hand  and  an  unceitain  object  in  her  riglit. 

588.  Group  of  * Dionysus  with  a Satyr.  The  young  god,  nude 
and  crowned  with  vine-leaves,  is  leaning  with  his  left  arm  on 
the  Satyr’s  head  and  holding  a cup  in  his  left  hand:  while  the 
right  hand  rests  on  his  own  head.  The  Satyr,  crowned  with  pine 
foliage,  embraces  him  with  his  right  hand  while  he  hohls  th(‘ 
crook  with  his  left.  At  the  feet  of  Dionysus  is  a panthei- leaning 
its  left  paw  against  the  head  of  a goat. 

It  is  in  pari  reconstructed  and  in  ])art  restored. 

It  was  found  near  Frascati  in  the  Morena  (‘state  where  tin*  villa  of  the 
lAciuii  Murona  is  sup])Osed  to  have  existed. 
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589.  Statue  of  * Hermes  (Mercury)  with  a wingless  petasus. 
He  holds  the  eaduceus  in  his  right  hand  and  the  pouch  in  his 
raised  left;  the  chlamys  is  folded  round  his  left  arm. 

Part  of  th«‘  ri;.dit  arm,  llie  left  arm  and  lln'  altril)iif(‘s  wore  addcal  (Inrin'i 
the  restoration. 

If  was  found  m'ar  llie  .>tonfo  di  Pieta. 

It  stands  on  the  clppuft  of  a certain  Gratiia  Tertia  with  two' 
ram’s  heads,  from  which  hangs  a festoon  of  laurel,  carved  at 
the  corners. 


CoMF‘AHTMENT  XXI II. 

To  the  ri^ht. 

Above : 

567.  Bas-relief  roughly  executed,  hut  valuable  for  its  subject 
which  represents  the  god  Mithras  with  the  head  of  a lion,  nude 
and  with  four  wings.  The  serpent  is  twisted  round  his  body  and 
is  thrusting  its  head  into  a vase  placed  between  his  feet.  Hoth 
hands  are  clo.se  to  the  breast.  The  left  hand  ])ies.ses  the  ser- 
pent and  the  right  hand  a key.  It  is  a mystical  re|)re.sentation 
of  the  Mithraic  worship. 

If  come.s  from  u Mifhraoum  at  Osfia  whore  if  wa.^  found  by  Fajjan  and 
is  a rare  and  valuahlo  monument. 

568.  Mithraic  bas-relief  re{)ie.senting  the  usual  .sacrifice  of  the 
hull  in  the  mystical  grotto.  In  the  tfiiddle  we  .see  the  Persian 
god  killing  the  bull  which  has  fallen;  near  it  we  see  the  .scorpion, 
the  .sei'pent  and  the  dog.  Before  the  group  are  placed  seven 
lighted  altars  to  symbolise  the  .seven  planets  of  the  .solar  systetfi ; 
to  tlie  right  and  to  the  left  the  two  lampadophori , hoth  with 
reversed  torches.  On  the  background  a star.  On  the  vault  of 
the  grotto,  to  the  right,  we  .see  the  bust  of  the  Sun,  to  the  left 
the  bust  of  the  Moon;  near  the  bust  of  the  Sun  the  Mithraic 
car;  above  six  braziers  jiniong  trees. 

'riiis  valuahlo  monumont  was  found  alou}?  wifli  flio  above  monfionod  one 
in  flu'  same  !\[illiraoum  at  Osfia. 
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569.  Fragment  of  a Mithraic  bas-relief  like  the  above  mentioned 
one.  The  tail  of  the  bull  and  part  of  the  mantle  of  Mithias 
remain.  To  the  right,  a genius  of  small  proportions  bearing  a 
torch;  over  him  Saturn  reclining  with  veiled  head,  then  the 
raven  on  the  branch  of  a tree  and  the  bust  of  the  Sun  with  a 
radiated  crown.  On  a tree  the  Phiygian  cap. 

This  too  coiiios  from  Ostia. 

pt  Shelf: 

573.  Statuette  of  Mithras  with  lion’s  head. 

574.  Head  of  Trajan. 

Tlie  nose  is  restored.  • 

2nd  Shelf: 

578.  Statuette  of  Sileuus  crowned  with  ivy  and  with  his  head 
Itent  towards  his  left  shoulder;  he  presses  with  liis  left  hand  the 
mouth  of  a wine  skin  placed  on  a trunk  and  with  his  right  hand 
raises  the  edge  of  the  nebris  that  crosses  his  hreast. 

The  right  fore-arm  ami  the  lower  part  of  the  legs  are  reston'd ; the  heatl, 
whicli  does  not  belong  to  this  statue,  has  not  the  same  proportions  as  tin* 
figure.  Some  parts  have  lieen  reconstructed. 

579.  Torso  of  a statuette  of  Hermes  (Mercury)  with  the  chlamys 
on  the  right  shoulder  and  the  caduceus  on  the  satne  arm.  The 
chlamys  has  still  many  traces  of  ])ur])le  colour. 

580.  Statitette  of  an  * old  woman  wearing  a tunic  and  a mantle, 
in  the  attitude  of  walking,  holding  in  her  left  hand  a vase  foi* 
perfumes  and  with  her  right  hand  open  and  lowered.  It  is  full 
of  character  and  is  derived  ])erhaps  from  an  Alexandrine  original. 

Tlie  liead,  tlie  right  arm,  the  left  hand  with  the  vase  and  the  fe('t  ari' 
restored. 

It  was  found  in  in  the  foumla lions  of  a house  in  Piazza  del  Popolo. 

It  stands  on  the  cippKS  of  GelUa  A(jrippian((  cJarisslnKt 
puella  placed  there  by  her  parents.  On  the  edge  of  the  cornice 
we  read;  Glaueopi  Veneri. 
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581.  Torso  of  Hercules.  The  left  carm  on  which  hangs  the  li(»n 
skin  is  very  mucli  injured. 

582.  Statuette  of  a Faun,  it  is  one  of  the  numerous  repi’oduc- 
tions  of  the  famous  original  hy  Praxiteles. 

The  head  has  l>een  replac«Ml ; the  ri^lit  arm  is  wantinfr;  llu*  left  arm 
and  tlie  le‘^s  are  n'stonal. 

58;{.  Torso  of  a Sileiius  witii  tiie  limbs  corpulent  and  liairy. 
He  wears  the  nehris  over  liis  shoulder  and  fastened  under  his 
breast. 


To  the  left. 

Above  : 

549.  Fragment  of  a bas-relief  with  a female  iigure  near  an  altar 
before  a tem])le  making  libations  witit  the  patera  in  her  left  hand 
and  her  right  liand  raised. 

Tlu*  serpent  at  her  feet  and  i)art  of  the  shrin<^  were  added  in  the  resto- 
ration. 


550.  Large  trapezopliorum  decorated  in  the  middle  with  an 
.\rgolic  shield  with  tlie  head  of  Medusa  and  laurel  leaves  carved 
on  the  edge;  under  the  shield  a lance  crosswise.  It  stands  be- 
tween two  candlesticks  with  fruit,  foliage  and  birds.  In  the  upper 
part  there  is  a band  which  perhaps  denoted  the  enclosure  of  a 
palestra  in  the  country.  We  see  an  enclosure  between  six  hermes, 
and  in  this  there  oj)en  two  niches  containing  two  statuettes. 
Behind  the  enclosure  we  see  three  trees,  each  between  two  ani- 
mals. 

551.  Fragment  of  relief  of  a tiguie  seated,  aj)i)arently  a philo- 
sopher, wrapped  in  his  cloak. 

Tlio  liead  and  11m*  ferf  aro  roslon'd. 

Shelf: 

554.  Head  of  Aiitoiiiiius  Pius. 

I’arl  of  11m*  nos<*  and  Imard  arc  restored. 
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557.  Female  head  of  ideal  aspect,  slightly  bent  towaids  the  lelt 
shoulder  and  with  a sad  expression.  It  may  suit  one  of  the 
daughters  of  Niol)e. 

55S.  Head  of  * Athena  (Minerva). 

The  nose  and  the  edge  of  tlie  helmet  are  restored. 

559.  Bust  witli  cuirass  and  cloak  of  a youtli,  l)y  some  ascrilted 
to  Annins  Vei  ns.  He  tias  liollow  pupils. 

The  nose  is  restored  and  tlie  liead  has  been  replaced. 

560.  l^ortrait  of  a * Bonian  personage  of  tlie  Flavian  |)eriod. 

In  the  middle,  on  a cippus; 

561.  **  Nude  and  corpulent  bust  of  a beardless  man  of  mature 
age  with  the  nose  restored;  a very  life-like  |)ortrait  representing 
as  some  say,  the  father  of  Trajan. 

it  is  on  an  artistically  carved  stand,  jdaced  on  ii  base  decorated 
in  front  with  a slab  of  porphyry  which,  like  the  stand,  is  modern. 
On  the  front  we  read  the  inscription  of  an  Inlla  Panthca,  and 
underneath  we  see  a festoon  with  ribbons  hanging  from  two 
bosses. 

563.  * Male  bust  of  tin  unknown  jterson,  beardless,  with  short 
hair  and  of  a severe  type.  He  has  his  breast  hare  while  the 
shoulders  are  covered  with  the  cloak.  It  is  by  some  authorities 
suj)posed  to  represent  Aristotle. 


lieloic  : 

566.  Fragment  of  a relief  representing  a table  of  otferings  with 
its  ornaments. 

566  A.  Fragment  of  a has  relief  representing  the  inside  of  a 
Sacred  building  decorated  with  sculptures.  We  see  an  oblong 
allar,  lighted;  two  bull's  heads,  a panther  and  a procession  of 
women,  two  of  them  holding  an  amphora.  On  the  right  there 
still  remain  some  traces  of  large  massive  drapery. 
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COMPAUTMENT  XXII. 

To  the  right. 

516,  Kemale  statue  with  the  head  of  a Koman  woman  restored 
as  Ceres  with  |)Oi)pies  in  her  rigtit  hand. 

It  stands  on  tlie  cippiis  of  a L.  Flotius  Eunus.  In  the  front 
corners  two  small  genii  standing  on  the  shoulders  of  two  other 
small  genii  kneeling.  Those  who  stand  support  a festoon  which 
hangs  under  the  inscription.  Over  the  festoon  we  see  a cock- 
fight and  undeineath  a lion  between  two  serpents.  In  the  hack 
corners  two  hucrani  from  which  hangs  a festoon. 

517.  Gigantic  bust  of  * Isis.  The  goddess  is  veiled  and  weais 
the  lotus  flower  on  her  head.  Her  forehead  is  pressed  by  the 
IOgyj)tian  veil,  the  hems  of  which,  thrown  betiind  her  ears,  fall  on 
her  breast. 

Pari  of  the  lotus  flower,  tlie  nose  and  mouth  are  restored. 

It  stands  on  a large  cippus  with  a Greek  metrical  inscription 
relating  to  a poet  named  Asclepiades.  On  the  upper  part  of  the 
cljypus  we  see  in  a bas-relief  Apollo  with  the  lyre  in  his  left 
hand  leaning  against  a small  pilaster  between  the  Muses  of 
Comedy  and  Tragedy  with  their  respective  masks.  At  the  sides 
of  this  group,  two  other  Muses;  on  the  right  Urania;  on  the  left 
Clio;  on  the  sides  of  the  cippus  the  laurel  tree. 

It  comes  from  the  gardens  of  the  Quirinal. 


518.  Female  statue  re.stored  as  Diana  Lucifera.  She  is  in  the 
attitude  of  walking,  holding  two  torches  in  her  raised  hands; 
she  wears  a tunic  and  a fluttering  cloak. 

The  hands,  the  torches  and  tlie  lower  part  from  the  knees  downwards  are 
restored’;  the  head  has  l)een  replaced. 

It  stands  on  the  cippus  of  Papinia  Felicitas.  On  the  sides 
we  see  the  urceolus  and  the  patera. 
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To  the  left. 

Torso  of  a * statue  with  cuirass  with  an  ideal  head  which 
does  not  belong  to  it.  On  the  cuirass,  wliich  is  carefully  worked, 
are  carved  two  chinierae  in  front  of  a small  altar  and  underneath 
the  she-wolf  with  tlie  twins,  it  is  on  a stand  of  alabaster  which  is 
placed  on  the  cippus  of  a certain  Maena  Mellusa;  o\\  the  front, 
in  bas-relief,  is  represented  the  dead  woman  sitting  with  a l)oy 
on  lier  left  arm  while  she  caresses  with  the  right  anotlier  boy 
who  stands  J)efore  lier;  at  the  corners  are  festoons  hanging  from 
bucrani. 

544.  Group  of  * Sileiius  with  the  panther.  The  coi  pulent  old 
teacher  of  Dionysus,  crowned  with  wine-leaves,  is  giving  drink 
to  the  panther  from  a bronze  vase  in  his  right  liancl  while  he  is 
menacing  the  beast  with  the  crook  in  Ids  left  liand.  The  nebris 

.hangs  from  his  left  arm. 

Tlie  riglit  arm,  tJie  left  fore-arm;  part  of  tlie  legs  and  the  panther  are 
restored. 

It  stands  on  the  large  base  of  the  statue  wearing  the  toga  of 
TituH  Arnitenuis  Maximilianus,  an  illustrious  personage  of 
the  fourth  century  A.  I).  His  cursus  honorum  is  given,  and  on  the 
upper  edge  is  repeated  the  name  T.  Arrifte)iii.  On  the  riglit 
side  is  the  pitcher  and  on  the  left  an  oval  socket  with  the  traces 
of  six  bronze  studs  which  probably  held  a bronze  tablet  on  which 
was  written  some  iionorary  decree  I’elating  to  the  above  mention- 
ed person. 

If  comes  from  Ariccia  where  in  1791  it  was  found  in  the  so-called  contrada 
delle  Cese  where  the  villa  of  P.  Memmius  Kegulus  of  the  time  of  Nero  is 
supposed  to  have  been. 

545.  Torso  of  statue  wearing  a cuirass  with  a head  which  does 
not  belong  to  it,  representing  the  portrait  of  a Roman  who  seejiis 
to  be  one  of  the  Gens  Claudia.  On  the  ricli  cuirass  are  carved 
two  chimerae  holding  a candlestick  between  them.  On  the  lower 
part  of  the  cuirass  a Victory  sacrificing. 

It  stands  on  the  clppus  of  a certain  lunia  Alee,  a freed-woman 
of  lunia  Torq^uata,  the  vestal  virgin. 


( : H I A H A MONT  1 M USEUM 


1-J8 


Compartment  XXL 
To  the  right. 

.46oup; 

518.  Fiagjiient  of  a sarcophagus  lepresenting  a i)ortico  with 
fluted  columns  and  a pediment.  Between  the  columns  remain 
the  upper  parts  of  two  figures  very  much  damaged;  tlie  one  male, 
the  other  female.  ^ — 

522.  Fragment  of  a sarcophagus  with  Eros  and  Psyche.  Behind 
Fros  a bird  pecking  from  a basket. 

Shelf: 

523.  Two  headed  liead  of  a bearded  Dionysus  and  of  Zeus 
Ammon. 

The  nose  of  eacli  is  restored. 

521.  Head  of  Heracles  crowned  with  ivy;  he  has  a hole  in  the 
fo|)  of  his  liead. 

52B.  Head  of  a Fauii  with  a part  of  the  wine-skin;  it  is  perliaps 
the  fragment  of  a statue. 

The  nose  is  of  stucco. 

528.  Head  of  Dionysus  (Bacchus)  with  a beard,  imitation  of  the 
.\rctiaic  style. 

The  nose  and  part  of  the  liair  are  restored. 

529.  Head  in  Archaic  style  of  a bearded  Dionysus  (Bacchus). 

Tlie  lower  slielf  is  made  of  two  fragments  of  cornices  having 

between  them  the  fragment  of  a frieze  decorated  with  foliage  . 
and  birds  in  ba.s-relief  with  some  letters  belonging  to  the  com- 
mencement of  tlie  dedicatory  inscription  of  the  monument. 

Shelf: 

530  A.  Veiled  female  head  w earing  a diadem. 

The  nose  and  many  other  parts  are  restored. 

531.  Bearded  head  of  a Creek  warrior  with  a Corinthian  hel- 
met, generally  called  Pliocion. 
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538.  Lid  of  an  urn  in  the  shape  of  a i)anquetinj?  eoiieh;  a 
female  li^iire  is  lying  on  it  liohling  a cup  in  her  left  hand  and 
a wreath  in  her  right.  On  the  front  edge  there  is  the  following 
modern  inscription:  Peraifone  pacafa  Difi  (lennnhit  I nfp(irif(if i 
litdf. 

584.  Crowned  head  of  Hera  (.funo). 

The  nose  is  restored,  tlie  host  is  modern.  It  was  found  at  Ostia. 

585.  Head  with  a heard,  very  thick  and  shaggy  hair  and  an 
intensely  painful  expression.  It  is  su])po.sed  to  re])re.senl  Phi- 
loctetes  sutfering  from  his  wound. 

The  nose  is  restored:  tlie  host  is  modern. 

586.  Half  figure  of  a youth  with  the  head  hent  towards  the 
left  shoulder,  like  the  so-called  Narci.ssus  of  the  .Museum  of 
Naples. 

The  head  has  been  replaof'd  and  part  of  the  face  is  restored. 

Below : 

542  B.  Headless  herm  of  Heracles  with  the  bust  covertnl  with 
the  lion's  skin  in  which  his  arms  are  wrajiped. 

542  C.  Headless  herm  with  draped  ti  iinkand  the  right  arm  on 
the  breast. 

542  D.  Funerary  stele,  with  pediment  and  antefixae  of  one 
T.  Atilins  Plso,  erected  by  his  parents,  and  remarkable  for  the 
following  phrase  fUnlum  pos7teriint  hi  area  monument}  eiua 
which  mentions  the  area  annexed  to  his  sepulchral  monument. 

To  the  left. 

Above: 

499.  Fragment  of  relief.  Two  fluted  columns  sup])ort  a pedi- 
ment; in  the  pediment  we  see  an  ithyphallic  herm  of  a bearded 
Bacchus  covered  with  the  skin  of  some  wild  animal;  before  him 
two  headless  figmes  of  which  a great  part  is  wanting;  one  of 
them  with  a flute. 
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500.  Fragment  of  a funerary  monument  with  two  portraits  of 
a married  couple  in  liigh  relief  clasping  each  othei‘’s  hand  as  if 
plighting  trotli. 

501.  Fragment  of  a high  relief  of  elegant  style  representing 

Dionysus  (Bacchus)  witli  drapery  and  crowned  with  vine-leaves, 
on  a higa  with  the  car  decorated  with  carving.  By  him  Ariadne 
and  a Mcenad  dancing.  \ 

pt  Shelf: 

502.  Head  of  * Apollo  with  long  hair  and  curls  falling  behind 
his  eai*s. 

505.  Head  of  Autouiuus  Pius  with  the  civic  crown. 

507.  Head  of  a youth,  perhaps  an  Ephehus,  with  hair  arianged 
in  the  style  of  the  school  of  Polyclitus. 

TliP  iiosp  is  restored. 

508.  Male  bust  supposed  to  represent  Sulla  or  Pompey  and 
identified  hy  some  with  Menander. 


2»^i  Shelf: 

509.  Head  of  Meleager. 

'file  nose  is  restored. 


510.  Ideal  female  head  of  good  workmanshi})  hut  very  much 
weathered,  with  tresses  falling  on  the  shouhlers  and  the  hair 
tied  with  a ribbon. 

510  A.  * Male  bust  by  some  supposed  to  represent  Lucius  Mu- 
iiatius  Plaucus,  one  of  Caesar’s  lieutenants  and  consul  in  the 
year  712  of  t!ie  city  (11  B.  C.). 

It  comes  from  the  linndanini  collection. 

511  A.  Head  of  * Hera  (Juno)  wearing  a diadem:  placed  on  a 
modern  bust. 

If  was  found  near  the  Lateran  Baptistery. 
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512.  Head  of  an  unknown  beardless  and  bald  person.  II  Is  a 
very  truthful  portrait  of  a person  in  old  age  remarkable  for  the 
eye-biows  lowered  over  the  eyes  and  the  moutb  slightly  ojMMi 
obliquely.  It  is  generally  called,  without  any  real  foundation, 
the  portrait  of  Cains  Marius.  It  stands  on  a lion’s  paw  and  a 
plinth  like  n.'’  510  A. 

513.  Head  of  Aphrodite  (Venus);  very  good  woikmanship;  one 
of  the  best  types  we  posses  of  the  ideal  of  this  goddess  and  slightly 
resembling  the  well  known  Venus  Capitolina.  Her  hair  is  divided 
on  the  head  with  great  care  and  fastened  on  the  nape  of  the 
neck.  In  the  ears  we  may  see  the  holes  foi*  the  earings. 

It  was  found  in  the  thermae  of  Diocletian. 

¥ 

Part  of  the  nose  and  the  J>ust  from  flu‘  neck  downwards  are  restorcMl. 

lieloic  : 

514.  Fragment  of  a sarcophagus  with  Eros  and  Psyche  kissing 
each  other.  The  head  of  the  figure  of  Psyche  is  wanting. 

516.  Altar  with  a pediment  dedicated  to  Silvanus  by  Si^stia 
Hellas  and  by  Sesthis  ^faynus : the  inscription  is  remarkable 
for  the'  sign  TI  instead  of  E.  On  the  right  side  is  carved  the 
god  with  his  dog:  on  the  left  an  oak  with  a ram  underneath; 
on  the  lower  jdane  a wild  boar. 

516  F.  Base  dedicated  Viryini  victrici  scnictac  Deae  Nemesi  by 
one  M.  Anrelins  lioiadnus  optio  Karcerts  of  the  twelfth  urban 
Gordian  cohort,  that  is  to  say  a deputy  of  the  custodian  of  the 
military  prison.  On  the  left  side  we  tead  nedir(atinn)  l-((l(pu- 
(lis)  iatt(tiariis). 


Compartment  XX. 

To  the  ri^lit. 

496.  Statue  of  Athena  (Minerva)  with  a Corinthian  helmet.  Hei' 
right  hand,  holding  an  owl,  is  stretched  foj  ward,  while  she  leans 
her  left  hand  against  her  side. 

The  arms  and  part  of  the  helmet  are  resfoi-ed ; the  right  hand  and  oHkm 
parts  have  been  recomposed. 
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It  stands  on  the  corniced  cippus  of  one  Tiherius  ('laudiuK 
Liheraiis,  praefectus  fahrnnun.  On  tlie  right  side  is  carved  in 
has-relief  his  portrait  on  horse  hack  followed  by  a standard-bearer; 
on  the  left  side  three  figures  of  slaves  of  whom  the  one  in  the 
middle  holds  a whip.  On  the  fourth  side  towards  the  wall  there 
is  I he  same  inscription  as  the  one  carved  in  front. 

It  comes  from  tlie  Janionlum  where  it  was  found  near  the  fountain  of  tlie 

Acqua  Paola.  (Vigna  Giraud). 

497.  Fragment  of  a very  large 
sarcophagus  on  which  were 
represented  two  cornmills  of 
the  kind  called  jnmentanae; 
only  one  and  a small  part  of 
the  other  remain.  We  can  see 
the  entile  shape  of  the  mill- 
stone, the  horse  with  the  blin- 
kers that  turns  it  and  tlu‘ 
miller  who  directs  the  opera- 
tion : above  we  see  a lamp  on  a 
bracket. 

It  comes  from  the  so-called  Vigna 
delle  tre  Madonne  outside  Porta 
S.  Giovanni. 

497  A.  On  the  ahove-mentioned  fragment  stands  the  small  sar- 
cophagus of  a boy  representing  in  bas-relief  the  childish  game 
of  walnuts  now  called  the  game  of  the  castelletto ; it  is  played 
by  two  groups:  one  of  boys,  the  other  of  girls.  In  the  middle 
two  boys  are  fighting.  On  the  lid  there  are  small  baskets  of  fruit 
among  winged  genii,  two  of  whom  hold  the  inscription.  It  stands 
on  an  altar  with  fluted  columns  consecrated  to  the  goddess  .Juno, 
that  is  to  say  to  the  feminine  genius  of  Tnlia  Anfidemi  Capi- 
tol inn. 

It  comes  from  the  vigua  Ameudola  on  the  via  Appia. 

498.  Female  statue  restored  as  Clotbo^  the  spinning  Fate.  In 
her  left  hand  she  holds  the  distaff  and  with  the  right  she  is 
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turning  the  spindle.  She  wears  a tunic  which  is  tight  at  tlu‘ 
sides,  with  buttoned  half  sleeves  and  a cloak  wrapped  round 
her  left  arm.  She  wears  on  her  breast  a kind  of  boss  hanging 
from  a ribbon. 

The  left  luuid,  the  right  fore-arm  and  the  neck  are  restored. 

It  stands  on  the  corniced  cippus  of  a certain  Gd/lia  Procnla 
and  of  a certain  PuhliuN  Clodiuti  Treboniamis. 

It  comes  from  the  Villa  Adriana. 

To  the  left. 

493.  Statue  of  a youth  of  heroic  e.\|)ression.  The  heatl  which 
does  not  belong  to  the  statue,  is  the  portrait  of  a Roman  whom 
some  suppose  to  be  DiadiDnen'Kinus,  the  son  of  Macrinus.  He 
held  his  sword  with  his  left  hand  bent  and  the  cloak  falling  from 
the  shoulder  covered  his  right  hand:  his  left  hand  leant  against 
liis  side. 

The  head  and  arms  have  been  replaced,  the  feet  and  the  tree  are  lestored. 

It  stands  on  a cippus  with  a (Ireek  inscription  of  one  hdius 
Alcacns. 

494.  Colossal  statue  of**  Tiberius  seated,  as  .lupiter.  His  right 
hand  is  leaning  on  his  right  knee  and  stretched  forward  as  if 
he  were  speaking  and  he  holds  a volume  in  his  left  uplifted  hand. 

The  right  fore-arm,  the  left  hand  and  part  of  tlie  feet  are  restored;  tlie 
volume  is  in  stucco. 

It  was  found  at  Fiperno  (the  ancient  Privernum)  in  some  excavations 
made  hy  Petrini  in  179()  as  the  inscription  carved  in  the  right  side  of  the 
seat  informs  us. 

495.  Statue  of  Eros  bending  his  bow,  perhaps  a copy  from  the 
famous  original  in  bronze,  probably  by  Lysippus.  Eros  is  winged 
and  turned  to  the  right  stretching  out  his  right  hand  in  which 
he  should  hold  the  bow,  while  the  left  hand  is  slightly  closer 
to  his  body  and  pulls  the  string  of  the  bow. 

The  wings  are  restored  and  many  ]>arts  have  been  replaced. 

It  stands  on  the  cippus  of  a L.  Aponiiis  TIicspiis. 

It  comes  from  the  Lateran  where  it  was  found  along  with  Ihe  statue  of 
lulia  the  daughter  of  Titus  which  is  in  the  Braccio  Nuovo. 
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Compartment  XIX. 

To  the  rigrlit. 

Aboir  : 

•169.  Fragment  of  a bas-relief  with  mutilated  figures.  VVe  see 
on  it  four  male  figures  one  of  whom  leads  by  the  bridle  a caparison- 
ed horse  passing  out  through  the  gate  of  a city. 

170.  Left  corner  of  a sarcophagus  with  part  of  the  front.  In 
the  corner  we  see  part  of  the  common  scene  of  the  races  in  the 
Circus  with  the  goals  in  the  background.  On  the  front  a desuKor. 

171.  Front  part  of  a sarcophagus  with  Bacchic  scenes.  At  the 
right  some  small  Bacchic  genii,  two  of  whom  clasp  each  other’s 
hand  over  a trijKxl  full  of  fruit.  At  the  left  four  small  genii 
dancing,  one  of  whom  is  playing  the  flute.  On  the  ground  we 
see  a panthei-  and  a base  supi)orting  a head  of  Medusa;  on  the 
middle  two  winged  genii  holding  the  clypeus  on  which  is  carved 
the  bust  of  the  deceased. 

Shelf: 

171.  Head  of  Faustina  the  younger  witli  hollowed  pupils. 

176.  Head  of  Julia  Maiiimaea  with  hollowed  pu|)ils. 

Shelf: 

180.  Small  Satyr  smiling,  roughly  executed,  with  the  nebris 
fastened  on  his  breast.  With  his  left  arm  bent  he  carries  on  his 
shoulder  a pierced  wine-skin  while  his  right  arm  leans  against 
his  thigh.  It  formed  part  of  a fountain. 

The  arm.s  and  part  of  the  hack  are  restored. 

•183.  Small  Eros  (Cupid)  sleeping  on  a rock;  he  leans  his  head 
on  his  left  arm  while  with  the  right  that  crosses  his  breast  he 
touches  the  bow  on  the  ground. 

The  riglit  fore-arm,  the  left  hand,  tlie  wings  and  part  of  llie  arm  are 
restored. 
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Belotv: 

492  A.  Base  whicli  used  to  support  the  statue  ot  a Dea  I’ari- 
thea  with  the  inscri|)tion : Pantliio  mcrtt  (sic)  set  up  by  one 
C.  liilius  Nivoatitns. 

492  B.  Trunk  of  a statue  of  Pan.  The  head,  the  arms  and  the 
lower  part  of  the  legs  are  wanting. 

492.  Trunk  of  a statue  of  Pan  with  the  left  arm  hent  towaids 
his  back  and  the  goats’  legs  bent.  The  Joint  of  his  right  arm  to 
the  shoulder  is  turned  uj)ward  as  if  the  statue  were  carrying  a 
weight. 


To  the  left. 

Ahoce : 

455.  Fragment  of  the  corner  of  a sarcophagus  representing  the 
myth  of  Adonis.  The  hero  nude,  with  his  wounded  left  thigh 
hound,  is  sitting  on  a rock  under  which  sleeps  a small  genius. 
A draped  and  headless  woman  is  bending  before  him  wliile  on 
the  background  a male  bearded  figure  raises  his  right  hand  with 
a gesture  of  sorrow.  The  scene  is  closed  by  a tree  behind  which 
we  see  a drawn  curtain. 

456.  Front  part  of  a sarcophagus  with  a relief  very  laboriously 
executed  representing  winged  genii  running  in  the  Circus  races. 
There  are  four  bigae  with  their  charioteers;  under  the  bigae 
crouching  genii,  and  four  flesfiltores.  On  the  background  the 
apina  with  its  metae  and  the  figure  of  Victory. 

457.  Fragment  of  a sarcophagus  with  bas-relief  representing  an 
episode  of  the  massacre  of  the  Niobides.  There  are  two  groups, 
each  with  a male  figure  helping  another  falling  figure. 

pt  Shelf: 

460.  Torso  of  a small  draped  statue  in  alabaster  probably 
representing  Apollo,  the  leader  of  the  Muses. 
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Shelf:  i 

464.  Group  of  Mitliras  .slaying  the  hull,  in  grey-black  marble. 
Hehind  the  bull  we  see  a rock  with  a female  bust  on  it,  wearing 
a (liaflem;  probably  the  bust  of  the  Moon. 

The  head  and  the  upper  j)aid  of  Mithras  liave  l)een  replaced. 

It  comes  from  tlie  Villa  Negroni. 

465.  Fragment  of  a **  se})ulchral  high  relief  representing  a 
woman  .seated  and  turned  towards  the  right,  in  Archaistic  style. 
Under  the  chair  we  .see  the  work-basket.  It  is  a valuable  piece 
of  .scul[)ture  which  may  be  considered  as  an  imitation  of  the 
statue  of  Calames  repre.senting  1‘eiielope. 

466.  Phoenix  Inirning  itself  according  to  the  legend.  Its  beak 
is  open  as  if  emitting  screams,  its  wings  are  stretched  out  and 
it  stands  on  a heap  of  shrubs  from  which  rise  flames. 

lielotv  : 

467  A.  Ciitput;  with  pediment  of  Titn>;  AurcUuti  Spcratnti,  a 
life-guard.  On  the  pediment  is  carved  a tigure  of  the  deceased 
lying  on  his  bed;  at  the  foot  of  the  bed  we  .see  a round  basket; 
on  the  right  side  the  hor.se  led  by  the  page. 

Compartment  XVlll. 

To  the  right. 

452.  Seminude  statue  of  Aphrodite  (Venus).  With  her  right 
arm  raised  she  holds  a balsamarium  as  if  pouring  out  a liquid 
while  her  left  arm  is  leaning  against  her  side;  she  only  wears 
the  cloak  which,  falling  from  her  left  arm,  covers  the  lower  part 
of  her  body. 

The  right  arm  with  the  halsamarium  and  the  feet  are  restored. 

It  stands  on  the  clpjms  of  a certain  Flavia  Chrysia. 

453.  Nude  male  figure  more  than  life-si/e.  He  holds  in  his  out- 
stretched left  hand  a sphere  with  a winged  bronze  Nike  (Victory) 
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upon  it.  His  ri^lit  aim  is  lianging  against  his  side  and  his 
shoulders  are  covered  with  tlie  chlamys  wliich  crosses  his  Ineast. 

The  hands  and  le<<s  are  restored.  The  head,  which  does  not  l)elonjj;  to 
this  statue,  is  a had  coj)}’  of  a liead  of  Meleaj<er. 

It  stands  on  the  large  cippus  of  Salluslia  ISpendimi.  Under 
this  name  was  added  later  that  of  SnUuHlia  Clparis. 

454.  Statue  of  Asidepiiis  (Aescula])ius)  in  Ids  ordinary  attilude. 

The  right  arm  with  ttie  stall' and  the  feet  are  restort'd.  The  head  has  Imcii 
re  I dated. 

It  stands  on  the  cippti.s  of  T.  Aureliaa  (Jalltiti  a veteran  of 
the  tiftli  pretorian  cohort. 

To  the  left. 

149.  Keinale  statue  with  a volume  in  her  left  which  hangs 
down  and  the  patera  in  the  right.  She  wears  a pallium  fasteiKMl 
under  her  breast  and  under  the  pallium  we  have  a glim])se  of  the 
hem  of  her  robe.  Her  hair  is  turned  hack  towards  the  hack  of 
her  head  and  is  fastened  in  front  with  a ribbon. 

Tlu!  rigid  arm,  tlic  left  hand  and  the  attrihutes  are  restored.  The  head 
and  the  lower  part  of  the  legs  have  been  reconstructed. 

It  stands  on  the  cippus  of  Sex.  Afraniita  Uetipchius. 

450.  Statue  of  Hermes  (Mercury).  He  holds  a purse  in  his  right 
hand  raised  and  the  caituceus  in  his  left  which  leans  against  a 
herm  with  a lion’s  skin  and  the  head  of  Pan. 

The  head,  which  is  in  the  style  of  the  time  Lysippus,  an«l  the  tegs 

have  been  replaced. 

It  stands  on  the  cippua  of  T.  Claudius  Sevcruinus. 

451.  Statuette  of  Aphrodite  (Venus)  leaning  her  right  arm  on 
the  head  of  a Itearded  herm  while  her  left  arm  is  leaning  against 
her  hip.  She  wears  only  a cloak  which,  falling  from  her  left 
arm,  covers  the  lower  part  of  her  tigure. 

The  right  arm,  the  lower  part  of  the  cloak  with  the  feet  and  the  herm  are 
restored.  The  lumd  and  torso  have  been  replaced. 

It  stands  on  the  votive  altar  placed  for  the  welfare  of  one 
L'lavia  Parthenopaeia  by  her  father. 
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To  the  right. 

pf  Shelf: 

434.  Bust  of  a bearded  Silvanus,  crowned  with  pine-leaves  and 
holding  to  his  breast  the  usual  heap  of  wild  fruit. 

437.  Head  of  Septimius  Severus. 

The  nose  and  part  of  the  beard  arc  restored. 

Shelf: 

438.  Torso  of  a statue  of  Heracles.  On  the  trunk  against  which  | 

he  leans  is  placed  the  lion’s  skin.  The  head,  the  arms  and  part  ^ 

of  the  legs  are  wanting. 

►Some  parts  have  l)een  replaced. 

439.  Fragment  of  a frieze  with  a hunting  scene.  Only  the 
ligure  of  Eros  near  a tree  and  two  panthers  remain. 

440.  Laurel-crowned  imperial  bust  of  a young  man  with  hoi-  i 
lowed  pupils,  ascribed  by  some  to  Saloninus,  the  son  of  Gallienus.  | 

The  head  has  been  rej)laced;  part  of  the  face  is  restored.  ' 

I 

440  A.  Head  of  Poseidon  (Neptune)  or  of  Asclepius  on  a modern  j 
bust. 

It  comes  from  the  excavations  of  S.  Balbina  and  was  bought  for  the 
Museum  l>y  Pius  IX. 

441.  Male  bearded  head  of  excellent  workmanship  which  many 
suppose  to  represent  Alcibiades. 

The  end  of  the  nose  and  the  tip  of  one  ear  are  restored. 

442.  Female  head  on  a draped  bust  in  alabaster, 

443.  Fragment  of  a frieze  with  a hunting  scene. 

It  comes  from  the  villa  Adriana. 

444.  Small  statuette  of  Asclepius  (Aesculapius).  The  head,  the 
left  arm,  the  right  hand,  the  greater  part  of  the  wand  and  of  the 
feet  are  wanting. 
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Below: 

445.  Upper  i)ait  of  a statuette  of  the  Moon  goddess  (Selene). 

447.  Fragment  of  a sepulchral  sculpture  with  various  tigures, 
relating  perhaps  to  some  scenes  of  the  dead  man’s  career. 

448.  Antetix  with  a bas-relief  of  Atheua  (Minerva)  with  the 
helmet  and  the  cuirass.  She  holds  the  shield  in  her  left  hand: 
her  right  raised:  Near  her  light  side  we  see  the  serpent  which 
was  sacred  to  her. 


To  the  left. 

Above: 

404.  Fragment  of  a bas-relief  re])resenting  Heracles  with  the 
lion’s  skin  on  his  raised  right  arm:  by  him  a tree  and  not  far 
off  a male  tigure  with  the  hands  bound,  perhaps  representing 
Amicus. 

406.  Two  ends  of  the  same  sarcophagus  placed  over  each  other. 
On  the  upper  one  we  see  two  genii  of  the  seasons  on  two  bigae, 
the  one  drawn  by  bulls,  the  other  by  he-goats  starting  in  an 
opposite  direction.  At  the  corners  some  comic  masks  surmounted 
by  flowers.  On  the  lower  one  we  see  two  other  bigae  with  genii 
as  on  the  upper  one  and  in  the  same  position,  the  one  drawn 
by  lions,  the  other  by  wild  boars.  On  the  corners  two  comic 
masks  of  larger  dimensions  and  crowned  with  flowers. 

407.  Fragment  of  a sarcophagus  relating  to  the  Calydonian 
hunt.  We  see  the  tigure  of  Atalanta,  the  legs  of  which  are  want- 
ing, and  two  hunters;  one  of  them  is  headless. 

408.  Small  bas-relief.  A four  wheeled  car  drawn  by  one  horse 
(rheda)  with  the  charioteer.  On  the  back  of  the  car  are  seated 
a man  and  a woman  and  by  them  a dog.  It  is  a funerary  subject. 

Shelf: 

411.  Bust  of  Eros  as  a child  with  his  hair  gathered  on  his 
forehead. 

The  head  has  been  reconstructed.  It  perhaps  formed  part  of  a statue. 
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112.  Small  caryatid  wearing  a tunic  with  large  sleeves.  She 
is  raising  both  hands  to  a basket  which  she  is  carrying  on  lier 
veiled  head. 

115.  Ideal  lemale  head,  perhaps  ot  Ajdirodite,  bent  towards  the 
left  shoulder.  It  seems  an  imitation  of  the  Praxitelian  style. 


Shelf: 

117.  Bust  of  a hoy  ascribed  by  some  to  Caius  Caesar,  the 
grandson  of  Augustus  and  the  son  of  Julia  and  Agrippa. 

The  tip  of  the  nose  is  restored. 

It  was  found  in  1858  on  the  Aventine  among  the  ruins  of  the  liouse  of 
Kal)ius  Cilos  and  was  Iwught  for  the  Museum  by  Pius  IX. 


Yalcanns. 


118.  * Female  bust  draped 
and  i)erfectly  preserved  with 
head  gear  characteristic  of 
the  time  of  Augustus.  On 
the  hair  remain  some  traces 
of  gilding,  in  the  ears  we  see 
the  holes  for  the  earrings.  It 
is  the  portrait  of  some  matron 
of  Ostia. 

It  was  found  in  Ostia. 

119.  Bust  of  a boy  which 
forms  a pair  with  the  bust 
n.o  417  ascribed  to  Lucius  Cae- 
sar, the  brother  of  Caius. 
It  was  found  in  the  same 
place  as  the  other. 


120.  Herm  of  Hephaestus  (Vulcanus)  discovered  in  the  Piazza 
di  Spagna  while  the  foundations  of  the  monumental  column  of 
the  Immacolata  were  being  laid.  It  is  a very  good  expression  of 
the  ideal  type  of  the  god  of  smiths.  It  is  perhaps  a copy  of  the 
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Hephaestus  of  the  sculptor  Alcauienus  (S(‘c  |]«-.  p.  1 U))  of  the 
fifth  century  B.  C. 

Tho  nose  is  restored. 

It  \v;>s  l)ou"hf  for  the  Museum  l)v  Pius  IX. 


421.  Statuette  of  Flora  (’'?).  Her  right  hand  is  hanging  and 
liolds  a wreath  of  flowers  and  in  her  left  hand  is  a hunch  of 
poppies.  She  wears  a tunic  without  a belt  with  buttoned  half 
sleeves  and  a cloak  which,  falling  from  her  left  shoulder,  is 
wrapped  round  her  body  and  is  folded  round  her  left  arm. 

The  head  has  been  reconstructed.  Tlie  nose,  tlie  neck,  part  of  flie  l)reasl, 
the  liands  witli  the  attrilnites,  part  of  the  drap<‘ry  and  l»oth  feel  are 
restored. 

422.  Bust  of  Demosthenes,  (compare  this  statue  with  the  statue 
of  the  famous  orator  placed  in  the  « Braccio  Nuovo  » n."  02). 

It  comes  from  the  Palazzo  Rarl)erini. 


424  B.  Portrait  bust  of  an  aged  male  figure.  It  used  to  be 
arbitrarily  called  the  portrait  of  Cicero  but  Helbig  su])posed  it, 
with  more  probability  to  be  the  ])ortrait  of  Lucius  Cornelius  Sulla. 
In  fact  the  features  of  this  famous  dictator  reproduced  in  the 
money  coined  by  his^ nephew  0.  Ponipeins  Rufus  in  the  year  59 
B.  G.  have  some  resemblance  to  this  hust. 

Beloiv: 

424  H.  Votive  base  dedicated  to  Jupiter  placed  by  L.  Valpr'nis 
Telesp/ionis. 

424  K.  Small  elppus  with  a pediment  and  antefixes  of  Rhotio, 
a servant  attached  to  the  Imperial  kitchens. 
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Compartment  XVI. 

To  the  ri^ht. 

402.  Female  draped  statue,  smaller  than  life-size,  restored  as 
a Muse.  She  holds  in  her  left  hand  stretcdied  out  a volume  and 
in  hei'  right,  which  is  hanging  down,  a balsamaiium. 

The  head  ami  the  fore-arms  are  restored. 

It  stands  on  the  cippus  of  Partenins,  an  imperial  slave. 

It  comes  from  the  Quirinal. 

403.  Statuette  of  Athena  (Minerva)  with  a cuirass  and  the  aegis; 
and  the  head  covered  with  the  Corinthian  helmet.  The  goddess 
raises  her  right  hand  holding  the  hilt  of  the  lance  while  her  left 
holds  the  shield  decorated  with  the  Gorgon’s  head  within  a laurel 
wreath.  She  wears  a long  tunic  with  a belt. 

The  head,  the  arms  and  the  shield  are  restored. 

It  comes  from  the  Quirinal. 

It  stands  on  a cippus  with  an  inscription  dedicated  to  Ceres 
Belsiana.  The  inscription  engraved  on  the  front  and  the  metri- 
cal inscriptions  engraved  on  the  sides  are  forged.  This  is  clear 
from  the  strange  content  of  the  expressions,  so  different  from 
that  of  the  genuine  inscriptions,  as  well  as  from  the  shajte  of 
the  letters  which  betrays  a modern  hand. 

To  the  left. 

399.  Colossal  head  of  Tiberius  found  at  Veil  in  1811.  Tt  stands 
on  a modern  base  placed  upon  a carved  Attic  base  and  the  whole 
is  supported  by  a honorary  base  of  the  noble  C.  C((n'elUus  Pnl- 
HiianiiH,  pro-consul  of  Macedonia.  On  the  cornice  we  read  the 
tiiacritic  name  IJelvini. 

400.  Colossal  Statue  of  **  Tiberius  seated.  The  Emperor  weai  s 
only  the  chlamys  which  covers  his  breast  and  legs;  his  right  hand 
is  raised  and  grasps  the  handle  of  the  sceptre,  while  his  left 


Statue  of  Tiberius  emperor. 
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hand  is  leaning  against  his  left  thigh  and  holds  a short  sword. 
His  head  is  adorned  with  the  civic  crown  of  oak. 

Tlie  rio;iit  arm  <Tiid  flu*  tinger.s  ofllu*  loft  liniul  wifli  the  sword  an*  n*slort*d. 
Tlu*  head  and  part  of  flu*  legs  and  feet  have  been  rejdaced. 

Above,  on  the  wall,  is  inserted  the  inscriidion  of  the  Emperor 
Tiberius  found  near  his  temple  at  Veil.  It  runs:  77.  Capscrri 
flivi  August}  F \ divi  lull  N.  August.  Pout,  ^fax.  \ cos.  ///. 
hup.  VIII.  trih.  potest.  XXIX  | ....  Veientiumu  \ ...  (don)^/>;/ 
dedit. 

The  statue  and  the  inscription  come  from  Veii. 

401.  Colo.ssal  head  of  Augustus  found  along  with  the  above- 
mentioned  statue  and  bead.  It  stands  on  a modern  base  upon 
iin  Attic  base  like  the  above-mentioned  one.  'Pbe  whole  is  sup- 
ported l>y  the  se|mlchral  cippus  of  77  ('Inudius  Agathopinuus. 


Compart:wknt  XV. 

To  the  right. 

Above: 

.482.  Fragment  of  bas-relief  representing  a di*aped  headless 
female  figure  holding  a rudder  in  her  left  band.  Ferbaps  For- 
tune. She  bolds  a small  basket  on  wliicb  sat  a baby.  This  com- 
position may  perhaps  have  some  relation  to  the  idea  of  Fortuna 
Frimigenia  represented  as  the  nurse  of  .lu])iter. 

Shelf: 

383.  Head  of  Anuia  Faustina,  the  wife  of  Elagabalus  ; jtlaced  on 
a modern  bust. 

384.  Male  helmeted  head  perhaps  of  Ares  (Mars)  placed  on  a 
modern  bust. 

Shelf: 

391.  Bust  of  Apollo  with  long  hair  gathered  on  the  naite  of 
the  neck. 


I*art  of  flu*  fiic(*  and  tlu*  bust  arc  rcstoi-cd. 
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.*{92.  Hihst  of  Hadrian  wearing  a cuirass,  Tlie  cuirass  is  deco- 
rated in  the  middle  with  the  winged  head  of  Medusa;  on  tlie 
epaulettes  is  the  tigure  of  Ne[)tune  ending  in  a tlower  and  the  hack 
of  the  neck  is  protected  l)y  an  api)endix. 

The  noso  is  resloirtl.  Tlu‘  bust  is  niodeni, 

992  A.  Bust  of  Zeus  (Jupiter)  of  mediocre  style  very  much 
restored. 

99-t.  Head  of  Galerius  Antoninus,  the  son  of  Atitoninus  I’ius 
and  Faustina  the  older,  |)laced  on  a modern  hust. 

The  nose  is  restored. 

It  was  found  in  the  excavations  of  Ostia. 

This  second  shelf  is  made  of  a large  frieze  with  a has-relief  re- 
presenting various  hunting  scenes. 

Heloic: 

995-998.  Fragments  of  friezes  with  sea-horses  and  various  ani- 
mals. 

998  A.  Cipput!  of  7k  Jelitis  Ij/fluts,  an  imperial  freedman  of 
the  epoch  of  Hadrian. 

998  H.  Torso  of  a statuette  of  Artemis  (Diana)  wearing  a short 
tunic  and  a cloak  wrapped  round  her  tigure.  Behind  her  shoul- 
ders she  has  the  (luivea-,  the  haldrick  of  which  crosses  her  hreasi, 

998  1).  Torso  of  another  statuette  of  Artemis  (Diana)  like 
ny  398  B and  of  the  same  proportions. 

To  the  left. 

Above  : 

958.  Fragment  of  has-relief  representing  two  warriors  armed 
with  shield  and  lance,  with  the  helmet  and  the  cuirass.  They 
belong  to  the  so-called  niilites  catafracti. 

960.  Relief  of  good  workmanshi|)  re|)resenting  the  three  Clia- 
rites  (Graces)  in  Archaic  style.  They  walk  holding  one  another’s 
hands.  The  tirst  to  the  left  wears  a double  tunic  an<l  a cloak 
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the  liem  of  which  she  holds  up  with  her  right  hand;  the  one  in 
the  middle  wears  a tunic  open  at  the  side  and  her  hair  is  curled 
on  the  forehead;  the  third  to  the  right  is  seen  in  profile:  she 


Oroup  of  three  Graces, 
(n.  j)ajr.  14T)). 


wears  a tunic  and  cloak  and  her  hair  is  gathered  in  a sort  of 
cap.  It  is  a very  important  piece  of  sculjdure  for  the  history 
of  art. 

It  comes  from  the  tieighl)ourhoo(l  of  tlie  Ospedale  del  Laterano  wln-re  it 
was  found  in  ITdtt. 
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361.  Fragment  of  has-relief  in  Arcliaislic  style  rei)ieseniing 
Ares  (Mars)  bearded  with  a lance  in  his  left  hand  in  the  act  ol 
walking;  and  behind  him  Aphrodite  attired  in  Archaic  style. 

It  formed  part  of  a i)iece  of  sculpture  representing  a procession  ot  gods. 


pt  Shelf: 

366.  Head  of  Faustina  the  younger,  the  wife  ol  the  Lmperor 
Marcus  Aurelius,  i>laced  on  a modern  bust. 

367.  Head  of  a Fauii  with  Hie  hair  hound  with  a ribbon;  it  is 
[ilaced  on  a small  modern  bust. 


Shelf: 

370.  Small  male  torso,  nude, 
with  a haklrick  cro.ssing  the 
breast;  the  head,  the  arms  and 
the  lower  part  of  the  legs  are 
wanting.  On  the  breast  and 
on  the  left  shoulder  remain 
traces  of  the  hands  of  another 
tigure.  It  formed  part  of  a group 
of  Mars  and  Venus. 

372.  Nude  child  restored  as 
a wrestler  holding  a cestus. 
His  right  arm  is  raised  while 
the  left  is  hanging  and  he  is 
clenching  his  hands  as  if  ready 
to  tight.  On  the  supporting 
trunk  lies  his  garment. 


Fr.Tgment  of  a bas-relief, 
(n.  A). 


372  A.  Fragment  of  a ha.s-relief  representing  a **  bearded  horse- 
man wearing  a short  tunic  and  turned  in  ])rotile  to  the  right. 
From  its  style  it  might  he  considered  as  a fragment  of  the  well- 
known  friezes  of  the  Parthenon  if  the  proportions  of  the  ligures 
were  not  larger  than  those  of  that  building,  and  if  this  fragment 
had  not  been  carved  in  Bmotian  limestone.  It  belongs  to  a sepul- 
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dual  Jiiomiinent  of'B(Potia,  t*ontem])oiai  y witli  tlie  Phidian  reliefs 
of  the  Parthenon. 

ll  comes  from  the  (iaileria  (iiiisliiiiaiii.  II  was  broii<flil  from  (Ireece  in 
1(5:57  along  witli  oilier  marbles  by  the  famous  Morosini  and  then  passed 
into  the  possession  of  the  Giustiniani  family. 

372  Nude  child  to  he  compared  with  n.‘»371  and  in  the  same 
attitude;  only  both  arms  here  are  raised  and  ready  to  strike. 
Leaning-  against  the  trunk  are  the  garment  and  a (luiver. 

The  head  and  the  legs  have  been  reconstructed;  tlu!  left  arm  and  the  right 
hand  are  restored. 

373.  Ideal  female  head  with  the  hair  gathered  into  a sort  of 
cap,  usually  believed  to  represent  Sappho. 

The  head  has  been  replaced  on  a modern  bust. 

373  A.  Torso  of  a small  tuale  statue  with  the  haldrick  crossing 
his  breast  and  the  chlamys  on  the  left  shoulder  turned  hack  on 
his  arm.  The  head,  the  right  arm,  part  of  the  left  arm  and  the 
lower  |)art  of  the  legs  are  wanting.  It  was  perhaps  a small  statue 
lepresenting  Ares  (.Mars). 

Iteloir  : 

37S.  Sepulchral  cippiis  of  Taronia  JiestHtUa  dedicated  to  her 
by  her  freedwoman  'raroiiia  QuintiUa. 

378  D.  Se|)ulchral  rippHs  of  Lta-iti.s  Vihina  Asper  of  the  Iri- 
hftfi  Anieusis. 


(loMCAUTMENT  XIV. 

To  the  right. 

355.  Draped  and  veiled  statue  of  a woman  of  the  Tusculan 
family  of  tlie  Rutilii;  her  right  arm  is  raised  as  if  she  were 
speaking  while  her  left  is  stretched  foi  ward.  On  the  })linth  is  the 
inscription  KiitUia  P.  F.  Avi(f. 

M'lie  fore-anns  are  restored. 

It  comes  from  tlu*  Villa  Uutinella  n(*:ir  'rusculuni. 

It  stands  on  a votive  altar  dedicated  to  //eyc/(/d.s- as  comi)anion 
and  ])ieserver. 
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;<56.  Gigantic  half-figiiip  of  a barbarian  prisoner  in  purplish 
inarl)le  with  the  l ight  Jiand  in  wliite  marble;  the  arms  are  cros- 
sed in  front.  It  stands  on  a large  base  made  to  support  the 
1‘ohed  statue  of  AciUns  Ohihrio  Sihidius,  an  illustrious  jku'so- 
nage  of  the  fifth  century  A.  I).  On  the  upper  ])art  of  the  base 
we  read  the  diacritii*  name  Si)editts  and  in  the  inseri|)tion  is 
recorded  the  ntr.stts  honortuit. 

It  comes  from  the  villa  Moiifalto  near  S.  Maria  Majjfjiorc. 

The  hands  arc  reslort'd. 

:tr>7.  Draped  and  veiled  statue  of  another  woman  of  the  gens 
Kutilia  to  tie  conijiared  with  the  other  n.«  3r>5.  She  is  represented 
in  the  same  attitude  as  Pudicitia.  On  the  plinth  is  engraved  tlie 
insciiption  llutilia  L.  F.  .}[fder  liopina. 

The  hands  ai’e  restored. 

It  stands  on  the  cippn.s  of  Vettia  P/taria  decorated  with  two 
small  |)ilasters  tinted  in  the  corners  and  above  on  the  Iron t with 
two  rams  heads  with  the  head  of  Medusa  between  them. 

If  comes  from  Tnsculnm  like  n.o  355. 

To  the  left. 

352.  * Male  statuette  restored  as  Paris,  standing,  with  the  ajiiile 
in  his  right  hand.  Ke  wears  a tunic,  a cloak,  hose  and  shoes. 
It  was  originally  a laii^iadophorus  c.  e.  a genius  of  the  ^^ithraic 
worship  carrying  a torch. 

It  stands  on  a cippus  with  a Greek  inscription  dedicati'd  by 
one  Vidor  ins  Poleiitim  to  his  wife. 

The  fore-arms  and  part  of  the  legs  are  r«‘stor(‘d.  The  h<‘ad  has  hemi 
recomposed. 

353.  Statue  of  Venus  (f)  seated  on  a fountain  the  flowing  water 
of  which  is  represented.  A veil  covers  the  lower  part  of  her  bust; 
she  holds  a small  hunch  of  flowers  in  hei*  raised  right  hand  and 
an  arrow  in  her  left.  On  the  ground  a (juiver  and  the  foot  of  a 
small  Cupid. 

The  head  wearing  a sort  of  cap  has  been  recomposes! ; the  arms  and  part 
of  the  feet  are  restored.  To  the  left  we  can  still  see  an  ancient  siippoit 
and  some  fragments  which  reveal  the  (‘xisteMice*  of  another  patio. 

.It  comes  from  the  Qiiirinal  (lardens. 
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It  stands  on  a larpre  base,  Avitli  an  inscription  ol  exceedinprly 
bad  paleofjrapliy,  placed  in  bononi  of  the  Emperor  Maximianus 
by  Sopfuniufi  Valoithifi  AnreUns,  the  prefect  of  the  pietorian 
guard. 

5{54.  Statue  of  Atlieua  (Minerva)  with  the  aegis.  The  goddess 
holds  a shield  in  her  left  hand  and  the  hilt  of  a lance  in  hei- 
right.  She  wears  a long  sleeveless  tunic  and  a cloak  which, 
falling  tVom  her  left  shoulder,  clings  to  her  figure  and  is  faste- 
ned with  a belt. 

Tho  flip  arms  and  tlio  loft  part  of  flip  lipad  arp  rpslorpd.  It  still 

shows  somp  tracps  of  colours. 

It  stands  on  a base  bearing  an  honorary  inscription  of  the 
consul  P.  AoVnis  Coor(n??ts  dedicated  to  him  by  the  Tiburtine 
decurions. 

1 1 is  rttrsHs  l/oi/oniw  has  been  recorded. 

'Phis  has(‘  coiups  from  Tivoli. 


Compartment  XITT. 

To  thp  rierlit. 

Above : 

S23.  Fragment  of  a sarcophagus  representing  Mercury  in  front 
of  a (juadriga.  Before  him  a draped  woman  whose  head  is  want- 
ing. It  belongs  to  a re|)resentation  of  the  ra|)e  of  Proserpine. 

.*{24.  Fiagment  of  a sarcophagus  on  which  are  re])resented  the 
races  of  the  Circus  with  a genius  on  a biga  and  another  under 
the  horses. 

,*{25.  Fragment  of  the  same  subject,  but  of  much  better  style. 
What  remains  is  a biga  with  headless  horses  and  the  horses  of 
the  biga  which  follows. 

;{29.  Fragment  of  a sarcophagus  representing  Actaeoii  wearing 
the  chlamys,  with  the  crook  in  his  right  hand  and  looking  down 
from  a high  rock.  Underneath  a nymph  covering  herself  with 
her  robe. 
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Fraprment  ofa  sai‘CO|)hapru«  rupiusentinpr  Dioii.vsus  (llacehiis) 
in  a car  drawn  hy  two  asses:  on  the  l)ox  of  the  car  is  carved  a 
winded  Victory;  near  the  cai'  are  the  remains  of  a drap(Ml  female 
lijruie. 

Portrait  in  l)as-relief  of  a Koman  in  i)rolile. 

Shelf: 

Pust  of  Eros  (Cii|)id)  with  lonjr  curled  hair  hound  with 

a cord. 

Shelf: 

888.  A nude  child  in  a sorrowful  attitude,  with  the  dice  that 
he  is  evidently  wisiiinpr  to  save,  in  liis  left  hand  pressed  on  his 
hreast.  It  is  a very  f^raceful  statuette,  much  woi  n : its  arms  are 
want  inf?. 

TliP  lipad  and  llio  legs  liavo  hncMi  replaced;  the  right  foot  is  restored. 

A.  Head  of  a Fauii  as  a laiif?hinf?  youth  with  a wreath  of 
Dowers  on  his  head. 

Statue  of  a Fauii  with  his  left  arm  hangiuf?  down;  he 
holds  the  crook  and  is  shakiiif?  the  castanets  with  his  uplifted 
rif?ht  arm. 

The  arms  and  legs  are  restored.  The  head  has  been  replaced. 

940.  Statuette  ofa  fisherman  sleepitif?,  formerly  the  decoration 
on  a fountain.  He  is  wrapped  in  his  hooded  cloak  and  is  leaniiif? 
af?ainst  the  vase  from  wiiich  the  water  issued.  His  head  is 
leaninf?  af?ainst  the  fish-hasket. 

941.  Statuette  of  Diana  Lucifera.  The  f?oddess  is  holdinf>‘  a 
lowered  torch  in  her  rif?lit  hand  and  in  her  left  tfie  cloak  which 
flutters  in  the  air  behind  her.  She  weais  a double  tunic  and  has 
a descent  on  her  head. 

The  hand  with  the  left  side  of  the  cloak,  tin*  right  arm  with  the  torch, 
the  crescent  and  the  left  foot  are  restored.  The  head  has  he(Mi  replaced. 
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S43.  Statuette  of  Paris  holding  the  apple  in  his  i*i^?ht  hand 
\vhi(di  is  stretclied  forward  and  the  stieplierd’s  crook  in  liis  left. 
He  wears  the  nelnis  and  the  Phry^^itin  cap. 

Only  fho  torso  is  nnci(*iil,  llio  licnd,  flu'  arms  wifli  llio  aitrihuti's  and  lln‘ 
lofi-s  an‘  rcstoHMl. 

344.  Statuette  of  a naked  child  who  in  Itis  left  hand  holds  thrc(‘ 
pomegranates  to  his  hreast  while  he  raises  another  in  his  right 
.and  looks  at  it. 

Tlic  light  arm  and  hand  arc  restored.  The  head  lias  lieen  replaci'd. 

Below  : 

346.  Fragment  of  a relief  re])re.senti ng  part  of  a female  figur(‘, 
rlraped  and  seated,  a good  piece  of  sculpture.  The  he.id,  part  of 
the  arms  and  the  lower  part  of  the  legs  are  wanting. 

347.  Fragment  of  a sepulchral  altar  on  which  is  c.irved  Ihe 
ligure  of  a .soldier  who  held  in  his  left  hand  the  pike  of  which 
we  may  still  see  some  traces. 

His  right  arm  is  wanting. 

346.  Fragment  of  the  statue  of  a ^fuse,  .seated,  wra])ped  in  her 
cloak,  perhaps  Polyhymnia. 

'rite  head  and  |)art  of  the  arms  and  legs,  from  the  knee  down- 
wards, are  wanting. 

It  stands  on  a broken  cippns  of  Claudia  with  a Greek  inscri- 
ption. On  it  is  carved  the  tlecea.sed  woman  lying  on  a couch  ; ovei- 
her  a small  genius  with  oj)en  wings;  at  the  corner  a small  fluted 
column.  On  the  right  side  is  carved  a tripod;  the  left  siih*  is 
broken. 

350.  Fragment  of  a sitting  statue,  draped,  repre.senting  Clio, 
the  Mu.se  of  History,  who  holds  in  both  hands  a half-open  roll 
on  her  knees.  Her  head  and  feet  are  wanting. 

It  stands  on  a lound  cinerai  y uiai  of  one  0.  ('aoeiJiuK  AnicetiiH, 
on  which  aie  carved  some  tlgures  which  relate  to  the  myth  of 
Venus.  The  goddess  is  .‘seated  with  Cupid  beside  her;  at  her  left 
side  is  the  wounded  .Vdonis,  with  om^  of  his  com|)anions.  In  the 
middl(‘  a wild  hoai-  ami  a dog. 
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351.  Fragment  of  a draped  statue  of  Melpomene  seated  and 
holding  in  lier  hands  the  tragic*  mask.  The  head  and  the  lower 
part  of  tlie  legs  are  wanting. 

It  stands  on  the  funerary  rippHs  with  fluted  eoliimns  of  d//c- 
( hills  and  Stephmws.  On  the  sides  is  the  tripod  of  A]>ollo 
surmounted  hy  a raven. 

To  the  left. 

Above: 

300.  Fragment  of  a votive  shield  with  four  Amazons  in  dilTe- 
lent  attitudes  imitated  from  Phidias’  shield  of  Minerva. 

301.  Knd  of  a sarcophagus  with  an  Amazon  tighling  against  a 
wariior  on  foot.  On  the  right  a tree. 

302.  Fragment  of  a sarcophagus  with  a vaiujuished  Amazon 
fallen  on  her  knees  and  another  standing  as  if  to  protect  her. 

303.  Fragment  of  a relief  with  two  masks. 

pt  Shelf: 

3(t4,  305,  309,  310.  Small  ligures  of  animals. 

300.  Small  cinerary  urn. 

308.  Small  group  of  thiec'  Krofes  (Ciijiids)  with  a doljihin. 

Shelf: 

311.  Panther  protecting  its  prey  with  its  left  paw  laised.  Its 
right  paw  is  pre.ssing  on  a lamh's  head. 

It  comoH  from  Hadrian’s  Villa. 

312.  Small  group  of  a gladiator  in  a short  tunic  who  has  fallen 
near  a lion  which  he  has  already  pierced  with  his  poniard. 

Tli(‘  head  lias  lioen  replaciMl. 

313.  Lynx  with  its  light  front  paw  raised  as  if  walking. 

314.  Naked  child  seated  and  grasping  with  its  right  hand  I In* 
mane  of  a small  lion  which  has  in  its  paws  a goat’s  head. 

'I'li(‘  liaad  lias  Im*(mi  riMMimposod.  Tho  lid'l  l<‘}i-  is  n‘|dac(‘d. 
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S15.  Tiger  lying  down  with  its  head  raised,  in  black  Egyptian 
granite. 

Beloiv: 

JUG.  Fragment  of  sculpture  representing  one  of  the  Dioscuri 
or  one  of  the  companions  of  Hippolytus. 

.‘U7,  Fragment  of  sculpture  re])resenting  a hunting-scene. 

:U8.  Fragment  of  a Mithraic  has-relief.  Nothing  remains  hut 
the  hull's  head,  the  upper  part  of  the  lampadaphorus,  a genius 
wearing  a Phrygian  ca]),  and  carrying  an  inverted  torch;  above, 
the  bust  of  the  Moon. 

320.  Fragment  of  sculpture  representing  Cupid  as  a winner 
of  a higa  race. 

321.  Fragment  of  the  U])per  part  of  a sundial.  Only  the  frag- 
mentary figures  of  a liorse  and  a foot-soldier  are  left. 

322  A.  Se])ulchral  clppns  of  Tjuchisi  VaJprrHs-  Sfrato)tirns. 

322  H.  Small  cinerary  urn  of  Ar/stin  BasiWa. 

322  E.  Small  cinerary  urn  of  Betiuedins  Vestalis. 

322  F.  ('ippns  witli  a fastigium  and  j)ulvini  belonging  to  .DOV/ 
A(je1a.  On  the  front  over  the  inscription  is  represented  the  dead 
woman  lying  on  a couch  with  a wreath  in  hei-  right  hand  and 
a drinking  cuj)  in  her  left.  Defore  her  stands  a tripral  with  four 
vases  of  different  shapes. 

Compartment  XII. 

To  the  ri^ht. 

20G.  Statue  of  a naked  youth,  perhaps  an  Epliebus.  with  his 
left  arm  hanging  down  and  his  right  arm  bent  foi  ward. 

Only  file  torso  and  liie  left  fliig’li  are  aneienf ; the  head  which  is  a very 
nice  |)iece  of  sculpture,  has  been  rejilaced. 

It  stands  on  an  corniced  cippm^  in  travertine  dedicated  to 
liiUa  Ltirilln  by  the  decurions  and  the  Augustales  of  Otricoli,  her 
father  L.  l/ilitfs  hifiaiuts  having  constructed  the  thermae  in  that 
town. 
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297.  Statue  of  an  athlete  at  rest,  tfe  is  leaning?  with  his  left 
aim  against  a trunk  and  his  right  arm  is  against  his  head. 

The  two  for«‘-arms  ami  tlie  lower  part  of  the  h‘};s  are  restored. 

It  stands  on  a part  of  an  architrave  and  a frieze  decorated  with 
fantastical  representations  of  putti  and  animals  ending  in  leaves. 
On  the  front  corners  there  are  hrazieis  in  which  two  jiiitti  are 
|)lacing  incense:  and  the  whole  stands  on  the  base  of  a sitting 
statue  of  M.  AriVnni  Cdnimni,  an  urban  quaestor  to  whom  this 
statue  was  dedicated  by  the  merchants  of  the  area  of  Satuin. 
On  the  sui>ei*ricies  on  the  base  we  see  the  holes  foi*  the  statue. 

It  comes  from  Anzio. 

298.  Statue  of  Dionysus  (Bacchus)  crowned  with  vine-leaves, 
holding  aloft  the  thyrsus  in  his  left  hand,  with  hunches  of  gra- 
pes dangling  from  the  right  which  is  lowered.  Near  the  trunk 
stands  a panther  with  its  paw  raised. 

The  arms,  the  lower  pa;’t  of  the  legs  and  part  ofllie  panther  are  restor(‘d. 

It  stands  on  the  cippfis  of  Jsclfijjiades,  a .svrva  ricaria  of 
Alhirtiis,  the  superintendent  of  corn. 

To  the  left. 

29l{.  Male  torso  which  seems  to  be  a copy  of  the  Doryphorus 
of  Polyclitus  (comp.  Braccio  Nuovo  n.«  12b). 

It  stands  on  the  cippus  of  P.  Calri/is  Jffsfi/s,  a contractor  in 
various  departments  of  the  mint. 

294.  Gigantic  ^statue  of  **  Heracles  leaning  against  the  club 
with  his  right  arm  whilst  round  his  left  is  wraj)ped  the  lion’s  skin. 
It  belongs  to  a type  which  represents  the  transition  from  the 
Hercules  of  Polyclitus  to  the  Hercules  of  Lysi))pus. 

It  stands  on  thetojiofa  large  elliptical  saicojihagus  which  re- 
presents in  bas-relief  a lion  devouring  a wild-boar  goaded  by  a 
lighter  with  wild-beasts  who  holds  a stick  in  his  right  hand. 

The  riglil  arm,  pari  ofllii*  cliil)  and  lh(>.  legs  from  llie  knee  down  to  the 
foot  are  restored. 

It  was  found  m‘ar  Oriolo  in  iSfi::?. 
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295.  Nude  male  torso,  laifjer  than  life-size,  wliicli  must  have 
had  Ids  rigid  arm  raised,  as  it  appears  from  the  joints  whieli 
remain.  Some  tlierefoie  suppose  this  statue  to  he  a eopy  of  tlio 
Hermes  of  Praxiteles  found  in  Olvmpia. 

It  stands  on  the  cippus  of  (Jlandia  Under  the  tith*. 

in  letters  of  good  style,  her  hushand  wrote  a metrical  inscription 
in  which  h<‘  complains  to  the  Parca('  of  their  having  cut  otf  tlu' 
thread  of  her  life. 


Gomcahtmknt  XI. 

To  the  ri^ht. 

Jxf  Shelf: 

27S.  Bust  of  Sileiiiis  with  heard  and  i)ointed  ears,  wearing  a 
cloak  over  his  left  shouldei-. 

279.  Statuette  ot  Hypiios  (Sleep)  as  a hoy  lying  down,  recogid- 
zed  hy  his  attrihiites  of  the  poppies,  the  doiinouse  and  the  hul- 
terlly. 

i*.irl  of  llu‘  hand  is  reslorc'd. 

II  coinos  from  I he  (‘state  of  Moma  Vecchia. 

Shelf: 

2S5.  Statue  of  Apollo.  It  is  co|)i(‘d  from  an  Archaic  original 
of  the  tirst  part  of  the  lifth  century  B.  C.  On  Ids  hair  is  a 
wr<‘ath  of  tiowers  and  a diadem,  the  hands  of  which  fall  on  his 
hreast.  lie  holds  a buck  with  his  right  arm  hent  while  the  led 
is  hanging,  tfis  quiver  hangs  from  the  supporting  trunk. 

'I’he  hand  and  the  l(‘fl  lejr  are  reslor(‘d. 

286.  Male  statue  with  tiiidc  and  pallium;  the  hands  are  crossed 
in  front  of  the  ligure.  Near  his  left  foot  is  roughly  sktdched  tin* 
srrinhmi  where  the  volumes  were  kept. 

'I'ln*  head  has  been  re|)lac(‘d ; the  hands  are  r(*slored. 

'riu*  movement  of  the  hands  itiay  h(*  compared  to  that  of  Mu* 
statue  of  Demostlienes.  (Biaccio  Nnovo,  n.*'  62);  hut  w<*  cannol 
asciihe  lids  statin'  to  the  famous  .\theidan  orator,  such  a |)ostuie 
of  tin'  hands  hi'ing  common  to  many  other  statues. 
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2H7.  Statuette  of  a lislier  hoy  asleep.  He  weais  a sleeveless 
tunic  and  is  seated  on  a rock.  On  his  hands  ciossed  over  his 
left  knee  he  gracefully  leans  his  head.  On  his  left  arm  hangs 
a basket  full  of  tisli. 

Tlie  fore-arm,  the  rijflit  foot  and  pari  of  the  lull  are  restored. 

It  comes  from  flie  .lenkiris  collection. 

287  A.  Head  of  a Greek  personage  of  an  ideal  type,  placed  on 
a modern  host. 

Ilelow : 

288.  Fragment  of  a sarcophagus  with  the  bust  of  a youth 
clasping  a roll  in  his  left  hand. 

290.  Fragment  of  the  sarcophagus  of  a child  with  hunting- 
scenes.  There  are  the  remains  of  other  tigures  among  whom 
are  Atalanta  and  Meleager. 

291.  Fragment  of  a framed  bas-relief  representing  a femah' 
ligure  covered  with  a tunic  and  a cloak,  half  lying  on  a couch 
and  leaning  with  her  left  elbow  on  a cushion.  With  her  right 
hand  she  is  giving  a hoy  at  her  feet  a drink  from  a cup.  About 
the  foot  of  the  bed  a dog  is  crouching. 

A great  part  of  the  bed,  hoy  and  dog  an*  restored. 

291  A.  Fragment  of  a sarcophagus  re|)resenting  scenes  relating 
to  the  legends  of  the  sea:  a sea-centaur  and  a Nereid  seated  on 
a dolphin  are  seen. 

292.  Fragment  of  a sarcophagus  with  a medallion  representing 
the  genius  of  .'^utumn. 

292  A.  Altar  with  the  inscrii)tion  ffcrctiU  sarrifin  in  liont 
and  in  the  middle  a disc  with  a hole  in  the  centre. 

292  B.  Torso  of  a statue  of  Ajmllo  with  chlamys.  He  holds  in 
his  left  hand  the  lyre  which  is  leaning  on  the  head  of  the  Sileuus 
Marsyas.  The  head,  the  l ight  arm  and  the  lower  |>art  of  the  legs 
are  wanting. 
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292  C.  Anotliei-  torso  of  Apollo  with  a chlamys;  the  lyre  is  in 
his  left  hand  lying  against  a small  pilaster.  Near  his  left  leg  is 
the  griffin,  the  animal  consecrated  to  tiim.  The  head,  the  right 
fore-arm,  the  upper  part  of  tlie  lyre  and  of  the  feet  are  wanting. 

To  the  left. 

Abore: 

246.  Fragment  of  a sarcophagus  on  which  remain  the  ligures 
of  Euterpe  witli  a long  flute  in  lier  right  hand  and  Terpsichore 
witt)  the  lyie  in  her  left. 

247.  Fragment  of  a sarcophagus  on  which  still  remain  the  upper 
parts  of  the  figures  of  Melpomene  holding  the  tragical  mask  in 
her  left  hand  and  l*olyli.vmnia  wrapped  in  her  wide  cloak. 

248.  Bas-relief  lepresenting  at  the  rigtit  a female  figure  with 
the  lyre  and  in  front  of  her  another  female  figure  seated  with  a 
roll  in  her  hands.  Between  them  there  are  ot tier  female  figures 
listening. 

249.  Fragment  of  a .sarcophagus  rei)ie.senting  Euterpe  with 
flutes  in  both  hands  and  l*olyliyinuia  wraj)ped  in  lier  cloak. 

250.  **  Fragment  of  a relief  representing  Dionysus  (Bacchus) 
standing  iiefore  a .square  altar  i)ehind  wliich  is  a pine-tree  from 
whose  branches  hang  the  castanets,  the  well  known  instrument 
of  the  Phrygian  worshij).  VV'ith  his  right  hand  the  god  is  laying 
a small  branch  on  the  altar. 

251.  Front  j)art  of  a small  .sarcophagus  repre.senting  some 
winged  Bacchic  genii  playing  on  various  instruments  and  form- 
ing the  tiain  of  their  inebriated  leader  who  is  su|)ported  by 
another  genius.  This  scene  resembles  tbe  one  de.scribed  at  n.®  1. 
Notice  near  the  cory|)ha‘us  a group  very  like  that,  of  Love  and 
Psyche. 

pf  Shelf: 

259.  Head  of  Titus. 

The  nose  and  the  point  of  ttie  chin  are  restored. 
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254.  Head  of  Aphrodite  (V'emis)  with  her  hair  surrounded  by 
a double  ril)hon  and  p:atliered  on  the  back  of  her  liead.  It  follows 
the  type  of  the  Venus  of  Cuidos  by  Praxiteles. 

255.  Statuette  of  Jupiter  Serapis  seated  with  the  modius  on 
his  head,  his  rij:fht  hand  hang:ing  down  and  his  left  raised.  The 
head  and  the  arms  are  in  white  marl)le;  the  drai)ery  is  in  grey 
marble. 

256.  A head  with  the  hair  gathered  in  a sort  of  ca|);  i)laced 
on  a modern  bust.  It  rej)iesents  a poetess  according  to  the  type 
of  a portrait  of  the  Attic  school  of  the  fourtli  century  H.  C. 

258.  Small  statue  of  Dionysus  (Bacchus)  showing  good  work- 
manship but  damaged  by  tire.  The  god’s  hair  is  bound  by  a 
ribbon;  the  arms  and  the  lower  part  of  the  legs  are  wanting. 

Shelf: 

260.  Torso  of  Hermes  (Mercury)  with  a chlamys. 

There  remains  a [)art  of  the  left  arm  with  the  chlamys  folded 
round  it. 

262.  Statuette  of  a * putto  raising  the  lower  j)art  of  his  tunic 
with  his  left  hand  so  as  to  hold  a few  bunches  of  grapes  to  which 
he  is  j)ointing  with  his  right  hand.  He  raises  his  head  to  the 
right  and  smiles. 

The  lower  part  of  the  let's  and  the  left  fore-arm  with  the  hem  of  the  tunic 
are  restored. 

It  comes  from  Veii. 

263.  Female  draped  bust  of  the  epoch  of  Trajan,  formerly  sup- 
j)Osed  to  be  the  portrait  of  the  famous  Zeiiobia,  (jueen  of  Palmyra. 

The  head  has  been  replaced.  The  nose,  the  right  ear  and  part  of  the 
hair  are  restored. 

Below: 

269  B.  Small  altar  dedicated  by  Valeria  Froutis:  Dili,  Falri. 

269  D.  Small  altar  with  a votive  inscription  to  Fortune  erected 
by  T.  Flavins  IJatt/llns. 
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269  E.  Cinerary  vase,  of  w hicli  the  lid  is  wanting,  decorated 
with  Haccliic  reliefs.  There  are  four  dancing  Satyrs  wearing  the 
nehris;  tliree  of  tlieni  with  tlie  tliyrsus,  the  other  playing  on 
I he  flute;  also  a j)anther. 

It  stands  on  a cippus  decorated  with  two  small  11  u ted  columns 
with  the  forged  inscription  of  Veriiasia.  Under  the  inscri[)tion  a 
small  genius  on  the  hack  of  a goat  grazing,  and  a small  tree. 
At  the  corners  a laurel  tree  between  two  birds.  Under  this  a 
s(piaie  cinerary  urn  decorated  with  festoons  on  the  front  of  which 
is  the  poitiait  of  the  deceased;  on  the  sides  a shell. 

Compartment  X. 

To  the  right. 

2Ui.  Statue  of  a Satyr.  The  rustic  god,  with  his  legs  crossed, 
is  leaning  his  left  elbow  on  a trunk  whilst,  with  his  hand,  he 
holds  the  hem  of  the  nehris  in  which  are  two  small  panthers  and 
some  hunches  of  grapes.  In  his  extended  right  hand  he  holds  the 
bottom  of  a small  vase.  His  head  is  crowned  with  pine-leaves. 

Tlie  riglil  arm,  the  left  hand,  |)art  of  the  paiitliers  and  the  lower  part  t)f 
file  legs  are  restored.  The  head  lias  l>een  recompost'd. 

It  stands  on  a cippus  with  a Greek  inscription  of  a M.  Akvc- 
lifis  Grepoi’ifis  Malas,  a Homan  knight. 

244.  Colo.ssal  mask  of  the  Ocean  of  grand  style,  with  part  of  the 
bust.  Water  issued  from  his  half-oitened  mouth  which  formed 
the  decoration  of  a fountain.  Cart  of  the  Jiioiith  is  restored.  It 
stands  on  a lustral  basin  dedicated  to  Hercules  in  the  shape  of 
a puteal  standing  on  a funerary  cippus  erected  by  one  Furius 
Dioiucdcs  caclator  (inlayer)  de  S(tcra  via  to  his  wife  ConieJia 
Tertulla.  On  the  fyont  there  are  two  eagles  holding  a festoon 
and  underneath  two  laurel  trees  and  an  inscription  with  the 
words  Pusill.  Niiup/t. 

245.  Statue  **  4*olyhyiiiuia  wrapped  as  usual  in  her  wide  cloak 
and  leaning  with  both  elbows  on  a small  pilaster,  slightly  turn- 
ing her  head  towards  the  right  in  a ]>ensive  mood. 
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I’art  of  tli(*  liojul,  file  hand,  the  rijrhf  fool  and  lh<*  pillar  ajiainsf  which 
she  is  leaning,  are  restored. 

Site  sI.-hkIs  on  the  corniced  c/pptts  of  a ('lawri(t  Victoria 
with  an  in.scription  made  hy  order  of  Parthcitias,  a freedman 
of  the  l']ni|)eror  and  ('Jatalia  Sccandina,  h(‘r  |)arents. 


To  the  left. 

240.  Statue  of  an  im|)erial  youtli,  life-size.  His  shoulders  ar<‘ 
cover(‘d  with  a chlamys  fastened  with  a buckle  on  his  breast; 
he  holds  a sword  in  his  left  hand  wliilst  his  rijrht  is  raised,  'rite 
head  in  stucco  reproduces  the  features  of  Aiiiiius  Veriis  (See 
Hraccio  Nuovo  n.«  70). 

The  fore-arin  with  the  sword  and  the  lower  part  of  the  h*gs  and  trunk 
ai‘e  reslon'd.  The  right  aian  ha.s  been  I’ecoin posed. 

. it  stands  on  iicippu.s  with  the  in.scrijdion  of  d/.  AntoniaH  Ale- 
xander, a deciirion.  On  the  remaining  ])art  of  the  fastigium 
there  are  many  pieces  of  armour;  cuirasses,  helmets,  shields, 
and  (juivers  and  two  cuirasses  witti  the  head  of  Medusa  in  tin* 
middle.  The  front  part  of  tlie  eippns  is  decorated  with  laurel 
festoons  surrounding  the  inscrijttion  winch  seems  to  hang  from 
two  studs  l)y  means  of  two  leather  straps.  Underneath  there  is 
an  undulating  ribbon. 

241.  **  Female  divinity  seated  nursing  a child.  The  goddess 
wears  a loo.se  tunic  and  a cloak;  she  has  a diadem  on  her  head, 
the  locks  of  hair  fall  on  her  shoulders;  on  her  knees  is  a miked 
hahy  sucking  her  breast  near  which  is  her  right  hand  while  she 
holds  the  child’s  head  with  her  left.  This  group  has  been  very 
dilTerently  interjireted  as  .Juno  with  Hercules,  .Juno  with  Mars, 
•Juno  Ijiicina  or  Ores  with  .Jacchus,  Amatliea  with  .Jupiter,  HIkni 
with  .Jupiter.  It  perhaps  repre.sents  Ihimigenia  Fortune  nursing 
.JupiltM-  when  a htihe  and  is  a copy  of  the  famous  simulacrum  in 
that  goddess’s  temple  in  Fiaeneste  as  described  hy  Cicero  in  his 
hook  De  dirinatinne  II,  il.  But,  if  so,  it  is  a liither  free  repro- 
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(liiction  because  in  the  sinuilacrum  of  Praeneste  Fortune  held  on 


her  knee  Juno  as  Avell. 


,a'wi 


it  stands  on  a l)ase  Mhich 
used  to  su})])ort  a gilt  statue 
of  FL  Prregrhni.s  SatHnii- 
luis,  a famous  personage  of 
the  fourth  century  whose  rnr- 
stfs  hononun  is  recorded  in 
the  inscription.  This  statue, 
as  is  shown  by  the  inscri])- 
tion,  was  |)laced  in  Trajan’s 
forum. 

Tlie  rifrlit  .‘^lioulder  with  the  arm. 
the  left  fore-arm  and  part  of  tlie 
baby  are  restored. 

The  statue  of  the  "oddess  comes 
from  the  Quirinal  wardens  and  was 
liept  for  a long  time  in  the  uncover- 
(>d  loggia  of  the  .Museum. 


242.  Statue  of  Apollo;  his 
left  arm  is  leaning  against  a 
lyre  placed  on  a trunk  whilst 
his  right  hand  holds  the  plec- 
trum. His  hair  is  bound  by 
a ribbon  the  ends  of  which  fall 
on  his  .‘■shoulders. 

Hoth  arms,  the  lyre  and  the 
lower  part  of  the  legs  are  restored. 
The  liead  lias  been  replaced  and 
in  jiart  restored. 


It  stands  on  a funerary 
Female  diTlnity  (n.  :241).  altar  on  the  four  corners  of 

which  are  four  skulls  of  oxen 
with  festoons.  On  the  front  is  the  portrait  of  the  dead  woman 
with  her  head  engraved  on  it  and  over  it  an  obliterated  in.scrip- 
tion  of  wtiich  only  the  last  line  can  be  read:  ...  stiis  pf  sihi. 
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Compartment  IX. 

To  the  right. 

Above : 

214.  Fragment  of  a sarcophagus  representing  a rural  feast  of 
three  persons.  At  the  right  a servant  bringing  a dish  to  the  board 
and  at  his  side  a boy  and  another  boy  stirring  up  the  fire  on 
the  liearth  while  another  is  pouring  some  liquid  into  a kettle 
placed  on  the  tire. 

215.  Fragment  of  a sarcophagus  representing  the  genius  ot 
Autumn,  nude,  with  a basket  of  fruit  in  his  right  hand  and  a 
hare  in  his  left.  At  his  feet  another  basket  and  a dog. 

pf  Shelf: 

222.  Head  of  Zeus  in  the  type  of  the  so-called  Verospi  Jupiter, 
placed  on  a modern  bust. 

The  nose  is  restored  and  the  eyes  have  hollowed  pupils. 

223.  Female  head  placed  on  a modern  bust;  perhaps  Etruscilia. 

225.  Half  figure  in  relief  of  Heracles  leaning  against  the  trunk 
of  a tree.  He  wears  a large  cloak  under  which  we  see  his  right 
arm  folded  on  his  breast. 

Shelf: 

229.  Double  * Silenian  head  of  two  different  types  and  both 
crowned  with  vine-leaves. 

It  stands  on  a small  Attic  base  decorated  with  foliage  and 
placed  on  a modern  plinth  which  stands  on  the  following  n.^SBO. 

If  comes  from  the  Villa  Adriana. 

230.  Very  large  **  funerary  clppns.  On  the  fastigium  is  carved 
a tripod  between  two  hippogriffs.  On  the  four  corners  above, 
four  ram’s  heads  from  which  hang  festoons:  beloAv,  some  friezes. 
On  the  front  above  the  festoon  is  the  inscription  of  Luccia  Te- 
lesina;  underneath,  in  the  middle,  a bas-relief  representing  a 
female  figure  fleeing  with  two  children  in  her  arms;  on  her  right 
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iinothei-  female  ti^riiie  M'itli  the  Gorgon  in  her  liglit  hand  and 
her  left  in  her  inoutli  ; at  her  left  side  another  female  tigure  is 
lying.  Under  the  festoon  a shepherd  sitting  among  his  sheej). 
On  the  right  side  a ])itehei-  over  a bird’s  nest  and  under  the 
festoon  a winged  genius  on  the  hack  of  a dol|)hin.  On  the  left 
side  a patera  over  a bird’s  nest  and  nndei-  the  festoon  another 
small  genius  on  the  hack  of  a dolphin. 

h comes  from  the  villa  of  Julins  111  on  lh<*  via  l-'lnminia  wlieiua*  it  was 
taken  to  the  Qnirinal  <;ar(l('ns. 

231.  llerm  o(  Eros  (Cu|)id).  On  the  two  sides  remain  th(‘ 
fixings  for  the  bars  and  the  phf(<>fis. 

232.  The  so-ealled  head  of  Seipio  Atncaiius  in  noro  anfiro 
marble  placed  on  a drajted  modern  bust  in  white  marble.  On  the 
upper  part  of  his  forehead,  to  the  right,  we  se  ‘ the  scar  which 
is  the  characteristic  of  the  bust  which  are  considered  as  Scijtio’s 
portraits.  It  resendties  the  well-known  Capitoline  bust  which  is 
distingtiished  by  its  name  written  in  modern  style. 

233.  Female  dra])ed  bust  rejtresenting  .lulia  Soemia  or  .lulia 
Maesa  or  Otacilia. 

lielou' : 

239  A.  with  a fastigium,  decorated  with  a crown,  of 

Ij.  I*((ssi(nitfs  Atnfiaints.  On  the  right  side  is  carved  Heiines 
(.Mercury)  with  the  ])aenula,  the  petasus  and  the  caducous  in  his 
left  hand  and  a hag  in  his  right;  On  the  left  side  .Maritim<‘  For- 
tune holding  the  rudder  of  a boat. 

239  H.  Two-headed  berm  of  Dionysus  (Itacchus)  and  Ariadne. 

Only  llio  heads  arc  anch'nf.  The  trunk  is  rcslf)rod. 

239  C.  'I’wo-headed  berm  of  Hermes  (.Mercury)  wilh  the  petasus 
and  Dionysus  (liacchus)  with  a diadem  of  a strange*  shape*. 

'I'ln*  heads  hav<*  been  leplace'd.  The  hnsi  is  restored. 
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To  the  left. 

- Ihorc . ■ 

IS;{.  Fiiifiiiient  of  a bas-relief  representing  Hermes  (Mercury) 
wealing  a chlamys,  (he  caduceiis  in  liis  left  hand  ami  wings  on 
his  head.  He  is  receiving  the  child  Bacchus  with  his  right  hand 
to  give  him  to  the  Nyni|)lis. 

1H5.  Bas-relief  representing  an  e(|uestrian  statue  standing  on 
a base.  The  rider  who  wears  a tunic  and  chlamys  liolds  in  his 
right  hand  a laurel  hrancli,  tlie  sign  of  victory. 

The  liead  and  paid  of  the  legs  of  the  rider  and  the  horse  are 
wanting. 

186.  * Bas-relief  in  ancient  style  re[)iesenting  a cavalry-soldier 
turned  to  tlie  left  and  running  at  great  speed.  He  has  on  the 
tunic.  Hie  chlamys  and  the  petasus.  Before  him  is  a woman  of 
mm  h smaller  pioportions,  veiled  and  standing  hefoie  an  altai-. 

187.  Bas-relief  lejiresenting  two  combats  of  Heracles.  At  the 
right  an  Amazon  escaping  on  a liorse,  while  Heracles  who  has 
seized  her  by  her  hair,  tries  to  drag  her  down.  At  the  left 
Heracles  without  a head,  with  the  lion’s  skin  and  the  club,  is 
lighting  against  Geryon  who  is  represented  as  having  three  bodies. 

'flic  IVoiif  part  of  tlie  horse  of  the  Amazon  is  reston'd. 

Shelf: 

U)0.  Head  of  Juno  (':?)  with  a diadem  and  some  locks  of  hair 
on  her  shoidders. 

161.  Statuette  ol  a child,  nude,  with  slightly  bent  legs,  holding 
a torch  in  each  hand  and  wealing  a belt  across  his  breast.  It 
is  probably  a votive  statue  of  a child  recovered  from  an  illness. 

The  arms  and  the  lower  part  of  the  h'gs  are  n'stored. 

2"'i  Shelf: 

165.  Torso  of  a male  statuette  covered  with  a chlamys  only. 
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195  A.  Portrait  bust  of  a matron  ot  a period  anterior  to  that  " 
ot  the  Antonines. 

196.  Torso  ot  a small  Faun  with  a crook  in  his  hand. 

It  stands  on  a rectangular  base  very  elegantly  carved  with 
ox-skulls  and  festoons  and  dilterent  animals. 

198.  ***  Funerary  altar  very  richly  decorated.  In  the  four  \ 
corners  four  rams’  heads  from  which  hang  festoons  and  ribbons. 

On  tbe  front,  over  the  festoon,  the  head  of  Medusa  between  two. 
birds  with  outspread  wings.  Above  the  inscription  Dis.  manibus. 
sacrum;  under  the  festoon  a nymph  seated  on  the  back  of  a 
sea-horse  (a  much  damaged  group).  On  the  right  side  over  the 
festoon  a pitcher  and  three  thrds  and  Jupiter  as  a babe  nursed 

by  Amalthea.  On  the  left  side  a patera  and  a birds’nest;  under- 
neath Romulus  and  Remus  nursed  by  the  she-wolf.  On  the  four 
corners,  below,  four  groups  of  Sphinxes  standing  on  four  bases 
decorated  with  masks. 

On  the  altar  is  a fragment  of  a draped  female  statue  of  good 
workmanship. 

199.  Torso  of  a small  Dionysus  (Bacchus),  two  locks  of  hair 
falling  on  his  shoulders. 

200.  Draped  bust  of  an  unknown  old  woman  with  her  hair 
dressed  in  the  fashion  of  the  time  of  Trajan. 

The  head  has  been  replaced  and  the  l)ust  and  part  of  tlie  head  are 
restored.  j 

200  A.  Small  bust  w ith  a chlamys,  perhaps  representing  Hermes 
(Mercury). 

On  the  floor: 

211.  Fragment  of  a sarcophagus  whicb  once  represented  races 
of  the  Circus.  Part  of  a desuUor  and  two  horses  of  a biga  alone 
are  left. 

211  B.  Small  altar  dedicated  to  Silvauus  by  Julius  Ambras. 

211  E.  Small  base  dedicated  to  Silvauus  by  T.  Vibius  Uuflnus. 
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Compartment  Vlll. 

To  the  right. 

17S.  Statue  of  IMoiijsus  (Bacctius)  crowned  with  vine-leaves. 
His  tresses  fall  on  his  shoulders;  he  is  holding  a hunch  of  grapes 
in  his  right  liand  and  a cJialice  in  ids  left  hand.  The  support- 
ing trimk  from  which  hangs  the  quiver  used  to  t)e,  along  with 
the  feet  and  ttie  plinth,  part  of  a statue  of  Apollo. 

Tlie  arms  and  part  of  tlie  legs  are  restored.  The  head  lias  lieen  re- 
placed. 

It  stands  on  a cylindrical  tinted  altar  in  travertine  and  (he 
alia  I is  |)laced  on  a Corinthian  base. 


(n.  ,1751). 


179.  Large  **  sarcophagus  i-epresenting  in  relief  the  myth  oi 
Alcestis.  In  the  middle  is  Alcestis  on  her  death-bed  giving  her 
last  farewell  to  Admetus  her  husband  while  two  female  figures 
and  two  children  are  weeping  near  her.  At  the  right  of  Admetus 
is  Apollo  with  the  bow  and  the  tripod  and  then  Admetus  himself 
in  tears  leaving  his  house  at  the  door  of  which  one  of  his 
fellow-hunters  is  waiting  for  him.  At  the  right  is  Admetus 
holding  out  his  right  hand  to  Heracles  who  returning  from  Kre- 
bus  brings  back  to  him  Alcestis  still  wrapped  in  the  shroud. 
Between  Heracles  and  Admetus  there  is  the  mouth  of  Erebus 
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with  the  three-headeil  Cerhei  iis;  and  behind  the  l^ircae  in  astonish- 
ment at  the  miracle;  one  of  them  has  the  roll  of  fate  in  her 
hand.  Towards  the  rifjht  corner  Pluto  seated  ends  the  scene, 
with  Proserj)ine  standing  hy  him  and  holding  a torch  in  her  right 
hand  whilst  she  is  leaning  familiarly  with  her  left  hand  against 
the  shoulder  of  the  god  who  is  taking  leave  of  the  sceptre  of 
Alcestis.  ^ 

The  lid  heaivs  in  the  middle  an  inscription  supi)orted  hy  two 
winged  genii  in  which  are  mentioned  C.  Itutitts  Evhodtts,  a ma- 
(jistor  (juhiquennaUs  of  the  guild  of  carpenteis  in  Ostia  and 
Acfe  his  wife  and  one  of  the  priestesses  of  Cyhele  of  Ostia. 
Over  the  w inged  genii  are  carved  two  torches;  at  the  corners  two 
masks  with  Phrygian  caps  and  near  them  on  the  right  a drum 
and  a crook;  on  the  left  a double  tlute  and  castanets,  the  emblem 
of  the  IMirygian  woiship. 

The  top  parts  are  untinished. 

Tliis  inoniimonl  coiiu's  from  Ostia. 

INO.  Large  elliptical  sarcophagus  placed  under  the  above  men- 
tioned one  with  two  lion’s  heads  like  fountain  jets.  'I'lie  scenes 
re|)resented  on  it  are  divided  into  different  planes.  In  the 
middle,  between  two  lion’s  heads,  is  a semi-recumhent  beardless 
Dionysus  (Dacchus),  holding  a cup  in  his  right  hand;  near  him 
is  seated  Ariadne;  on  the  other  side  is  the  herm  of  Priajms 
under  a tree  and  behind  a Maenad  playing  on  a tambourine  under 
a pine  tree.  Below  are  a Satyr  and  two  Fauns  pre.ssing  grapes  in 
a large  vat,  decorated  with  designs,  from  whence  the  must  runs 
into  a vase  i)laced  underneath;  on  the  right  side  of  the  vat  there 
is  a Faun  hefoie  the  sacred  basket;  on  the  left  a cantharus 
with  some  grapes;  a goat  and  a panther  aie  going  towards  it: 
behind  a Faun  before  the  sacred  ci.st.  Near  the  curvilineai-  ends 
in  the  lower  compartment,  at  the  light  is  Dionysus  (Bacchus), 
with,  a heard,  reclining  with  a hunch  of  grajies  in  his  right 
hand  and  a much  damaged  thyrsus  in  his  left;  under  him  a goat 
and  on  the  other  side  a Faun.  In  the  upper  com|)artment  a 
Faun  and  a Maenad  .seated,  then  a small  chaj)el  with  a sUitue  of 
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Dionysus  (Bacchus),  l)eanled;  under  it  a burning-  altai-  and 
tlien  a shepheid  saciiticing  a sheep  while  a woman  is  assisting 
witli  a dish  of  offeiings.  On  the  background  a tree  and  a hut 
from  wliicli  tliere  has  come  out  a boy  holding  an  otTering  of 
fruit.  On  the  left  side,  below,  tlie  semi-recumhent  figure  of  Pro- 
serpine ()!•  Libera  with  a cantharus  in  her  left  liand  and  a 
crown  in  her  right ; near  her  on  one  side  a goat  and  on  the  other 
the  genius  of  a fountain  under  a pine-tree,  pouiing  out  water 
from  an  urn.  Above,  a Faun  playing  on  the  flute,  a nymph  semi- 
recuml)ent,  a fountain  with  a base  from  which  water  is  flowing 
and  a crouching  ram.  Then,  below,  a lint  near  which  is  a tiee; 
a goat  a peasant  cariying  a shepheid’ s crook  in  his  left  hand 
are  near  it.  The  countryman  is  looking  at  some  oxen  above  who 
are  eating  the  leavs  of  a shrub. 

It  coinesj  from  the  Quirinal  gardens. 


181.  Group  of  * Hecate  or  Diana  triforinis,  i.  e.  celestial,  ter- 
restrial and  infernal.  They  are  Joined  together  by  the  shoiddei  s ; 
each  of  them  wears  a tight  tunic  and  has  on  her  head  her  emblem, 
i.  e.  a Mithraic  Phrygian  cap  and  the  seven  sun-rays,  the  heads 
of  corn  and  the  creswmt. 

Tlte  three  heads  are  restored  in  a modern  way  in  stucco;  tlie  feet  and  the 
hems  of  the  tunics  are  restored  in  marble;  the  arms  are  wanting. 

182.  * Siiuare  altar  placed  under  the  above-mentioned  group 
with  the  ogee  carved  with  egg-shaped  ornamentation  of  which  a 
great  part  is  wanting.  The  bas-reliefs  in  archaistic  style  repre- 
sent on  the  front  Aphrodite  (Venus)  with  a flower  and  the  sceptre, 
and  Cupid  flying  near  her  shoulders  between  two  Maenads  one 
of  whom  at  the  left,  is  a reproduction  of  the  well  known  raging 
Maenad  carved  by  Scojias.  On  the  right  side  two  other  Maenads, 
one  with  a drum,  the  other  with  a thyrsus;  on  the  left  side  two 
Maenads  in  an  orgiastic  attitude.  On  the  hack  tliree  other 
•Maenads  in  different  attitudes. 

.V  great  part  of  the  corners  are  restored. 

It  comes  from  Gabii  where  it  was  found  in 
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IMonysas  (Bacchus)  (n.  175). 


To  the  left. 

175.  Statue  ofDionjsus  (Bac- 
elms)  nude,  with  cloak  thrown 
over  his  left  shoulder  and  folded 
round  his  right  arm;  he  holds 
a hunch  of  grapes  in  his  left 
l)and  and  a chalice  in  his  right 
stretched  forward.  His  head 
is  crowned  with  vy. 

Hotli  arms  and  part  of  tiu*  Ic^s 
are  restored.  The  liead  has  l)een 
rej)laced. 

It  stands  on  a clppKn  with 
inscri|)tion  at  front  and  hack 
which  is  decorated  on  the  front 
with  two  rani’s  heads  from 
which  hangs  a festoon ; between 
them  in  relief  there  is  an  in- 
scription dedicated  to  7’.  d/c- 
^ceninti  Olf/inpus.  On  the  hack 
there  is  another  inscription 
more  ancient  and  with  elegant 
characters  referring  to  C.  Chin- 
Xn?'ci,s8HS. 

176.  Gigantic  head  of** Athena 
(Minerva)  placed  on  a modern 
bust  with  the  chiton  and  the 
aegis.  She  wears  an  Attic  hel- 
met decorated  with  two  griffins 
on  the  top.  Hei*  eyes  are  in 
enamel  and  in  her  ears  are  still 
visible  the  holes  foi-  ear-rings. 
It  seems  a cojiy  tVom  an  Attic 
piece  of  sculplure  of  the  second 
half  of  the  tifth  century  B.  C. 
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It  was  ti. 

the  last  century  at  Tor  Paterno,  near 
the  ancient  Laurentuni,  where  some 
other  fragments  of  hands  in  the  same 
style  were  found  afterwards  and  for 
that  reason  all  were  supposed  to 
belong  to  one  gigantical  statue  repre- 
senting this  goddess. 

It  stands  on  the  sepiilchial 
cippu.s  of  T.  Sextius  llonoratus 
dedicated  to  him  by  his  wife 
Sextia  Feativd  and  by  his  bro- 
ther T.  SextlKs  Philouiciis. 

N.  H.  - On  this  cippus  stood  for 
a long  time  the  beautiful  fragmentary 
statue  of  the  Niohid  which  all  de- 
scriptions and  guides  indicate  as 
placed  here.  This  pi*'ce  of  sculpture 
has  been  lately  transferred  to  the 
Braccio  Nuovo. 


177.  Statue  ot  a Muse  wea- 
ring a tunic  and  a large  cloak 
thrown  round  her  figure  and 
covering  her  raised  right  arm 
and  her  clenched  hand.  Her 
left  arm  is  hanging  and  in  the 
hand  issuing  from  under  the 
cloak  she  holds  the  lyre  which 
indicates  her  as  Terpsichore. 

The  right  foot  and  part  of  the  lyre 
are  restored.  The  head  has  been 
replaced. 

It  stands  on  the  cippus  of  C. 
Clodius  Atnara}itHS  who  lived 
to  the  age  of  93. 


Muse  (n.  177). 
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Co.MrAKTMENT  Vll. 

To  the  rijflit. 

Ahoce : 

151.  Fragment  of  a saicopliagus  l•ej)l•esenting  Heracles  intoxi- 
cated siippoiteit  by  a Faun;  only  the  upper  paid  of  Heiacles  and 
only  the  head  of  flie  Faun  remain.  On  the  head  of  the  Faun  is 
a hand  seemingly  supporting  a tindnel 

152.  Fragment  of  a much  damaged  has-relief  representing  a 
military  ceremony;  it  piohahly  once  belonged  to  a triumphal  arch. 
There  are  the  remains  of  three  tlgures. 

154.  Fragment  of  a sarcophagus  with  athletic  subjects. 

pt  Shelf: 

156.  Statuette  of  a harharian  pri.soner  with  his  hands  cro.s.sed 
before  him.  The  head  and  the  lower  jiai  t of  the  legs  are  wanting. 

158.  Head  of  Hermes  (Mercury)  with  the  remains  of  his  wings 
appearing  among  his  curly  hair. 

162.  Trunk  of  a statuette  of  Heracles  holding  a club  with  his 
left  arm  which  is  covered  with  the  lion's  skin. 

Shelf: 

166.  Headle.ss  statuette  of  Silvauus  of  which  the  right  fore- 
arm  and  the  legs  aie  wanting. 

165.  Female  bust  with  loose  hair  falling  in  two  large  locks 
on  the  shoulders.  It  perhaps  belonged  to  the  bust  of  Yeiius 
Aiiadyoineiie. 

'File  iioso  and  tlie  lower  pari  of  tlie  hair  are  restored.  The  hu.st  is 
modern. 

165  A.  Bust  with  a cuira.ss  amt  drapery,  ^\rongly  supposed  to 
rejiresent  Xero  as  a hoy.  The  head  has  been  retouched  here 
and  there  and  it  does  not  belong  to  the  bust. 
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1B6.  liiist  in  Aroliaistic  style  of  an  athlete. 

'riie  nose,  pai’t  of  the  mouth  and  chin,  and  tin'  host  are  restored. 

1(>7.  Headless  torso  of  a draped  statue  of  Hermes  (Mercury). 
He  wears  a short  tunic  which  he  keeps  slip^htly  raised  with  his 
left  arm.  'Fhe  fore-arms,  the  right  leg  and  the  lower  part  of  1 h(‘ 
left  leg  are  wanting.  Hy  it  stands  the  trunk  of  a |)alm-tree. 

lieloiv  : 

171.  Fragment  of  a vase  with  some  bas-reliefs  of  Archaic  style. 
Venus  ('?)  holding  a long  sceptre  in  her  right  hand  is  reproduced 
in  the  attitude  of  laising  her  dress  with  her  left  hand;  before 
hei*  we  see  the  leg  of  a figure,  perha})s  Eios. 

173.  Fragment  of  a sarco))hagus  representing  Silenus  on  the 
hack  of  an  ass  which  has  fallen  on  its  knees.  Silenus  with  the 
scythe  in  his  right  hand  is  supported  hy  a Satyi*.  On  the  hack- 
ground  we  see  the  vine  and  in  front  an  Attic  hase  of  a large 
column. 

174  C.  Headle.ss  male  drai)ed  statue  of  Asclepius  (Aesculapius). 
His  left  arm  is  folded  and  his  hand  is  leaning  against  his  side, 
among  the  folds  of  the  cloak.  The  right  arm  and  the  lowei-  paid 
of  the  legs  are  wanting. 

174  D.  Small  altar  dedicated  to  Juno  Sancta,  hy  order  of  Jupi- 
ter Dolichenus,  hy  the  merchant  P.  HcZ/dos*  yl/>y/yo/«.  On  the  right 
side  we  read  the  date  of  the  dedication.  Imp...  Marrino  Aiuj. 
(>f  Orlafii/io  Adreuto  cos.  (the  name  of  Macrinus  is  cancelh'd) 
a into. 


To  the  left. 

Abore : 

128.  Bas-relief  rejiresenting  a sacrifice.  There  are  two  draped 
figures  standing;  one  male,  the  othei- female  lestored  as  Asclepius 
(.\escula|)ius)  and  Hygeia.  In  the  middle  an  urn  with  a serpent; 
on  the  background  a curtain  sup|)orted  hy  two  pillars. 

Only  tlie  In'iidlcss  fifrurcs  nnd  lln*  colnmii  on  the  lell  with  of  the  v(dl 
ai-(>  ancient. 
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129.  Fragment  of  the  lid  of  a sarcophagus  representing  six 
persons  at  a feast.  It  perhaps  represented  the  banquet  which 
preceded  the  rape  of  the  Leucippidae. 

130.  Fragment  of  sarcophagus  representing  the  Sun  draped 
like  Zeus  (Jupiter),  seated  on  his  throne  with  a foot-stool  and 
with  the  seven  rays  around  his  head;  he  is  holding  a whip  in 
his  left  hand  while  liis  right  arm  leans  against  a small  naked 
genius  standing  before  him.  This  genius  which  symbolises  perhaps 
the  soul  of  the  dead  person,  is  pre.sented  to  the  god  by  a veiled 
woman,  one  of  the  lunar  divinities  recognised  by  the  crescent 
on  her  head.  At  the  left  of  the  Sun  is  another  genius  of  larger 
proportions  with  a torch  in  his  right  hand  and  in  the  act  of 
walking. 

131.  Fragment  of  the  lid  of  a sarcophagus  with  the  antefixa 
in  the  shape  of  a mask  and  representing  in  bas-relief  a Faun 

and  a semi-recumbent  Silenus  with  his  back 
turned  and  between  them  an  doublehandled 
vase.  The  Faun  holds  in  his  left  hand  a 
drinking-cup  while  with  his  right  hand  he 
seems  to  be  giving  orders  to  another  Faun 
who  is  lighting  the  fire  under  a copper. 
The  Silenus  is  nursing  a boy,  perhaps  Dio- 
nysus (Bacchus).  It  represents  the  so-called 
scene  of  the  « banquet  of  Trimalchion  ». 

Shelf: 

135.  Head  of  a bald  old  man  with  his  head 
covered  with  a hem  of  the  toga.  It  used 
to  be  part  of  a statue  of  a per.sonage  offe- 
ring a .sacrifice. 

139.  Male  head  with  a twisted  crown  which,  according  to 
Dr.  Amehmg,  reproduces  the  type  of  the  lleiacles  of  Poly- 
clitus. 


(n.  13;')). 


Shelf: 
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142.  Torso  of  a statue  of  Silvauus;  near  liis  right  arm  we  see 
some  remains  of  the  branch  lie  is  supporting  with  liis  left  arm, 
part  of  which  is  wanting,  a skin  full  of  wild  fruit. 

144.  Dionysus  or  Dacchus  with  a heard.  Nude  bust  of  great 
beauty  which  used  perhaps  to  he  part  of  a berm.  Kis  hair  is 
surrounded  by  a scarf. 

145.  Bust  of  good  style  with  curled  bail*  surrounded  by  a scarf, 
representing  a divinity,  perhaps  one  of  the  Dioscuii. 

The  nose  is  restored. 

Below:  * 

194  F.  Torso  of  a statuette  representing  Hermes  (Mercui'y)  who 
is  leaning  on  his  side.  On  the  right  shoulder  are  visible  some 
remains  of  the  caduceus. 

Compartment  VI. 

To  the  rl^ht. 

123.  Torso  of  a statue  of  Artemis  (Diana)  in  a short  tunic  with 
tlie  belt  of  her  quiver  crossing  her  breast.  It  stands  on  an  altar 
with  a fastigium.  On  the  front  towards  the  wall  there  is  the 
inscription  A.  AentHius  Prisons;  on  the  back  now  turned  towards 
the  visitor  there  is  a bas-relief  representing  Diana  Liicina  with 
a double  torch  near  a tree  from  which  hangs  a basket  with 
a quiver  attached  to  it.  On  each  side  a crouching  dog  near  a 
tree. 

124.  Statue  larger  than  life-size  of  a man  holding  a short  sword 
in  his  left  hand.  The  head  which  has  been  recomposed,  resem- 
bles the  head  of  Drusus  the  elder,  the  lirother  of  Tiberius. 

Part  of  die  rijrht  arm,  the  left  hand  with  I lie  sword,  the  nose  and  feet 
are  restored. 

It  stands  on  the  large  base  of  On.  Mnnatlns  M.  Fil.  Pal. 
Aurelius  Ikissus,  tlie  prefect  of  the  blacksmiths  and  tlie  direc- 
tor of  the  census  of  the  Roman  citizens  in  a colony  of  Britain. 

It  was  found  near  Acqua  Traversa  in  the  villa  of  Lucius  Verus. 
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125.  Torso  of  a statue  of  Artemis  (Diana)  attired  like  n.o  123. 
Near  liei-  riprlit  lej?  there  are  the  remains  of  the  trunk. 

It  stands  on  an  altar  dedicated  to  yfilhraH  by  VestaJis,  an  im- 
perial slave,  and  by  one  (J.  Vrftiits 


120.  Diaped  statue  of  a girl  in  a sleeveless  tunic.  In  her  right 
hand  which  leans  against  her  side  she  holds  some  heads  of 
corn  and  a halsamarium  in  her  left,  rai.sed. 

The  head  has  l)eeii  replaced  ; the  lor(*-anns,  |)art  of  tin*  neck  and 
shoulders  are  i-eslored. 

It  stands  on  an  altar  with  a Greek  inscription  dedicated  to 
Serai)ides  by  Cains  Valerius  Serenus  Neocorus  (belonging  to  the' 
temple  of  Serapis  in  Potto)  for  the  health  and  safe  return  of 
Septimius  Severus  and  the  Imperial  family. 

ft  comes  from  Hadrian’s  villa. 

121.  Female  statue  perhaps  representing  a poetess  seated,  in 
tunic  and  cloak  and  crowned  with  laurel;  with  a roll  in  one  hand 
and  a flute  in  the  other.  At  her  right  side  is  placed  the  scrinium 
and  over  it  a grouj)  of  rolls. 

The  h(*ad  has  been  replaced;  the  fore-arms  and  other  j)arts  are  restored. 

It  stands  on  an  altar  dedicated  to  Asclepius  of  Fpidauriis 
and  to  the  goddess  Salute  on  the  occasion  of  some  journey.  On 
I he  right  side  we  read  Sairns  ire.  On  the  left  SaJiuts  vnnn’. 

11  conu's  from  the  Quirinal  gardens. 

122.  Statue  of  Artemis  (Diana)  wearing  a shoit  tunic  which 
her  folded  cloak  hinds  at  the  waisl ; with  high  hoots  and  a (jiiiver 
hanging  from  a shoulder-belt. 

Th(‘  head,  the  arms  aiul  legs  an‘  restored. 

II  stands  on  the  of  L.  Valorins  IlfKfinns. 


To  the  left. 
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('OMl’AHTMKNT  V. 

To  tho  risrht. 

l-f  Shelf: 

107.  **  Life-size  iiead  showing?  pood  woi‘kmanslii|).  H may  Le 
compared  witli  the  head  of  a statue  in  a topa  at  the  Berlin 
Museum  and  with  others  which  prohahly  represent  Julius  Caesai-. 

109.  Unknown  male  head  with  sliort  hair,  short  heard  and 
hollowed  pu|)ils. 

Fiom  its  style  it  may  he  considered  a portrait  of  the  Lmperoi- 
(Jallienus  (third  century  A.  I).). 

2»>i  Shelf: 

110.  Statuette  of  a pirl  in  a tunic  and  with  her  head  in  a soi  l 
of  caj).  She  is  lioldinp  a dove  in  her  left  hand  near  her  hieast. 
Some  traces  of  colour  still  remain. 

Tlip  riplif  foro-ann  ,in<l  flip  lipad  of  flip  dove  arp  rpsforcMl, 

111.  Statuette  of  Heracles  very  much  lestored.  On  his  head 
is  the  lion’s  skin  which  is  folded  on  his  left  arm  and  he  is 
leaninp  with  his  right  hand  on  a cluh. 

Tlip  front  paid  of  the  head,  the  ripht  arm  with  flic  clul),  Hip  loft  hand 
with  part  of  the  skin  and  tlip  lower  part  of  the  legs  are  restored. 

112.  Torso  in  small  projtortions  of  a seated  Silenus.  It  may 
he  recognised  hy  the  remains  of  the  tail  on  his  hack.  It  looks 
like  a decorative  statuette  imitated  from  an  original  of  Hellenistic 
art. 

11. ‘L  Statuette  of  Asclepius  holding  in  his  right  hand  a stick, 
round  which  is  twisted  a serpent,  and  pop|)ies  in  his  left. 

The  arms  and  the  right  foot  are  restored. 

On  the  plinth  is  carved  a Greek  distich,  wanting  in  |)art,  from 
which  we  gather  that  the  statuette  was  a sacred  offering  which 
the  giver  had  entirely  covered  with  gold. 

It  was  found  in  178:i  in  the  vicolo  dei  Leufari  near  Piaz/a  I’asquino. 

114.  statuette  of  a Roman  child  in  tunic  and  toga  |)raet(‘xtata. 
The  head  does  not  belong  to  the  statue. 

H 
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Below: 

115.  Fragment  of  a relief  representing  a Mapnad  Mith  the 
thyrsus  in  her  right  hand. 

116.  Fragment  of  a sarcophagus  with  two  recumbent  figures; 
a man  and  a woman.  At  the  left  Fros. 

119  A.  Altar  dedicated  to  gods  and  goddesses. 

119  B.  Statuette  of  a priestess  of  Isis,  recognisihle  from  the 
|)eculiar  form  of  her  robe.  It  used  to  be  part  of  a group  as  is 
seen  by  the  remains  of  another  figure. 

196 C.  Triangular  pilaster;  on  the  three  sides  is  carved  the  tripod 
with  the  feet  ending  in  lions’  paws  and  a griffin  above. 

119  D.  Headle.ss  statuette  of  Athena  (Minerva)  in  tunic  and  a 
cloak  open  to  show  the  aegis  on  her  breast;  in  her  left  hand  she 
holds  the  shield  leaning  against  a rock. 

On  the  plinth  is  engraved  the  inscription  minerv///;  which  seems 
a modern  addition. 

119  E.  Altar  dedicated  to  Diana  Neraorensis  by  M.  Acilius  Pri- 
sc?fs  E(iriJhts  Plarimtnff,  a well-known  ])erson  of  Ostia. 

To  the  left. 

Above : 

70.  Fragment  of  a bas-relief  in  the  shape  of  a disc  of  which 
the  lower  part  is  wanting  and  re|)resenting  a jiriest  of  the  Phry- 
gian worship  with  his  peculiar  arrangement  of  the  hair  and  with 
his  breast  bare.  His  left  hand  holding  the  cymbals  is  raised. 
Above  there  is  a band  and  another  object. 

72.  Kectangular  slab  with  Bacchic  decorations  in  bas-relief. 
There  is  a six  arch  portico  supported  by  four  berms  of  Bacchus, 
bearded,  and  by  two  vases  in  the  shape  of  amphorae  with  poin- 
teil  ends;  among  the  arches  four  vases  with  handles  and  two 
ox-skulls;  fiom  the  key  of  the  arches  hang  by  ribbons  two  Bac- 
chic masks,  two  vases  and  a cist;  under  the  arcades  we  see  three 
small  genii  fighting,  in  different  attitudes,  against  some  animals. 
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/*<  Shelf: 

74.  Statuette  of  Serapis 
seated  witfi  ttie  modius  on 
his  head,  the  left  arm  on  tiis 
head  while  the  other  leans 
af^^ainst  the  head  ofCerheriis, 
who  is  crouching  at  his  feet. 

It  stands  on  a base  in  rosso 
(nitico. 


73.  Fragment  of  a bas-relief  rej)resenting  a youth  in  a tight 
tunic  and  Phrygian  cap,  crouching  on  his  right  leg  and  looking 
up.  It  [)robably  represents  the  knife-sharpener  in  the  scene  of 
the  punishment  Mai’syas. 


Serapis  (n.  74).  Demeter  (Ceres)  (n.  81). 


The  head  has  been  replaced.  The  arms  are  resfor«“d. 
It  comes  from  the  villa  of  Sixtus 


75.  Head  of  an  actor  with  the  mask  of  comedy  over  his  face  and 
jdaced  on  a modern  bust. 


(n.  75).  (n.  7(1).  (n.  80).  (ii.  70). 


i 78.  htead  of  Apollo  crowned  with  laurel.  His  hair  is  in  the 
! Archaic  fashion. 

79.  Fragment  of  a grouj)  representing  Scylla  seizing  one  of  the 
companions  of  Ulysses. 

81.  Statuette  of  Denieter  (Ceres)  or  Perseplioue  (Proserpine)  to 
be  compared  with  the  statuette  of  Serapis.  She  is  seated  on  her 
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tliione  liolding  the  poppies  in  her  ri^tit  liand  which  is  leaninf»- 
on  iiei-  knee  and  a small  torch  in  lier  left  which  is  raised.  She 
wears  a short  tunic  fastened  with  a belt  and  a cloak  on  her 
shoulders.  Hy  her  is  the  do«:  of  Hecate. 

'}nd  Shelf: 

Statuette  of  Hy;y-‘eia  with  the  serpent  in  one  hand  and  the 
patera  in  the  other. 

'I'Ik*  ])al(‘ra  and  tlu^  allribiiU*  ai-(‘  |•(‘sf()l■^‘(l,  Tlio  liaad  has  h(‘(*n  n*i)lac«*d. 

84.  Statue  of  a youns’  Satyr  i)layin»-  on  a flute.  It  is  a co|)y 
ol  a well-known  ori}?inal  of  Praxiteles  like  the  one  in  the  lhaccio 
Nuovo  n.o  41. 

Part  of  tin*  anus  and  the  llntc  arc  r<*slor(*d.  Tin*  In'ad  has  l)ccn  r<*coin- 
poscd. 

It  conics  from  Hadrian's  villa. 

85.  Statuette  of  a sleeping?  Hercules  lying  on  a skin  and  leaning 
his  elbows  against  a small  lion.  His  right  hand  is  leaning  on 
his  head  while  he  holds  the  poppies  in  his  left. 

It  shinds  on  the  lid  of  an  urn  made  like  a hantpietifig  couch 
and  on  which  are  carved  some  hunting  scenes.  We  see  four 
animals  and  three  small  genii  lighting  against  them. 

85  A.  Statuette  of  Asclepius  (Aesculapius)  in  his  youth.  The 
head  being  replaced  and  ttie  attributes  and  the  aims  modmn. 
pridtahly  this  statuette  used  to  lepresent  Zeus. 

8(>.  Statuette  of  Hygeia  with  a seipent  in  her  left  hand  hang- 
ing down  and  the  j)atera  in  her  right.  She  wears  a cloak 

aci-oss  the  Spartan  tunic. 

87.  Statuette  of  Eros  (Cu])id)  as  Heracles.  His  head  is  covered 
with  the  lion’s  skin  which  is  fastened  over  his  breast.  Th(‘  left 
hand,  the  right  arm  and  the  lower  part  of  the  legs  are  wanting. 

II  coiiu's  from  Hadrian’s  villa. 

Ileloiv: 

8{).  Fiagment  of  a has-relief  in  jiavonazzetto  representing  Ito- 
iiiulus  and  Pemus  nursed  by  Hu*  she-wolf. 
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J)5F.  Small  altar  dedicated  to  Slata  Malcr,  i.  e.  Vesta,  and 
|)laced  t)y  (),  Coelhis  lih.  AixdUmuIcSy  maulster  of  the  (|uartei- 
where  the  inonii merit  stood. 

CoMI’ART.MKXT  IV. 

To  the  left. 

The  part  which  corres|)onds  to  ttie  right  si(h‘ of  this  compart- 
ment is  occupied  hy  tlie  gate  leading  to  the  Itiaccio  Nnovo. 
There  is  an  inscription  telling  us  that  in  the  Hraccio  Nuovo  wei(‘ 
placed  hy  Pius  VII  the  Egyptian  and  Greek  monuments. 

AEOYCTVS  . ET  . ATTICIS  . MONV.MEXTIS  . .MVSEl  . VATICAXI  . OPES  . ADAVCTAE. 

Tlie  Kgy])tian  monimients  were  removed  hy  order  of  Grego- 
rius XVI  and  taken  into  the  special  Egyptian  Museum  of  which 
an  account  follows. 

At  the  right  and  left  of  ttie  gate  of  the  Hraccio  Nuovo  an* 
placed  two  large  columns  in  grey  granite  and  over  them  stand 
the  Imperial  busts  N.  04  and  05. 

04.  Bust  of  Trajan  witti  the  head  in  hasalt  and  the  cuiiass  and 
drapery  in  jiink  alabaster. 

05.  Bust  of  Augustus  witti  the  tiead  in  hasalt  and  the  cuirass 
and  drapery  in  African  marble.  In  tlie  middle  of  tlie  cuirass  is 
carved  the  Gorgon. 

To  the  left. 

01.  Statue  of  a Muse  restored  as  Urania.  She  is  dressed  in  a 
tight  tunic  and  a large  cloak  which  leaves  the  right  stioulder 
uncovered;  on  the  head  is  a laurel  ciowii.  She  is  holding  a 
sphere  in  her  left  hand  and  flutes  in  her  right  hand  whicli  leans 
against  her  side. 

The  riglit  fore-unii  with  the  flutes  and  tlie  left  hand  with  tlie  s|di(*re  an; 
restoH'd. 

It  stands  on  the  cippua  dedicated  by  Meviim  Genii  ns  I'y- 
rlffcus  to  his  daughter. 

If  comes  from  the  Quirinal  gardens. 
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«2.  Statue  of  a Roman  woman  witli  tlie  attributes  of  Hyp:eia. 
It  slightly  resembles  Domitia  Longimi,  the  wife  of  Domitian.  She 
wears  a long  tunic  and  a large  cloak  falling  from  her  left  shoulder, 
crossing  her  right  side  and  folded  round  her  left  arm. 

The  rifrlit  arm  witli  part  of  the  sleeve  and  tlie  left  hand  with  tlie  attri- 
Jndes  are  restored.  The  head  has  been  replaced. 

It  stands  on  the  capital  of  a pilaster  in  Corinthian  style:  the 
capital  on  an  altar  dedicated  to  the  genius  of  the  familia  mo- 
iicfalis  i.  e.  the  servants  who  were  attached  to  the  mint  by  ]Jeme~ 
trtns  Epaiiln-odH'mnns,  an  Imperial  slave  and  dispensator. 

(»3.  Statue  of  Athena  (Minerva)  in  a tunic  and  the  aegis  atta- 
ched to  a shoulder-belt  wbich  falls  from  her  right  shoulder  on  her 
left  side.  The  helmeted  head  in  another  marble  does  not  belong 
to  this  statue. 

both  arms  arc  roccnilv  iv^forod. 

It  stands  on  the  cippus  of  Svxhoi  Cacc'diuti  humarins,  a Ro- 
man knight  dedicated  to  him  by  bis  mother  and  brother.  On 
the  right  side  of  the  cippus  is  engraved  the  age  of  the  deceased. 

11  comes  from  llie  Quirinal  gardens. 


COMl’AKTMENT  111. 


To  the  right. 

.16ore: 

I t.  Fragment  of  a sarcophagus  representing  a huntei-  in  a short 
tunic  striking  a wild-boar  with  his  lance.  Near  the  animal  we 
see  a tree  and  part  of  the  tigure  of  another  hunter,  naked,  who 
must  have  been  seated  on  the  ground. 


46.  Fragment  of  a bas-relief  representing  Dionysus  (Racchus); 
the  upper  part  of  the  tigure  is  naked:  his  right  arm  is  leaning 
against  his  head  and  he  is  holding  the  thyrsus  in  his  left  hand. 
He  is  Iving  on  the  back  of  a centaur  whose  legs  and  head  are 
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l»t.  Shelf: 

47.  Small  double  lierm  representing  Fauniis  and  Mars.  Faiimis 
has  a beard,  some  curls  on  his  forehead  and  two  small  horns. 
Mars  is  beardless  and  is  covered  with  a ram’s  skin,  with  horns. 

Shelf: 

59.  Torso  of  a Silenus  seated  with  the  nehris  covering  his 
shoulders  and  fastened  over  his  breast. 

60.  Male  beardless  bust  supposed  by  some  to  represent  Marcus 
Agrippa. 

The  lower  part  of  the  bust  and  the  nose  are  restored. 

lielotv : 

60 B.  Sepulchral  monument  of  7^.  Vib'uiti  with  his  wife  and  son. 
We  see,  carved  in  relief,  the  draped  busts  of  the  husband  and 
wife  and  between  them  the  small  bust  of  their  son.  The  man  is 
beardless,  with  short  hair,  his  right  hand  is  issuing  from  under 
the  toga:  he  is  old;  the  woman  is  veiled  and  is  leaning  the  fore- 
tinger  of  her  left  hand  against  her  chin.  Under  the  three  busts 
is  engraved  the  inscription  dedicated  to  Lucius  Vibius  of  tbe  Tro- 
mentine  tribe,  Vecilia  Hila,  a freedwoman  of  Vecilia  and  other 
freed  men. 

To  the  left. 

Above : 

23.  Fragment  of  the  front  part  of  a sarcophagus  representing 
a wild-boar  hunt.  On  the  left  is  ]>art  of  the  figure  of  Meleager 
turning  his  back,  headless  and  nude.  The  wild-boar,  of  which 
we  see  only  the  front,  is  represented  as  having  thrown  down  a 
dog.  On  the  opposite  side  is  the  tigure  of  Atalanta  with  her 
arms  stretched  out. 

24.  Front  part  of  the  lid  of  a sarcophagus:  in  the  middle  the 
bust  of  Diana  and  at  her  sides  three  animals  alluding  to  the  pas- 
sage of  souls:  a Pegasus,  a Centaur  and  a Triton. 

l»t.  Shelf: 

26.  Head  of  Septimius  Severus. 


28.  Head  of  an  Amazon  with  iier  hair  divided  in  front. 

'I'Im'  iu)s(*  is  n‘slor«‘(l. 

HO.  Head  of  Antoninus  Pius. 

The  lower  pari  or  tiu*  taco  is  reslorod  and  lias  boon  roidacod  on  a 
inodorn  l>aso. 

'rii(*  lal)le  luMioalh  il  is  made  of  a larf:o  cornice  in  Corinlliian  style  richly 
carv('d,  fixed  on  llie  wall  and  supported  by  two  cippi,  by  two  marl)le  pilasters 
in  the  shaj»e  of  the  so-calb'd  caiideUere  and  in  the  middle  by  the  trunk  of 
a fluted  column  decoratc'd  with  vine-leaves,  liavinj;  a sipall  Corinthian  ca- 
pilal  over  it.  On  this  fable  are  |)laced  different  objects  and  amonj?  them: 

Shelf: 

Hi.  Deeoration  of  a fountain  in  the  sha|)e  of  the  trunk  of  an 
elm-tree  round  which  is  twisted  a vine  with  itunches  of  grapes 
hanging  from  it;  in  front,  in  a hole  in  the  trunk  is  a crouching 
panther  leaning  on  its  fore-|)aws  with  a tierce  expression. 

It  comes  from  Ostia. 

llelote: 

HJ).  Fragment  ofti  has-relief  in  Phrygian  marble  ([)avonazzetto): 
only  the  lower  front  part  of  a temple  with  two  columns  and  three 
steps  remain.  On  the  last  step  we  see  the  lower  part  of  a statue 
of  A|)hrodite  clasping  with  her  left  hand  the  dre.ss  which  covers 
the  lower  part  of  her  ligure.  On  the  right  the  herm  of  Eros;  on 
the  left  a dolphin.  Hefore  the  temple,  below,  on  the  right,  a 
candlestick. 


Co.MPARTMEXT  11. 

To  the  right. 

17.  statue  of  a Satyr:  his  head  is  crowned  with  pine-leaves  and 
slightly  bent,  with  a smiling  expre.ssion.  In  his  left  hand  he 
holds  near  his  breast  a shepherd’s  pipe  and  a hunch  of  grapes 
in  his  right. 

The  bead  and  the  left  fore-arm  have  betui  replaced;  the  right  arm  with 
I he  bunch  of  grapes  is  restored. 

It  stands  on  a sepulchral  cipiju.s  dedicated  by  BcUicius  Tlia- 
l<unns  to  his  wife  AmithiUs. 
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18.  Male  statue  with  the  head  of  Apollo  represented  as  having- 
Just  shot  liis  arrow, 

TIh*  hoatl  has  l)oen  xvplaced . 

It  stands  on  a large  opisthographic  cipjms  with  inscription  on 
both  sides.  At  tlie  right  hand  sid^  of  the  visitor  is  engraved  the 
funerary  inscription  dedicated  hy  C.  Octavhis  Clilas  to  TnlUa 
h'ortnnata,  his  wife.  This  inscrij)tion  belongs  to  the  first  cen- 
tury of  the  Knipire.  At  the  visitor’s  right  hand  there  isanotluu- 
inscription  of  the  fourth  century  informing  us  ttiat  tlie  above 
mentioned  cippiiti  which  supported  the  statue  of  17??- 

ceutius  Celsus,  senatorial  personage  and  prefectus  of  the  piovi- 
sions,  was  dedicated  to  liini  hy  tlie  Me}isorcs  Porltieitses  on 
account  of  his  merits  towards  them.  On  the  side  now  placed  in 
front  is  carved  the  date  of  the  dedication  which  took  place  on 
17//  k((l.  SeptemhriH  Flavio  Tiniasio  el  Flavio  Promolo  cou- 
snUlms,  that  is  say  389  B.  C. 

19.  Male  statue  with  the  head  of  Apollo  or  (ilan.vimMle. 

'flio  an*  icslorod. 

It  stands  on  an  altar  dedicated  to  Isis  and  Serapis,  Silvanus 

and  tlie  Lares  for  the  health  and  happy  return  of  M.  Aurelius 

Antoninus,  Faustina  and  their  sons,  hy  C.  Pomponius  Tnrpi- 
Uanus,  the  director  of  the  oil  stores  established  hy  Galha  in  the 
two  ports  of  Claudius  and  Trajan. 

To  tho  left. 

14.  Statue  of  a Muse  restored  as  Euterpe,  in  a sleeveless  tunic: 
her  hail-  is  gathered  and  fastened  at  the  hack  and  on  her  head 

she  has  a laurel  wreath;  hei-  left  hand  hangs  down  holding  a 

loll,  the  flute  is  in  her  right  hand  which  is  raised. 

Tlie  head  has  lieen  recomposed.  The  ri}*:ht  arm  and  the  left  fore-arm  with 
tlie  attributes  are  restored. 

It  comes  from  the  Qiiirinal  jrardens. 

It  stands  on  a cippus  dedicated  to  Clodia  AntioehiH. 

It  comes  from  the  orti  Giustiniaiii  near  the  Lateraii. 
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15.  **Mcile  statue  in  the  toga,  almost  life-size,  of  an  unknown 
l)eardecl  person.  Part  of  the  breast  and  the  right  shoulder  and 
arm  hanging  down  naturally  are  left  uncovered  by  the  toga;  the 
left  hand,  with  a ring  on  the  little  finger,  lies  among  the  rich 
folds  of  the  drapery;  he  wears  shoes. 

The  head  has  been  replaced ; the  rifjht  fore-arm  is  restored. 

It  stands  on  an  altar  dedicated  to  the  supernal  gods  (OeoTs 
toTs  eTTiKeifievois)  by  some  priests  of  Dionysus. 

it  comes  from  the  tomb  of  the  Servilii  on  the  via  Apjiia  where  it  was 
found  during  the  excavations  of  Canova  iu  1818. 

I 

16.  Female  statue  restored  as  a Muse.  She  is  dressed  in  a tunic 
and  holds  the  lyre  in  her  left  hand  hanging  down  while  the  right 
arm  is  raised  up.  On  her  feet  are  Tyrrhenium  sandals. 

The  head  and  tlie  arm  with  the  attribute  are  restored. 

It  stands  on  a cippn.s  whose  upper  part  is  wanting  and  which  i 
bears  an  inscription  dedicated  by  Lucius  Sutorius  Fortunatus 
to  his  parents.  On  the  corners  are  two  ox-skulls  from  which  hangs  i 
a festoon  over  which  is  an  eagle  with  outstretched  wings.  On 
each  side  two  storks  devouring  a serpent  under  a laurel  tree. 

1.  Compartment. 

To  the  right. 

Above: 

7.  Fragment  of  a sarcophagus  representing  some  vintage  scenes. 

S.  Fragment  of  a sarcophagus  representing  the  races  of  the 
Circus.  Four  (jcnii  acting  as  the  charioteers  of  the  two-horsed 
bigae.  Under  one  of  the  bigae  is  a small  genius  crouching.  On 
the  background  we  see  the  goal  of  the  Circus  and  other  orna- 
ments of  the  race-course. 

It  comes  from  the  palazzo  Lancellotli. 

10.  Fragment  of  a bas-relief  in  Archaistic  style  representing 
Athena  (Minerva)  with  the  aegis  and  the  lance  against  her  right 
shoulder:  before  her  is  another  ligure,  nude,  of  which  only  the 
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back  remains  and  which  periiaps  represented  Vulcan.  It  was 
probably  part  of  an  altar  representing  the  twelve  greatest 
divinities. 

It  comes  from  the  excavations  of  the  Colosseum. 

11.  Fragment  of  the  lid  of  a sarcophagus  representing  one  of 
the  Dioscuri  wilh  his  horse:  we  can  still  see  the  lower  part  of 
the  tigure  of  Athena.  It  was  part  of  the  representation  of  the 
Capitoline  triad  where  the  Sun  and  Moon  were  also  represented. 

12.  Fragment  of  a bas-relief  representing  four  gladiators:  going 
from  the  right  to  the  left  we  see  two  Mirmillones,  nude,  with  a 
bandage  round  their  loins,  high  leggings  seemingly  of  leather  and 
an  ohlong  sliield;  the  second  has  his  right  arm  wrapped  in  leath- 
er stripes.  Then  comes  a rvtiarhis  with  a trident,  in  a short 
tunic,  with  naked  legs  and  feet.  At  the  left  there  still  remains 
part  of  another  gladiator. 

lie  fore  the  icall : 

13.  Semi-recumbent  female  statue  rei)iesenting  Winter.  She 
wears  a tunic  and  a wide  cloak  wrapped  all  round  her  and  cov- 
ering her  head  as  well.  She  is  leaning  against  her  left  arm  and 
holds  in  her  hand  a pine-branch;  her  right  arm  is  leaning  against 
her  breast  which  is  entirely  covered.  In  front  we  see  four  small 
winged  gotil  lighting  against  some  swans  and  another  (jenititi 
stands  near  the  woman’s  left  arm  with  a swan  in  his  arms;  by 
him  is  a turtle. 

The  licad,  j)uit  of  tlic  left  liami,  the  rigtit  foot  and  the  fj;rcalcr  part  of  the 
genii  arc  rcston'd. 

It  comes  from  the  vigna  Corsi  outside  Porta  8.  8el)asliano  and  was  found 
in  1808. 

It  stands  on  a plinth  in  verdc  cuitico  marble  and  the  plinth  on 
the  funerary  monument  of  P.  AeHus  Vevus  and  his  family. 
On  the  monument  are  carved  in  relief  the  portrait-busts  of  him, 
of  his  son  and  his  father.  Probably  P.  Aelius  VertiH  belonged 
to  the  Circus,  as  near  his  portrait  are  engraved  the  names  of 
two  horses:  Victor  and  OemeUuH. 

It  is  a very  remarkable  ami  ancient  monument. 
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To  the  left. 

A bo  re : 

1.  Fronl  pai  l of  a * sarcophagus  rejiresentinj;  one  of  th(‘ 
ordinary  scenes  of  the  Bacchic  Children  returning  from  their 
orgies.  In  the  middle  is  carved  a youth  with  a chlamys,  tottering, 
and  siij)ported  hy  a winged  (jenius  while  with  his  left  hand  he 
tries  to  put  a crown  on  the  herm  of  Bria|)ns;  at  the  right  two 
other  (jcnli,  one  playing  on  the  flute  and  the  other  leaning 
against  a small  column  surmounted  hy  a vase  with  two  handles; 
on  the  other  side  we  see  a sun  dial.  At  the  left  four  dancing 
ijcnii  in  diffeient  attitudes  and  ditferent  musical  and  funerary 
instruments. 

II  coinrs  from  tin'  Palazzo  Lancellotti. 

2.  Fragment  of  a has-relief  representing  Apollo  turned  towards 
the  left,  seated  on  a rock  and  crowned  witji  laurel. 

it  coiiu's  from  11k*  (‘.\ca  vat  ions  of  tlie  Colosseum  in  180."). 

5.  Fragment  of  a has-relief  representing  a headless  female  figure 
of  which  part  of  the  raised  anus  is  wanting.  She  wears  a short 
tunic  and  a cloak  which,  falling  from  her  shoulders,  leaves  tin* 
front  of  her  body  uncovered  and  is  folded  round  her  right  arm. 
At  the  left  remains  a naketl  leg  of  a man. 

It  comes  from  the  e.'zcavalions  of  Pius  VII  in  Ostia. 

liefore  the  trail: 

(>.  Drajted  female  figure  half-lying  representing  **  Autuiiiii.  She 
wt‘ars  a tight  tunic  with  short  sleeves  and  a cloak  which  covers 
her  legs;  her  feet  are  shod,  her  head  is  crowned  with  vine-leaves 
and  hunches  of  grapes,  and  her  hair  falls  in  long  locks  over  her 
shoulders;  she  holds  a hunch  of  grapes  in  her  right  hand  stretched 
forwards;  her  left  arm  is  folded  and  supports  her  figure  while  the 
left  hand  touches  a vine-hranch  the  fruit  of  wliich  is  gathered 
in  a basket  hy  a small  winged  Near  him  are  two  other 

(jeiiU  holding  baskets  in  different  attitudes  while  another  (jenius 
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stands  near  the  left  slioiildei-  of  the  tigiire.  In  front  we  se(‘  a 
ram,  a lizard  and  a haie. 

Tlip  lioa<I,  the  loff  hand  with  part  of  the  hram  h,  the  ri'rlit  foot  and  part 
of  tlie  «>:e?iii  are  r(‘.stored.  Tlie  last  "enius  to  the  rifrht  is  entirely  inodcMti 
(‘xcept  the  lower  part  of  the  leffs. 

It  stands  on  a plinth  in  vordc  antico  marble  and  the  plinth 
on  a funerary  monument  with  two  fares.  On  Ihe  left  is  the 
portrait  of  a beardless  man  with  drapery  and  the  ri^ht  arm 
projecting  from  the  toga  and  leaning  on  a fold  of  it  while  he  left 
embraces  with  the  left  a draped  child;  on  the  right  a woimin 
(the  wife)  with  her  hair  dre.s.sed  in  the  style  of  the  first  centuiy 
of  the  Empiie  and  having  before  her  a basket  of  fruit,  some  of 
which  she  is  taking  with  her  right  hand  to  give  to  the  child.  On 
the  right  and  left  of  the  child  are  two  birds. 

It  comos  from  flu^  villa  Flaminia. 


Kraccio  nnovo 


imACaO  NUOVO. 

j We  owe  this  part  of  the  Chiarainonti  Museum  to  Pius  VII.  The 
■J  construction  of  this  large  gallery  began  in  1817  after  the  designs 
i and  un<ler  the  direction  of  the  Homan  architect  Haffaele  Stern; 
after  the  death  of  this  great  architect,  the  huilding  was  conti- 
nued, from  the  same  designs,  under  the  direction  of  Pasquale 
Belli,  the  architect  of  the  pontifical  Museums  and  Galleries,  and 
; was  opened  in  1822. 

The  Braccio  Nuovo  is  built  across  the  large  Cortile  di  Belve- 
dere parallel  to  the  central  room  of  the  Library  which  was  built 
under  Sixtus  V;  it  forms  the  east  side  of  the  Giardino  della 
i,  Pigna,  the  beautiful  entrance  to  which  from  the  gallery  is  deco- 
( rated  with  eight  Corinthian  columns. 

f It  occupies  the  site  of  the  building  belonging  to  the  garden 
where  the  lemons  etc  were  kept  in  winter. 

It  consists  of  a long  (juadrangular  room  69.91  m.  long  and  8.14 
111.  wide.  It  opens  out  in  the  middle,  forming,  to  the  left  of  the 
j visitor  coming  trom  the  Ghiaramonti  Museum,  a hemycicle  or 
! exedra  and  to  the  right  a sort  of  vestibule  leading  t^  the  Giardino 
i della  Pigna;  this  part  is  14.83  m.  long. 

■ The  decoration  of  the  Gallery  is  of  the  Corinthian  order.  The 
barrel  vault  is  decorated  with  cotfering  and  rosettes;  it  rests  on 
an  elegant  cornice  and  is  supported  by  four  arches  themselves 
supported  by  Corinthian  columns  in  cipollino  marble  with  their 
pilasters.  In  the  vault  are  ten  skylights. 

Along  the  walls  of  the  Gallery  are  twenty-eight  arched  niches 
with  as  many  statues;  between  each  arch  is  placed  a bust  on  a 
I rippns  and  over  each  bust,  another  smaller  bust  on  a bracket; 

i 


192 


mtACCIO  XITOVO 


above  are  placed  some  bas-reliefs  imitated  from  ancient  bas-reliefs 
by  Maximilian  Laboiirem-. 

Tbe  entrance  to  tbe  (Ibiaramonfi  xMnseiim  is  decorated  with 
two  columns  in  Kpvptian  "lanite,  like  tbe  other  door  facing?  it, 
at  tbe  end  of  tbe  room,  leading  to  the  Library. 

In  the  pavement  are  insei  ted  some  ancient  mosaics  in  black  and 
wliite  which  come  from  the  excavations  of  a Roman  villa  in  the 
estat(‘  of  Tor  Marancia,  at  the  mile  of  the  Via  Ardeatina. 

The  crossing  which,  as  we  already  said,  is  in  tlie  shape  of  an 
exedra  to  ttie  left  and  of  a rectangular  vestibule  to  the  right  is 
covered  in  the  middle  by  a spherical  vault  placed  on  four  arches 
and  having  a lou nd  window  on  the  top. 

The  exedra  is  covered  by  a semidome  in  which  is  a dormer-win- 
dow and  in  the  wall  are  many  rectangular  niches  in  which  are 
placed  some  statues  of  smaller  dimensions,  and  the  arch  leading 
to  it  is  supported  by  two  columns  of  black  granite. 

The  vestibule  is  covered  by  a bairel  vault  while  its  arch  is 
supported  by  two  columns  in///o//o  antico  which  come  from  neai- 
the  tomb  of  Cecilia  Metella  on  the  Via  Ap|)ia;  the  front  of  the 
door  leading  to  the  Giardino  della  Pigna  is  decorated  with  two 
columns  in  Oriental  alabaster  found  near  Ac((ua  Traversa  among 
the  ruins  of  the  so-called  villa  of  Lucius  Verus. 

A description  of  the  monuments  belonging  to  this  collection 
was  fii'st  published  in  1822  by  (liuse])pe  and  Alessandro  dVEste. 
Dr.  Walter  Amelung  has  recently  (1903)  published  a very  remark- 
able descri|)tion  of  them  along  with  that  already  mentioned  of 
the  Ghiaramonti  .Museum. 

The  numbering  of  the  monuments  ot  this  galleiy  begins  at  the 
right  hand  of  the  visitor  coming  from  the  gate  of  the  Chiara- 
monti  Museum  and  continues  to  at  tbe  right  as  for  as  the  end 
and  then  turns  to  the  left. 

To  the  right,  outeriug  the  room: 

1.  Herm  of  Dionysus  (Bacchus)  as  a youth  with  a long-sleeved 
tunic  and  a panther’s  skin. 

Tilt*  ri”:li1  torf'-ann  and  IIk‘  ln>ad  an*  iTslon'd  in  atnceo,  IIk*  left  hand  has 
h(‘»*n  rejdaeed. 
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()n  a bracket  above: 

2.  Bust  with  chlamys  of  an  unknown  male  person  who,  fioni 
the  dressing  of  his  hair  and  from  his  l)eardless  face,  seems  to 
belong  to  the  ])eiiod  of  the  early  Km  pi  re. 

Female  head  carved  in  palomhino  and  placed  on  a dia|)ed 
bust  (which  does  not  belong  to  it)  of  the  same  marble.  The  head 
shows  the  hair  dressed  in  the  style  of  Julia  Pia. 

Aboi'e,  on  the  bracket: 

4.  Bust  with  cuirass  and  drapery;  the  cuirass  is  in  broccatello 
and  the  drapery  in  rente  antico  marble;  on  the  bust  is  placed  a 
male  beardless  head  of  the  time  of  the  Republic. 

5.  Caryatid  with  a long  tunic  and  a sleeveless  robe;  on  her 
shoulder  is  fastened  a cloak  which  covers  her  back,  the  hem  of 
which  she  is  holding  with  her  left  hand;  she  wears  high  sandals. 

The  liead  with  the  crater  over  it  and  part  of  tlie  arms  and  feet  were 
estored  by  Thorwaldsen. 

It  was  formerly  believed  to  be  one  of  the  Caryatids  carved  by 
Diogenes  the  Athenian  who,  according  to  Pliny,  decorated  the 
Pantheon  of  Agrippa;  it  is  now  however  believed  to  be  a copy 
of  one  of  the  Caryatids  w hich  decorated  the  Krectheion  on  the 
Acropolis  of  Athens.  The  restoration  of  Thorwaldsen  seems  to 
have  been  founded  on  the  caryatid  from  the  Ereetheion  which  is 
now'  in  the  British  Museum. 

6.  Unknown  male  bust  with  cuirass  and  (hapery  of  a beaided 
personage  of  the  time  of  the  Antonines. 

Above,  on  the  bracket: 

7.  Head  of  Melpomene  on  a modern  bust,  with  the  head  dress  of 
the  Muse  of  tragedy. 

S.  Male  statue  with  the  head  of  the  Kmj)eror  Commodus.  He 
wears  hunting  attire,  i.  e.  high  girt  tunic  and  a short  cloak 
crossing  his  right  shoulder  and  folded  round  his  left  aim;  high 


194 


HRACCIO  NUOVO 


shoes  listened  on  the  ankle;  neai-  his  lej?  we  see  the  trunk 
of  a tree. 

Almost  all  Ihe  rijjlit  arm  and  the  front  part  of  the  left  arm  are  restored. 

It  comes  from  the  villa  Aldohrandini. 

9.  Colossal  head  of  a Daciau  slave.  It  stands  on  a cippits  in 
red  granite. 

It  was  found  near  the  Forum  of  Trajan.^"--— 

Above,  on  a bracket: 

10.  Helnieted  head  of  Minerva  on  a modern  hnst. 

11.  Group  of  Silenus  and  the  infant  Dionysus  (Haechu.s).  Silenus 
nude,  with  his  head  crowned  with  vine-leaves,  is  leaning  with 
his  left  arm,  covered  by  a roe-buck’s  skin,  against  a trunk  round 
which  are  twisted  tendrils  and  vine-leaves;  his  left  leg  is  stretched 
forward  and  his  riglit  backward  in  order  to  balance  his  weight 
and  he  is  carrying  the  babe  in  his  arms  near  his  breast. 

Dionysus  is  nude,  crowned  with  vine-leaves,  and  looks  at  him 
with  a loving  ex])ression. 

It  is  a copy  of  a famous  Greek  original  about  which  archeo- 
logists are  still  discussing. 

It  comes  from  the  collection  of  Palazzo  Ruspoli. 

The  head  and  many  other  parts  have  been  replaced. 

The  end  of  the  child’s  foot  and  the  lower  part  of  the  trunk  of  the  tree  are 
restored. 

12.  Bearded  bust  of  an  unknown  personage  in  a t(»ga  and  with 
the  laena  (a  mantle  worn  by  persons  of  distinction). 

13.  Helnieted  female  head,  perhaps  of  Koma. 

The  head  has  been  replaced. 

14.  Draped  iconic  statue  of  Augustus  with  a richly  decorated  cui-  I 

rass  and  drapery.  His  right  arm  is  stretched  forward  as  if  he 
were  about  to  speak  and  his  left,  round  which  is  folded  tlie  dra- 
pery, originally  held  the  sceptre,  wliich  has  been  recently  restored 
aswell  as  the  fingers  of  both  hands.  His  legs*and  feet  are  ijuite 
bare;  near  his  right  leg  is  a dolphin  with  a small  genius  on  its  i 

back  as  the  symbol  of  Venus  from  whom  the  Gens  .lulia  pre- 
tended to  descend. 


The  Emperor  Aufrnstas  (No.  li) 
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The  cuirass  is  remarkable  for  its  bas-reliefs  which  refer  gene- 
rally  to  the  deeds  of  Augustus.  Above  we  see  the  figure  of  the 
heavens  with  an  outstretched  veil  under  which  is  the  (juadriga 
of  the  sun  preceded  by  Phosphorus  and  Dawn;  in  the  middle 
are  represented  the  Parthians  giving  back  the  Roman  standards. 
On  the  two  sides  we  see  two  Provinces  seated  and  below  Apollo 
and  Diana,  the  former  on  a hippogrih,  the  latter  on  a hind; 
below,  the  earth  reclining. 

On  the  cuirass  and  the  other  jiarts  of  the  statue  are  some 
traces  of  colouring. 

On  the  ornaments  of  ttje  cuirass  and  epaulettes  are  traces  of 
gilding.  On  the  plinth  we  read:  Munif.  Pit  IX  P.  M.  An.  XV/ II. 

'rids  reinai’kable  statue  was  fouml  in  iHOIt  near  Prinia  Porta  at  the  eighth 
mile  of  the  via  Flaininia  among  the  ruins  of  tlie  villa  of  Livia  called  ad 
(hdUnas  albas. 

15.  Loricated  and  bearded  male  bust  slightly  resembling  Didius 
.luliauus.  In  the  middle  of  the  cuirass  is  carved  the  head  of  Mi‘- 
diisa;  over  the  left  shoulder  is  fastened  the  dra|)ery  with  a clasp. 

'riie  head  has  been  replaced. 

17.  Statue  of  Asclepius  (Aesculapius)  as  a youth,  beardless  and 
with  a pallium  which  leaves  his  breast,  his  shoulder  and  his 
right  arm  bare  and  is  folded  round  his  left  arm,  which  is  held 
jigainst  his  side.  He  is  leaning  on  a knotty  stick  placed  under 
liis  right  arm,  round  it  is  twisted  the  serpent  consecrated  to 
him;  he  wears  low  open  shoes  and  near  his  left  foot  we  see 
the  Delphic  tripod.  Some  have  i-ecognised  in  this  statue  the  por- 
trait of  Pomponius  Musa,  a freedman  and  dcctor  of  Augustus. 
Others  do  not  accept  this  opinion,  because  the  style  is  of  the 
(‘p(»ch  of  the  Antonines  and  because  Pomponius  Musa  was  already 
au  old  man  when  he  began  to  attend  Augustus.  This  statue  is 
very  remarkable  for  its  wonderful  preservation,  only  the  fingers 
of  the  right  hand  being  restored  and  the  head  having  never  been 
detached. 

ll  was  fouml  ill  l7Si  on  the  garden  of  the  Barherini  nuns  on  the  Quirinal. 

IS.  Colossal  bust  of  Claudius  which  was  part  of  a statue  the 
r<‘mnants  of  which  were  found  at  Pi[)erno  and  to  which  belonged 
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a laige  draped  fragment  which  is  now  kej)t  in  the  (ialleria 
J^apidaria.  Kis  hreast  is  entirely  nude  and  only  his  left  shoulder 
is  covered  with  the  cloak,  like  the  ligures  of  Jupiter. 

Tlu'  lias  Ihmmi  rp])Iac('d. 

20.  Male  statue,  wearing  closed  shoes,  with  a head  in  plaster 
I epiesenling  \erva.  His  right  arm  is  stretched  forward  as  if  he 
weie  speaking  and  In  his  left  hand  he  holds  a volume. 

Alinosf  all  flip  right  arm  ami  tli(‘  left  hand  are  restored. 

Aboce,  on  a bracket: 

22.  Bust  of  an  £]diebus  (a  reproduction  of  a bust  of  archaic  art) 
with  his  left  shoidder  covered  by  a cloak. 

The  restoration  of  the  neck  is  modern. 

2.‘{.  Female  statue  called  Pudidtia.  She  wears  a tunic  and  a 
long  veil  which  falling  from  her  head,  is  wrapped  round  her  figure 
in  very  elegant  folds.  Her  left  arm  crossing  her  figure,  is  enti- 
rely covered  with  the  veil  under  which  a|)pears  the  elegant  form 
of  her  hand.  Her  right  arm  is  bent  upwards  and  the  hand  gra- 
cefully holds  the  veil.  Her  head  is  decorated  with  a crown  or 
garland  and  she  wears  high  Tyrrhenian  sandals. 

The  head,  the  right  hand  and  part  of  the  feet  are  restored. 

It  comes  from  the  Villa  Mattel.  This  statue  like  other  similar  ones  is 
prohahly  derived  from  some  sculi)lures  of  an  artistic  school  which  flourished 
in  Asia  Minor  in  the  second  century  h.  C.,  they  were  generally  used  as  a 
decoration  of  the  tombs  of  distinguished  matrons. 

24.  Bust  of  Dionysus  (Bacchus)  in  Greek  marble,  with  dra- 
pery in  pink  alabaster  fastened  on  his  left  shoulder.  The  head 
and  neck  seem  to  have  been  broken  off  in  two  |)ieces  and  have 
now  been  replaced.  Some  traces  of  what  seems  an  ivy  crown 
still  remain. 

Abace,  on  a bracket: 

25.  Head  of  one  of  the  Dioscuri  placed  on  a bust,  with  a chla- 
mys,  in  grey  marble,  with  the  nebris  crossing  his  breast.  On 
his  head  he  wears  the  well-known  cap  in  the  shape  of  an  egg. 
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In  a rectangular  niche: 

26.  Statue  of  Titus.  His  right  arm  is  stretched  forward  in  the 
act  of  speaking  while  he  holds  a volume  in  his  left  hand:  he  wears 
laced  shoes.  Near  his  left  foot  is  represented  a honey-comb  as 
a symbol  of  the  sweetness  of  character  and  of  the  activity  of  that 
excellent  Emperor. 

This  statue  is  very  remarkable  for  the  skill  shown  in  it  and 
for  the  daring  use  of  shadow. 

II  comes  from  the  j'arden  close  to  the  Lateran  Baptistery  where  it  was 
found  in  1828. 

The  liead,  the  riglit  arm  and  I lie  left  hand  have  been  replaced. 

In  the  corner: 

27.  (iigantic  mask  of  Medusa. 

The  front  part  of  the  face  has  been  restored. 

It  was  found  in  1819  in  the  excavation  of  the  temple  of  Venus  and  Rome. 

In  the  rectangular  niche : 

28.  Statue  of  Sileuus.  lie  wears  only  the  nehris  which  falls 
from  his  left  shoulder  and  covers  his  back  while  a part  is  folded 
across  his  legs  near  his  knees.  His  face  is  smiling  and  his  head 
crowned  with  vine-leaves;  on  his  left  shoulder  he  carries  a vase 
from  which  perhaps  water  once  gushed  forth  and  he  holds  a cuj) 
in  his  right  hand.  From  the  trunk  which  touches  his  right  leg 
hang  the  cymbals  (instruments  for  the  Bacchic  festivities). 

The  lcg.s,  the  left  arm  and  part  of  the  right  arm  are  restored. 

At  the  right  hand  side  of  the  door,  bettveen  the  columns: 

29.  Statue  of  a Faun.  He  is  nude  with  only  the  nehris  fastened 
on  his  breast  and  folded  on  his  left  arm  against  which  leans 
the  pedum.  His  right  arm  is  raised  and  he  holds  in  his  hand  a 
l)iinch  of  grapes;  his  smiling  face  is  turned  to  the  right,  he  has 
animal’s  ears  ; on  his  left  shoulder  he  carries  a naked  infant  seated 
with  outstretched  arms.  A shepherd’s  j)ipe  is  hung  to  the  trunk, 
which  supports  him. 

The  head,  the  right  arm  and  pari  of  the  infant  are  restored. 
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• At  the  left  hand  side  of  the  door,  hettveen  the  columns: 

;U).  Statue  of  a Faun  with  the  nehris  fastened  on  his  breast 
and  covering  his  back.  His  legs  are  crossed  and  he  is  leaning 
with  his  left  arm  against  the  trunk  of  a pine-tree  over  which 
falls  part  of  the  nehris;  his  right  arm  is  stretched  forward  and 
he  holds  a hunch  of  grapes  in  his  right  hand.  His  head  with 
animal’s  eais  is  slightly  bent  towards  his  right  shoulder  and  is 
crowned  with  vine-leaves. 

The  head  and  many  other  parts  have  been  leplaced. 

The  rifrlil  fore  arm  and  hand  with  tlic  l)uncli  of  grapes  have  been  recently 
rc'stored. 


In  a rectangular  niche  : 

81.  Statue  of  the  goddess  Isis  restored  as  a priestess  of  Isis. 
She  wears  a long  tunic  with  short  sleeves  and  she  is  wrapped 
in  a fringed  cloak  from  under  which  she  sf retches  out  her  right 
arm.  Her  head  is  covered  with  a veil  which  falls  on  her  right 
arm  and  over  her  shoulders,  and  she  wears  sandals;  with  her  left 
hand  she  holds  the  situla  and  with  the  right  a branch  as  a 
sprinkler.  On  her  head  is  the  lotus  flower. 

Part  of  the  left  and  j)art  of  the  rigid  arm  and  the  lirancli  are  restored. 


.If  the  right  end  of  the  base  supporting  the  parapet  of  the  staircase : 

82.  Statue  of  a Faun  seated.  This  rustic  divinity  is  nude  and 
seated  on  a rock  with  the  nehris,  a part  of  which  crosses  his 
left  leg,  as  a cushion.  His  right  leg  is  bent  and  he  holds  with 
his  right  hand,  on  his  knee,  a wine-skin  from  which  water  flowed 
into  the  fountain  of  which  this  statue  was  a part.  He  turns  his 
head  to  the  left  gazing  at  a bunch  of  grapes  which  he  holds  in 
his  raised  left  hand. 

The  left  leg  and  the  right  foot  have  been  replaced.  The  head,  the  left  hand 
with  the  bunch  of  grapes,  the  right  hand  and  part  of  the  wine-skin  are 
restored. 

It  Avas  found  in  tlie  villa  at  Tivoli  supposed  to  belong  to  Cynthia  (Pa- 
pers of  the  British  School  at  Rome,  iii,  153). 
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At  the  other  end  of  the  . jime  base: 

33.  Statue  of  a Fauu  seated;  in  the  same  i)roportions  as  the 
one  already  described  and  in  tlie  same  attitude,  only  turned  in 
the  opposite  direction. 

It  was  found  in  the  same  place  as  Hie  other. 

The  head,  the  arms  and  part  of  the  legs  and  feet  are  restored. 

Oh  the  parapet  of  the  stair-case  (to  the  left): 

34.  Statue  of  a Nereid  on  tiie  back  of  a sea-horse  swimming: 
among  the  waves  whicli  form  the  base  ot  the  monument.  She 
wears  a veil  which  hangs  from  her  left  arm  and  which,  falling 
over  her  back,  crosses  her  right  leg  near  her  knee;  she  wears  a 
necklace  and  with  her  left  hand  she  grasps  the  mane  of  the 
sea-horse  while  she  is  leaning  with  her  right  hand  on  its  back. 

On  the  opposite  side  of  the  same  parapet: 

35.  Statue  of  a Nereid  like  the  preceding,  but  turned  in  the 
opposite  direction.  She  too  has  a veil  twisted  round  her  right 
leg.  It  is  blown  by  the  wind  and  waves  behind  her  shoulders,  she 
holds  it  llrmly  on  the  back  of  the  sea-horse  with  her  left  hand 
while  with  her  right  she  holds  the  reins  of  the  animal.  Hei  .head 
dress  is  like  that  of  Venus. 

The  hack  of  the  sea-horse  willi  part  of  the  hoofs  and  cloak  are  restored. 
Some  parts  have  heen  replaced. 

In  the  middle  of  the  same  parapet : 

36.  Statue  of  a Fauu  lying  on  a nebris  spread  on  a rock:  he 
is  leaning  with  his  left  elbow  against  a wine-skin  the  mouth  of 
which  he  is  holding  with  his  left  hand. 

With  his  right  arm  stretched  out  he  is  holding  the  shepherd’s 
pipe  which  rests  against  his  right  knee;  on  his  head  is  a wreath 
of  pine-leaves. 

The  right  fore-arm  and  loot,  the  left  leg  except  part  of  the  foot  and  the 
ui)per  part  of  the  head  are  restored. 

It  was  found  near  Acqua  Traversa  on  the  via  Cassia  in  the  villa  supposed 
to  belong  to  Lucius  Verus, 


Nlobe  (No.  37), 
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In  front  at  the  base: 

37.  Headless  statue  of  a ilauglitei-  of  Xiobe,  of  excellent  Greek 
workmanship;  the  right  arm  and  the  left  hand  are  wanting.  The 
ligure  was  turned  to  the  spectator’s  right  and  was  represented  in 
the  act  of  running  with  the  arms  raised.  She  wears  along  tight 
tunic  and  a cloak  which,  moved  by  the  wind,  is,  with  wonder- 
ful skill,  shown  to  flutter  behind  her  shoulders.  Some  archeo- 
logists thought  this  statue  to  be  the  original  of  the  famous  Niobe 
ofScopas.  But  it  is  now  believed  to  represent  one  of  the  daughters 
of  Niobe  trying  to  escape  from  tlie  anger  of  Apollo  and  it  is  sup- 
posed to  have  belonged  to  one  of  those  groups  of  which  we  have 
the  most  famous  example  in  the  Uffizi  Gallery  in  Florence. 

It  comes  from  the  Hadrian’s  villa  near  Tivoli.  It  was  formerly  in  the 
Miiseo  Chiaramonti  (No.  176)  and  was  recently  transferred  to  the  Rraccio 
Nnovo,  to  a place  more  worth  of  its  importance  where  its  beauty  cotild  he 
better  appreciated. 

38,  Statue  of  a nude  youth  restored  as  Ganymede.  He  is  lean- 
ing with  his  left  arm  against  the  trunk  of  a tree  and  carrying 
a jug  in  his  left  hand,  as  if  about  to  pour  out  the  liquid  into  a 
cup  Mhich  he  holds  in  his  right.  But  the  arms  and  the  attri- 
butes having  been  restored,  some  modern  archeologists  suppose 
the  original  statue  represented  Narcissus  looking  at  himself  in 
the  waves  and  rejoicing  in  his  own  beauty.  On  the  trunk  is 
engraved  in  the  characters  of  about  the  second  century  of  our 
era  the  Greek  name  of  0AII^IMOC  which  might  be  that  of  the 
artist,  though  even  that  is  not  ({uite  certain.  In  any  case  this 
piece  of  sculpture  has  its  origin  in  a model  of  the  Hellenistic 
epoch. 

It  was  found  in  the  oxcavalions  made  by  Kagan  in  Ostia  in  IWM)  in  some 
baths  in  a niche  decorated  with  mosaics. 

38  A.  Statue  of  Satyr  playing  on  the  tlute.  He  his  leaning  w ith 
his  right  side  against  a tree  ; with  both  hands  he  is  bringing  the 
flute  to  his  mouth;  his  head  is  bent  towards  his  right  shoulder 
from  which  hangs  a panther’s  skin  wraj)ped  round  his  left  shoulder 
and  ending  on  the  trunk. 
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It  belongs  to  a well-known  type  of  the  Hellenistic  epoch  repro- 
duced in  some  coins  of  the  town  of  Caesarea  in  Palestine  at  the 
time  of  Marcus  Aurelius. 

It  was  found  among  the  ruins  of  the  Ifoinaii  city  ofdirceii  near  the  Lago 
di  Paola.  The  inscription,  indicating  that  place  (under  llio  name  of  the  Villa 
of  Lucullus)  engraved  on  the  base,  is  modern. 

In  the  middle  of  the  room: 

39.  Large  Crater  in  basalt  with  two  handles,  each  formed  by 
the  intertwining  of  two  ferulae  (instruments  used  in  the  Bacchic 
festivities). 

In  the  concave  portion  under  the  edge  of  the  vase,  are  carved 
elegant  foliage  decorations.  On  the  plain  band  underneath  are 
elegant  palmettes.  On  the  round  body  of  tiie  vase  are  carved 
three  masks,  one  tragic  and  two  Bacchic,  intermingled  with  four 
thyrsi  with  the  taenia. 

It  was  found  broken  in  pieces  in  the  garden  of  the  .lesuits  near  S.  Andrea 
al  Quirinale  towards  the  end  of  the  eighteenth  century. 

It  stands  on  a disc  of  africano  brecciato  marble  which  is  placed 
on  a round  fluted  base  in  red  granite;  the  whole  stands  on  a 
block  of  black  and  white  marble. 

This  remarkable  piece  of  sculpture  is  placed  in  the  middle  of 
a sc|uare  jtavement  in  black  and  white  mosaic. 

In  the  middle,  which  is  now  covered,  there  are  two  Bacchic 
figures  with  the  thyrsus  some  parts  of  which  we  still  see  issuing 
from  the  base.  It  has  a decoration  of  foliage  sustaining  birds  in 
the  middle  of  each  side;  in  the  corners  are  four  Bacchic  figures 
holding  different  objects. 

Tlip  mosaic  comes  from  the  esiatc  of  Tor  Marancia  on  the  via  Ardeatina 
where  many  important  remains  of  a Roman  villa  of  the  Imperial  epoch  have 
been  found. 

Continuing  along  the  gallery,  to  the  right: 

40.  Head  of  Medusa  like  the  above-mentioned  one  (No.  27).  It 
comes  from  the  same  place. 

It  stands  on  a modern  base  in  white  marble  over  a block  of 
red  granite. 
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41.  Statue  ot  Apollo  citharoedus  in  a lon«»:  flying  rohe  and  with 
a laurel  ciown  on  his  head,  lie  holds  the  lyre  in  his  left  hand 
and  the  patera  in  the  right. 

Tlie  rijrht  arm  and  part  of  flic  left  arm  arc  restored.  It  was  restored  willi 
the  atlriluites  liy  l*rof.  Alberto  (talli. 

/riiis  excellent  piece  of  scul})ture  slightly  resemhles  the  Nike  of 
Peonios  found  in  the  excavations  of  Olympia,  and  its  original  is 
probably  to  be  a.scrihed  to  the  cycle  of  that  composition. 

It  comes  from  the  ruins  of  the  Villa  of  Quintus  Voconius  I’ollio,  near 
Marino,  where  it  was  found  in  I88i.  It  was  bought  by  heo  A 1 1 1 as  is  indi- 
cated in  the  inscription  engraved  on  the  plinth. 

Above,  on  a bracket: 

48.  Draped  female  bust,  with  a head-dress  slightly  resembling 
Orbiana  Saloniua. 

In  a round  niche: 

44.  Statue  of  a wounded  Aiua/oii,  of  the  .same  tyjie  as  the  sta- 
tue with  the  Jiame  of  So.sicles  in  the  Capitoline  Museum.  She 
wears  a sleeveless  tunic  from  which  she  has  stretched  out  her 
arm  to  find  her  wound;  the  tunic  is  gathered  into  a belt  and 
is  open  on  her  right  side  leaving  uncovered  her  side  and  her 
breast;  from  her  neck  there  hangs  a cloak  which  falls  below  her 
knee.  She  raises  in  her  left  hand  before  her  breast  the  hem  of 
her  tunic  which  is  folded  over  her  belt  and  she  has  her  right  arm 
rai.sed  with  her  hand  near  her  head  in  an  attitude  of  pain.  Her 
head  is  slightly  bent  towards  her  right  shoulder  and  we  see  on 
her  face  the  expression  of  physical  pain  caused  by  her  wound 
and  of  her  .sorrow  for  her  defeat.  She  stands  on  her  right  fool 
while  the  right  is  slightly  bent  hackwaids.  Hei-  legs  and  feel 
are  quite  hare.  On  the  tunic  we  may  still  .see  some  traces  of 
colouring. 

The  head,  the  arms,  the  right  breast  and  the  leg.s  are  restored. 

In  the  round  niche  : 

47.  Statue  of  a Caryatid  with  a long  tunic  and  a rich  i)allium 
which  entirely  drapes  her  tigure  leaving  uncovered  only  part  of 
her  breast  which  is  veiled  by  the  tunic.  Her  arm  issuing  from 
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under  lier  cloak  holds  a volume;  her  left  arm  is  entirely  covered 
hy  the  pallium  and  is  hent  on  her  breast  while  with  her  veiled 
hand  she  j)oints  to  her  head. 

She  wears  a necklace,  her  hair  gathered  on  the  naj)e  of  the 
neck  falls  in  waves  on  her  shoulders.  She  hears  on  her  head 
a calathus  decorated  with  foliage  in  relief  and  over  it  stood  the 
epistyle.  She  wears  sandals. 

h comPH  from  the  \Mlla  of  Sixtus  V Ih'Iwppu  Hip  EscpiiliiiP  and  IliP  Vi- 
minal. 

The  head  has  hpen  ipplaopd. 

48.  Draped  bust  of  Trajau;  the  naked  breast  is  crossed  hy  the 
shoulder  belt.  The  military  cloak  is  fastened  on  his  left  shoulder 
with  a clas]). 

Tiie  nose  and  j)art  of  Hip  chin  arp  rpsfored. 

In  the  arched  niche: 

50.  Statue  of  Artemis  (Diana)  with  a long  sleeveless  tunic  and 
a robe  drawn  tight  undei-  her  breast  and  fastened  on  her  shoul- 
ders with  a clasp;  she  wears  sandals.  She  is  slightly  hent  and 
her  arms  and  unclosed  hands  are  stretched  forwards  in  an  atti- 
tude of  surprise;  we  gather  from  the  expression  of  her  face  and 
her  eyes  hent  to  the  giound  that  she  is  represented  as  admiring 
the  sleeping  Dndymion. 

The  arms,  part  of  Uie  tunic,  the  ri^ht  foot,  the  spcond  toe  of  the  left  foot 
and  tlie  tip  of  the  nose  are  restored.  The  head  has  been  replaced. 

It  was  found  near  the  via  Aurelia  outside  |>orta  Cavalleggeri. 

In  an  arched  niche : 

53.  Statue  of  a Greek  tragic  poet.  He  wears  only  the  philo- 
sophers’ pallium  which  covers  the  lower  ])art  of  his  figure,  leav- 
ing hare  his  breast  and  shoulders,  and  is  folded  over  his  feft 
arm.  From  under  the  cloak  appears  his  left  hand  holding  the 
tragic  mask  while  his  right,  holding  a volume,  is  resting  on  his 
breast.  He  has  a heard  and  long  hair  which  falls  on  his  shoul- 
der and  he  is  bare-footed. 

The  back  of  the  head,  the  right  arm  witli  jiart  of  tl\e  shoulder  and  Hu* 
left  hand  with  the  lower  part  of  the  mask  are  restored.  The  head  has 
l)een  replaced. 
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The  head  represents  Kiiripides  hut  does  not  belong  to  the  sta- 
tue which  is  supposed  by  some  to  be  a statue  of  Aeschylus. 

It  comes  from  tlie  (liustiniani  collection,  from  an  original  of  the  fourth 
century  b.  C. 

54.  Bust  of  the  Kmperor  Pupieiius  (A,  1).  238)  with  beard  and 
short  hair. 

In  a niche : 

56.  Female  statue,  larger  than  life-size,  wearing  a diadem.  The 
head  is  supposed  to  represent  Julia,  the  daughter  of  the  Emperor 
Titus.  She  wears  a long  tunic,  a short  sleeved  robe  and  a cloak 
fastened  with  a clasp  on  her  right  shoulder;  the  cloak  leaves  both 
arms  free  and  crossing  her  breast  is  folded  near  her  left  side. 
She  holds  a patera  in  her  out-stretched  left  hand  and  the  staff 
of  the  sceptre  in  her  right  which  is  slightly  separated  from  her 
side.  She  is  shod  with  high  sandals. 

The  arms,  the  tips  of  the  tirst  toes  and  part  of  the  cloak  are  restored. 
The  head  lias  been  replaced. 

It  conies  from  the  Camuccini  collection. 

Above,  on  a bracket: 

58.  Draped  bust  of  Julia  Soeniias,  the  mother  of  Emperor  Ela- 
gabalus. 

The  head  has  been  rejilaced.  The  front  part  of  the  chin  is  i*estored. 

In  a niche: 

59.  Statue  of  Fortune.  She  wears  a long  tunic,  a robe  placed 
at  her  sides  and  a cloak  which  thrown  over  her  left  shoulder  and 
wrapped  round  her  arm,  crosses  her  shoulders  behind  and  is 
folded  under  her  right  arm;  she  wears  sandals;  her  head  is 
crowned  with  garlands  and  the  tresses  of  her  hair  fall  on  her 
breast.  She  holds  in  her  left  hand  a cornucopia  full  of  fruit  while 
her  right  arm  is  held  slightly  away  from  her  side. 

The  right  arm  and  the  feet  are  restored ; the  head  which  is  not  part  of 
this  statue  belonged  perhaps  to  one  of  Ceres. 
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BO.  Unknown  male  hast, 
nude,  beardless  and  with 
curly  hair.  It  has  been  wronf?- 
ly  supposed  to  represent  the 
famous  dictator  L.  Cornelius 
Sulla. 

The  head  which  is  slightly  hent 
towards  the  right  shoulder  has 
lieen  replaced. 

Tlie  nose  and  the  upper  jwirt  of 
the  heafl  are  restored. 

It  is  a very  remarkable  [g>r- 
trait. 

It  comes  from  the  Palazzo  Ru- 
s|)oli. 

In  a niche: 

B2.  Portrait  statue  of  I)e- 
niostlienes.  The  great  Athe- 
nian orator  wears  only  the 
pallium  twisted  under  his 
arms,  a part  of  which  is  folded 
on  his  left  shoulder.  He  wears 
shoes  fastened  by  a strap  in 
front.  He  is  holding  in  both 
hands  a roll  partly  unfolded 
which  he  seems  to  have  lower- 
ed after  having  read  part  of 
his  speech.  Near  his  left  f(K)t 
is  the  srrinium  for  the  rolls. 

The  hands  with  the  roll,  |Kirt  of  the  arms  and  feet  are  restored.  The 
head  has  been  replaced. 

It  comes  from  the  villa  Mondragone  near  Tusculum. 

Sear  the  door  of  the  library: 

B5.  Herm  of  Hermes  (Mercury)  wearing  a chlamys  fastened 
with  a clasp.  It  covers  all  his  left  arm  and  is  folded  on  his 
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breast  leaving  his  right  arm  free;  the  latter  is  slightly  stretched 
forward  and  at  some  distance  from  his  side. 

The  front  j)arl  of  the  face  ami  head  have  been  replaced.  The  fingers  of 
the  right  hand  are  restored. 

On  a base  in  front  of  the  door: 

67.  Statue  known  under  the  name  of  the  Apoxyoiiieiios,  a Greek 
copy  a little  larger  than  life  of  the  famous  statue  in  bronze  of 
Lysippus  representing  an  athlete  wiping  away  the  perspiration. 
He  is  entirely  nude  and  stands  on  his  left  foot  while  his  right 
is  slightly  bent  backwards.  His  right  arm  is  stretched  forwards 
and  he  holds  with  his  left  the  strigil  with  which  he  is  scraping 
himself.  This  statue,  very  remarkable,  in  style  possesses  all  the 
characteristics  ascribed  to  Lysippus.  The  original  mentioned  by 
Pliny  was  in  the  Portico  of  Agrippa  near  the  Pantheon. 

It  was  found  in  1849  in  the  « vioolo  delle  Palme  » in  Trastevere  which  is 
now  called,  after  this  discovery,  vicolo  deU’Atleta. 

The  right  fore-arm,  with  the  die,  the  curved  part  of  the  strigil  and  the 
toes  are  restored. 

On  the  left  of  the  door  of  the  library: 

67  A.  Herm  of  Hermes  (Mercury)  w ith  the  chlamys.  like  the 
other  No.  65. 

The  right  hand  and  the  hack  of  the  head  are  restored.  The  head  has 
been  replaced. 

In  a niche: 

71.  Statue  of  a wounded  Amazon.  Her  arms  extend  from  under 
a short  tunic  fastened  with  a ribbon  round  her  sides.  At  her 
left  hangs  the  closed  quiver.  Her  legs  and  feet  are  bare  and  on 
her  left  foot  she  has  the  strap  for  the  spur.  She  is  leaning  on 
her  right  leg  w'hile  her  left  is  slightly  bent  backwards;  she  raises 
her  right  arm  over  her  head  in  an  attitude  of  pain  and  her  face 
shows  the  .same  feeling;  her  left  arm  is  hanging  down.  The 
double  axe  and  the  shield  in  the  shape  of  a half-moon) 

are  leaning  against  the  supporting  trunk.  It  is  a mediocre  but 
faithful  copy  of  the  famous  Amazon  of  Polyclitus. 

'file  anus  are  restored.  The  legs  have  been  replaced. 

ll  comes  from  the  Camuccini  collections. 
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72.  Hoad  of  IHolemy,  Hie  son  of  Juba  king  of  Mauritania,  on 
a draped  bust  with  tiis  breast  bare.  He  lias  a beard  and  cutly 
hair,  bound  by  the  diadem. 

The  nose  is  n'stored,  the  head  lias  heeii  restored. 

In  a niche : 

74.  Statue  of  a female  divinity  called  Clenieulia,  with  a long 
tunic,  with  half-sleeves  buttoned  and  drawn  under  her  breast 
with  a ribbon.  She  is  wrajiped  in  a graceful  cloak  which  falls 
from  her  left  shoulders,  covers  her  shoulders  and  is  folded  in 
front:  her  right  arm  is  stretched  forward  and  she  holds  the 
patera  in  her  right  hand;  her  left  arm  is  bent  and  holds  the 
handle  of  the  sceptre;  she  wears  sandals. 

This  tigure  is  a copy  of  the  statues  No.  59  and  80  representing 
Fortune. 

The  arms  and  tlio  lumd  are  restored. 

Hetween  No.  7i  and  75  is  set  in  the  pavement  a mosaic  decorated 
with  (Ireek  and  Arabesijue  designs  in  black  and  white. 

75.  Male  bust  with  fringed  chlamys  fastenc'd  with  a clasp  on 
his  left  shoulder.  The  head  which  has  been  restored  seems  to 
represent  the  Emperor  Frobus. 

Above,  on  a bracket: 

76.  Head  of  the  Em])eror  Hordian  HI  placed  on  a bust  with  a 
chlamys. 

In  a niche : 

77.  Statue  of  Autouia,  the  daughter  of  M.  Antonins  and  Octavia, 
the  wife  of  Drusus  the  elder  and  the  mother  of  Germaniciis, 
(daudius  Augustus  and  Eivilla. 

She  wears  a long  tunic  and  a cloak  which  covers  all  hei-  right 
arm  while  with  her  left  adoi  ned  with  a bracelet  and  with  a l ing 
on  hei'  tingei-,  she  is  raising  a hem  of  the  cloak  towards  her 
breast.  Stie  wears  shoes  and  her  curled  hair  is  gathered  on 
the  nape  of  her  neck. 


It  coim‘s  from  Tuscidum. 
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Above,  on  a brocket: 

79.  Female  bust,  nude,  the  IVaiscmentof  a statue  })eilui|).s  lepie- 
senting  a matron  as  Venus.  Tlie  liead.  wliicdi  lias  been  restored, 
is  slightly  lient  on  hei-  l(dt  slionider  and  adorned  with  a garland 
partly  restored. 

80.  Female  draped  statue  perhaps  re])iesenting  a lady  of  the 
imperial  family.  She  wears  a long  tunic  and  a cloak  entirely 
covering  her  tigure  and  her  arms,  in  the  same  attitude  as  the 
so-called  Fudicitia.  Only  her  right  hand  appears  from  under  the 
cloak  and  is  turned  hack  against  her  breast. 

She  wears  shoes  and  her  tiair  is  crowned  with  a wieath  ajipa- 
rently  of  ears  of  corn. 

Between  No.  80  and  No.  53  is  |)laced  in  the  pavement  a black 
and  white  mosaic  rejuesenting  in  the  middle  Proteus  blowing  a 
trumpet,  and  in  the  corners  two  sea-horses  and  two  sea-monsters. 

81.  Cuirassed  and  diajied  bust  of  Hadrian.  His  cuirass  de(“0- 
rated  with  the  Gorgon’s  head  is  raised  behind  so  as  to  protect 
his  neck.  His  head  is  slightly  turned  to  the  left. 

I’.irt  of  llu*  ii()S(*  is  n‘sl(M‘(Ml. 

Above,  on  a bracket: 

82.  Head  in  plaster  of  Atlieua  (Minerva)  wilh  the  a'gisami  the 
Corinthian  helimd,  placed  on  a cuirassi'd  marble  bust. 

In  a niche: 

83.  Statue  of  ,Fuuo.  with  a loose  tunic  with  wide  buttoned 
half-sleeves  and  a cloak  which,  falling  from  her  left  shoulder, 
cro.sses  her  back,  while  a part  of  it  falls  on  the  lower  part  of  liei- 
ligure.  She  holds  the  patera  in  her  left  hand  and  the  sceptre 
in  her  right.  Her  head  is  adorned  with  a diadem  and  two  locks 
of  hail-  fall  on  her  breast;  she  wears  sandals. 

TIk*  head,  tlu*  left  foie-ann,  the  right  ana  and  tli«'  left  fool  are  n*sloi-i*d. 
'the  restorations  \vei’(‘  cairied  out  hy  tli(‘  sculptor  Uiidro  (lalli. 

It  comes  from  Ostia  where  it  was  found  <among  the  r<Mnains  of  the  Kmpo- 
rium  of  Septimiiis  Severus. 
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86.  Statue  of  Fortune  wearing  a tunic  with  buttoned  lialf-slee- 
ves  fastened  under  her  breast  l>y  a ribbon;  she  wears  a cloak 
which  falls  from  her  bead,  covers  her  back  and  crossing  her 
hreast  is  wra|)|)ed  round  her  left  arm  and  falls  to  her  knee.  Her 
head  is  adorned  with  a diadem  and  two  locks  of  hair  fall  on  her 
hreast.  With  her  right  arm  she  holds  the  rudder  placed  over  the 
glohe  and  in  her  left  she  bolds  the  cornucoi)ia,  full  of  fruit,  from 
which  issues  the  |)oint  of  the  jjlougb. 

'Flio  rijjlit  toi'(*-arm  Avilli  part  of  tlia  niddor  and  llic  upp(‘r  pari  of  I1k‘ cor- 
nucopia arc  restored. 

n comes  from  Osfia  where  it  was  found  in  17t>8. 

87.  Unknown  male  bust  draped,  with  a very  short  beard.  'Phe 
head  has  been  restored.  The  insci  iption  SaHitsf,  carved  on  tlu'  ! 
base,  is  modern. 

89.  Statue  of  a (Ireek  poet  or  philosopher,  moi-e  than  lite-size, 
with  the  heail  of  Sophocles  as  an  old  man.  It  is  a jiiece  of  .sculp- 
tme  of  broad  style,  though  of  not  very  accurate  workmanship. 

He  wears  a tunic  and  a wide  pallium,  which  covers  all  his  ligure, 
U'aving  bare  only  his  breast,  his  shoulder  and  his  right  arm;  he 
has  high  shoes;  with  his  left  hand  he  draws  the  pallium  to  his 
bi(‘ast  whilst  with  the  right  slightly  separat(*d  from  his  body,  Im‘ 
holds  an  open  roll.  He  has  a heard  and  his  hair  is  bound  with 
a rihbon. 

'I’Ik*  right  ;irm,  llic  hdl  Imnd  .md  p.'irl  of  the  p.illimn  nro  |•(*sl<)r(*d. 

9tt.  Draped  bust  of  Lucilla,  the  wife  of  Lucius  VTu  us;  the  (‘yes 
have  hollow  pupils.  ^ 

'I'lic  lip  of  llu‘  nos(‘  is  icsIonMl.  The  lumd  has  heen  ri'placcd. 

92.  Statu(‘  of  Artemis  (Diana)  with  the  peplum.  She  is  repie-  j 
seated  in  the  act  of  raising  her  right  foot  in  walking.  Ih'rrighI 
arm  is  hanging  down  and  her  left  rais(*d  holding  a lorch  w hich 
has  b(‘en  added  in  the  lestoration.  j 

'I'he  h(‘ad  has  heen  added  and  is  too  small  to  have  originally  j 
belonged  to  this  statue.  According  to  Amelung  the  original  repre-  | 
sealed  Diana  as  a huntre.ss,  and  not  Diana  Lucinaas  she  apjM'ars 
in  I he  restoration,  and  pi'ihaps  she  lesemhh'd  the  oilier  stalue 
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of  Diana  the  huntress  wtiicli  is  in  the  Doom  of  the  Animals. 
No.  210  wlieie  the  j^oddess  is  followed  l)y  her  dog. 

This  statue  was  fonncrly  in  the  villa  Doria  I’amfili:  Prince  1).  Andrea 
Doria  presented  it  to  Clement  XIV'^  and  it  was  then  taken  to  the  \alican 
Museum.  It  stood  at  first  in  the  Cabinet  of  the  Masks  and  was  transferred 
in  1S7:2  to  the  liraccio  Nuovo. 

Detween  No.  02  and  No.  41  is  set  in  the  pavement  a mosaic  in 
black  and  white  representing  a large  ansated  crater  from  which 
issue  two  tendrils  forming  graceful  volutes  in  the  centre  of  wliich 
are  perclied  some  l»ii(ls  pecking  grapes. 

In  the  corner: 

93.  Colossal  mask  of  Medusa  exactly  like  those  described  under 
No.  27  and  No.  11)  and  coming  from  tlie  same  place. 

In  the  heinicjjcle: 

94.  Statue  of  a |)iiestess  restored  as  Ceres  with  a long  tunic 
and  a short  sleeveless  rohe;  witli  tier  left  hand  slie  slightly  laises 
her  tunic  and  witti  the  rigtit  stretched  forwaid  slie  holds  some 
ears  of  corn;  hei-  head  too  is  wieathed  with  ears  of  corn  and  her 
tiguie  adorned  witli  fillets.  Her  feet  are  hare. 

The  arms  are  restored  and  Ihe  head  is  of  modern  workmanship. 

It  comes  from  the  (Juirinal  jrardens. 

95.  Naked  statue  of  Apollo.  In  his  left  hand  tie  is  holding 
over  a trunk  a- lyre  wtiich  liangs  from  a sling  falling  from  his 
right  stioulder ; witfi  his  right  fiand  hanging  down  lie  holds  the 
plectrum.  His  long  hair  falls  on  his  shoulder. 

The  rifrht  fore-arm  and  flu*  left  hand  with  the  lower  part  of  the  legs  and 
trunk  are  restored. 

97.  Nude  statue  of  an  athlete  with  his  left  arm  hent  behind  his 
side  and  the  right  hanging  down;  his  hair  is  short  according  to 
the  custom  of  athletes.  The  sujiport  is  made  of  the  trunk  of  a 
palm-tree. 

Tile  fore-arms  and  the  liead  in  plaster  are  restored, 

It  comes  from  the  Ruspoli  Gallery. 
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97  A.  Bust  of  Marcus  Antonius  of  good  workmanship,  he  is  nude, 
beardless  and  curly-haired. 

The  tip  of  the  nose  and  part  of  the  ri<?ht  shoulder  are  restored. 

it  was  found  at  Tor  Sapienza  on  the  via  Lahicana  along  with  the  other 
two  busts  of  Octaviainis  and  Lepidus. 

On  the  trunk  of  a column : 

98.  Female  bust  supposed  to  represent  Julia  Boiiina.  She  wears 
a tunic  fastened  under  her  breast  and  a cloak  the  folds  of  which 
are  gathered  on  her  breast. 

The  head  has  been  added. 

99.  Nude  statue  of  an  Athlete  about  to  anoint  himself.  His 

right  hand  raised  as  liigh  as  his  head,  holds  the  balsamarium;  I 

his  left  is  opened  in  front  of  him  as  if  waiting  to  receive  the 
liquid  issuing  from  the  vase. 

The  fore-arms  are  restored.  The  head  lias  been  restored. 

It  comes  from  the  so-called  villa  of  Cynthia,  at  Tivoli,  like  Nos.  103,  105. 
(Papers  of  the  British  School  at  Rome,  iii,  153). 

100.  Head  of  Marcus  Aurelius  placed  on  a bust,  covered  with 
military  cloak  fastened  with  a clasp  on  his  right  shoulder. 

The  nose,  part  of  the  face,  neck  and  the  drapery  are  restored.  ' 

101.  Statue  of  an  Athlete,  nude,  imitating  the  Archaic  style  i 

especially  in  his  thread-like  hair.  He  holds  a balsamarium  in  | 

his  left  hand  slightly  stretched  forward  while  his  right  arm  is  ■ 
1 tanging  down,  apart  from  his  body. 

The  arms  and  the  lower  part  of  the  legs  are  restored.  The  head  has 
been  replaced.  For  the  provenance  see  No.  38 A.  I 

Over  this  statue,  on  a bracket,  is  placed  the  portrait  bust  of 
Pius  VII,  the  founder  of  this  .Museum,  carved  by  Antonio  Canova. 

102.  Cuirassed  and  draped  bust  of  Octaviauus. 

The  head  has  been  restored. 

It  was  found  along  with  the  above-mentioned  bust  of  M.  Antonius. 
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HK{.  Statue;  of  an  Athlete,  riiide;.  tie  tioldH  a lialsaitiariiim  in 
his  f'i^lit  hand  raiHeet  an  tiigti  as  IiIh  tiead  wtiile  IiIh  ledl  Ih  openi  and 
.sindclied  forward  an  if  about  to  receive  ttn;  liepiid  (KinreMt  out 
from  tin*  vase*. 

For  IIh^  provotuifH'i-  mjmj  No.  !H», 

105.  .Nude;  Htatne,  of  an  Athlete.  With  Imh  hdt  a,;ni  hantrinj: 
down  he  holds  a halsaniarinm  near  his  lej^  while  with  his  rigfit 
nnelosed  he  is  anointing'  himself. 

For  llm  |»rov«*ruiii<  <;  nor  .No.  {><♦. 

100.  .Mah*  host  with  a (ddamys  fast(;rn;d  ov<;r  his  left  shoulder 
(|iiite  hare.  It  lias  been  wronj^ly  supposed  to  rej)r<;sent  Le)d<ius. 

Tlic  <*iul  of  IIm;  homo  and  part  of  ttio  oarw  an;  n^nlontd. 

It  was  found  at  Tor  Sapion/.a,  ontHido  Porta  .Mag^ioro  along  with  tin-  ollior 
two  at)ov<*-nionlionod  IjumIm  ni  .M.  AntoniuH  and  OrdavianuM. 

107.  Statue  of  Athena  (Pallas)  witti  the  aegis  and  the  t.'orin- 
I Ilian  helmed.  Stie*  we*ars  ttie  Sfiartan  tunic  and  a sheiit  nds! 
heinnel  at  her  sieies  by  a rihhe>n;  in  he*r  right  hand  she  he>lds  tin; 
hilt  of  tlie  lane;e  while  tier  left  hanging  down  is  resting  against 
the*  Argeilic  shield  ele;e;orateel  with  the  Ge)rge)n’s  he*ael. 

'1'ln!  Hliiold  and  Wolli  aririM  arc  roHlorcd. 

It  is  a ceipy  eif  a type  wfiich  may  he  ascriheMt  to  ttie  sediejol  of 
Praxitehis. 

In  the  pavemient  eif  the  hemicycle  is  set  a .sepiare  e-edeinred  rrmsaie: 
re*presenting  in  the  mieleJIe  the;  famous  arediaic  ide)l  of  Diana  e)f 
Kphesns  within  a laurel  wrejath  which  issue*s  fremi  iineler  tier 
teed,  anel  over  which  is  an  e^agle  witti  ttie  ttiunde;r-he)lt  hedwee*n 
its  claws.  .\t  ttie  four  ejeirners  are  tre;es  and  in  ttie  e^entre  e>f 
e*acti  side;  twei  tiirels.  A deejorateel  hanel  ge>e;s  all  roiinet  anel  in 
the  four  e;e>rners  the  de‘ce)ratie>ns  are  he)und  round  a edypeuis  wit h 
a wingeid  ttiiinder-l)e)lt, 

Ttie  moHaic  coniesH  from  Poggio  .Mirlofo  in  Sat»ina. 

lOS.  Statue  of  Artemis  (l)iana)  as  a huntress  witti  a tigtit 
tunic  round  whiedi  is  wrappe*d  her  cle)ak,  part  of  wtiieti  passes 
over  tier  left  stieiiileler  and  falls  by  her  side.  She  weiars  sheieis 
open  in  front  and  a crescent  on  her  tie;ad.  iietiind  her  stioul- 
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dels  hangs  the  (juiver  wil  ’ii*'  air^  • ho  is  in  the  attitude 
of  taking  an  arrow  out  of  ii  . itii  ' . j;ht  liand. 

With  her  left  arm  hanging  down  s),.  iiolds  the  end  of  the  how. 
Near  the  supi'orting  trunk  her  dog  sits  on  its  tiauncdies. 

The  arms  are  restored.  The  liead  lias  been  replaced. 

In  front  of  the  hemicyde: 

109.  Colossal  grouj)  of  the  river  Nile.  He  is  entirely  nude, 
bearded  and  with  a wreath  of  corn  and  water-lilies  on  his  head: 
he  is  lying  on  a base  with  carved  waves  and  over  it  is  a cloak  a 
fold  of  which  covers  his  right  thigh  slightly  raised;  he  is  lean- 
ing with  his  left  elbow  on  a crouching  sphinx  and  he  holds  in 
his  left  hand  the  cornucopia  full  of  ears  of  corn  and  different 
kinds  of  fruit ; his  right  arm  is  leaning  naturally  against  his  right 
thigh  and  in  his  hand  he  holds  a hunch  of  ears  of  corn. 

There  are  sixteen  jiutti  (representing  the  sixteen  cubits  of  the 
rising  of  the  river),  in  different  attitudes  on  the  base  and  on  the 
statue;  three  of  them  are  jilaying  with  a crocodile  and  two  with 
an  ichneumon;  four  of  them  are  grouped  near  the  left  hand  of 
the  giant  and  near  the  sphinx;  one  tries  to  raise  the  veil  which 
covers  the  source  of  the  mysterious  river  and  the  last  stands 
triumphantly  on  the  to|)  of  the  cornucopia  symbolising  the  abun- 
dance produced  by  the  full  rise  of  the  river;  four  others  are 
trying  to  get  up  on  his  right  leg  while  two  clasp  his  right  arm; 
another  stands  on  his  side  with  a bunch  of  ears  of  corn  in  his 
hands,  another  is  seated  on  his  right  shoulder  touching  his  hair 
with  his  left  hand. 

The  front  part  of  the  plinth  is  carved  in  imitation  of  the  waves 
of  the  great  river  like  the  upper  horizontal  part  and  near  the 
corner  to  the  left  we  see  some  water  plants. 

On  the  right  wide  of  the  base  are  represented  three  other  acqua- 
tic  plants  and  some  crocodiles;  on  the  left  side  a crocodile,  an 
ichneumon,  some  jdants  and  two  cows  grazing. 

Part  of  the  right  hand  with  the  ears  of  corn  and  tlie  end  of  the  feet  are 
restored.  The  putfi  are  generally  restored  in  the  upper  part. 

This  very  remarkable  monument  was  found  near  the  church  of  S.  Maria 
sopra  Minerva  in  the  time  of  Leo  X (1513). 
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['Glossal  ^ronp  of  the  river  Nile  (No.  KH»). 
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110.  Colossal  mask  oHIedusa  in  plaster  and  matching  the  three 
others  above-mentioned. 

111.  Statue  of  Julia,  the  daughter  of  Titus,  of  excellent  work- 
manship. She  wears  a long  light  tunic  with  buttoned  half-slee- 
ves over  which  is  a cloak  covering  the  lower  part  of  her  tigure 
a hem  of  which  is  folded  on  her  left  arm.  Her  left  arm  is  bent 
and  she  holds  in  her  hand  a bunch  of  ears  of  corn  and  two  pop- 
pies. She  is  gesticulating  with  her  right  arm. 

Her  hair  is  curled  in  front  and  twisted  on  the  hack  of  the  head. 

The  right  arm  and  the  left  hand  with  tlie  attributes  are  restored.  It  comes 
from  tlie  Lateran,  where  it  was  found  along  with  the  statue  of  her  father 
(No.  25). 

Between  No.  Ill  and  No.  26  in  the  })avement  is  set  a rectan- 
gular mosaic  in  black  and  white  re|)re.senting  in  the  middle  a 
craler  from  which  issue,  branching  out  in  different  directions, 
two  vine  tendrils  forming  volutes  with  tendrils  and  leaves  at 
which  some  birds  are  pecking. 

112.  Draped  bust  called  Juno.  It  seems  to  have  belonged  to  a 
group  and  according  to  some,  it  represented  Kore,  according  to 
others,  Selene.  The  original  belonged  to  the  beginning  of  the 
Hellenistic  peiiod.  Her  hair  is  parted  on  the  fore-head  and  falls 
in  two  locks  over  her  shoulders.  It  is  decorated  with  a diadem 
of  remarkable  proportions. 

Part  of  the  diadem  and  some  small  parts  of  the  face  are  restored. 

The  head  has  been  placed  on  a modern  bust. 

It  was  given  by  Mgr  Pentini  to  Gregory  XVI  in  18.‘18. 

114.  Statue  of  Athena  (Minerva).  It  is  the  lamous  statue  of  this 
goddess,  known  under  the  name  of  the  Giustiniani  Pallas.  She 
wears  an  ample  tunic  ot  tine  texture  and  a wide  cloak  which 
covers  her  left  shoulder  crossing  her  tigure  under  her  left  side. 

On  her  breast  is  the  aegis  and  on  her  head  the  Corinthian 
helmet  decorated  with  two  ram’s  heads  and  a sphinx  on  the  toj) ; 
she  is  leaning,  with  her  right  hand  raised,  ui)on  the  lance 


at  the  foot  of  which  is  twisted 
the  mystic  serpent ; with  hei- 
left  hand  bent  slie  holds  to 
her  breast  a fold  of  her  cloak. 

Half  of  her  right  arm  witli  tin* 
hand  holding  tlie  lance,  the  [loiiit 
of  the  left  hand,  some  parts  of  tlie 
cloak  and  the  head  of  the  s«*rpenl 
are  restored. 

It  seems  to  have  been  excessively 
retouched  hy  Algardi.  The  head 
has  been  replaced 

It  is  supposed  to  he  a copy 
of  an  original  in  bronze  of  the 
end  of  the  fifth  century  h.  C. 

It  comes  from  the  (Jiustiniani 
Ciallery  and  was  found,  according 
to  some,  on  tlie  Esijuiline  near  the 
nymphaeum  of  the  llorti  Liciniani 
called  for  this  reason  the  temple 
of  Minerva  Medica;  according  to 
others  it  was  found  near  the  church 
of  8.  Maria  sopra  Minerva. 

115.  Unknown  beardless 
male  bust  of  a very  stout  per- 
son in  old  age.  On  the  dra- 
pery we  see  the  laena.  It  is 
beautifully  preserved. 


Statue  of  Athena  (3Iincrva)  (No.  1 1 1 ). 


In  a niche  : 

117.  Male  statue  with  the  head  of  the  Emperor  Claudius,  lie 
wears  tbe  tunic  and  the  toga  and  bolds  a roll  in  his  right  hand; 
with  his  left  hand  which  issues  from  under  the  toga,  he  presses 
its  folds  on  his  breast ; he  wears  shoes. 

The  right  fore-arm  with  the  roll  in  restored.  The  head  has  been  restored. 
It  comes  from  the  Ruspoli  Gallery. 

Between  No.  118  and  No.  1;20  in  the  pavement  is  set  a rectan- 
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j^ular  mosaic  in  black  and  white  decorated  with  stripes  and  geo- 
metrical designs  and  with  four  flowers  at  the  end. 


118.  Gigantic  head  of  good  style  representing  a Daciau  priso- 
ner with  long  hair  falling  in  large  locks  behind  his  Iiead,  a mous- 
tache and  a short  beard  divided  in  three  parts.  The  nude  birst, 

on  which  the  head  has  been 
reidaced,  is  modern  as  is  tiie 
inscription  Captivus  Dacus. 

It  comes  from  the  hail)our  of 
Trajan. 


120.  Statue  of  a Faun,  naked 
but  for  the  nebris  crossing 
his  breast  and  hanging  from 
his  right  shoulder;  his  head 
is  crowned  with  pine-leaves; 
he  is  leaning  with  his  right 
arm  which  holds  the  crook 
agtiinst  the  trunk  of  a tree 
while  his  left  is  resting  on 
his  side.  His  legs  are  grace- 
fully crossed.  This  statue  is 
one  of  the  many  reproductions 
of  the  famous  Faun  of  Praxi- 
teles. 

Tlie  fore-arms,  part  of  the  crook 
and  part  of  tlie  feet  are  restored. 

It  comes  from  the  Ruspoli  Gal- 
lery. 


121.  Head  of  Coiiiiiiodus  on 
a modern  draped  bust  with 
epaulettes  on  his  right  shoul- 
der. 

It  was  found  in  the  excavations 
of  Ostia  in  1797. 


Faun  of  Praxiteles  (No.  l':>0) 
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123.  Statue  with  the  head  of  Lucius  Verus.  He  is  entirely 
naked,  his  rif?ht  arm  is  raised  as  if  he  were  speakin"  and  h(‘ 
holds  in  his  left  the  statuette  of  Nike  (Victory)  on  a "lobe  sym- 
holisinp:  power.  On  the  trunk  at  his  right  is  the  military  chlamys 
and  from  it  hangs  the  sword. 

Tl)(‘ iinns  and  )(‘<rs  aro  rostorod. 

Hetween  No.  123  and  No.  U is  set  in  the  ])avement  a rectan- 
gular mosaic  in  black  and  white  re])resenting  Ulysses  |)assing 
near  the  island  of  the  Sirens,  accoiding  to  the  narrative  of  the 
Odyssey.  The  hero  is  l)ound  to  the  mast  of  the  ship  which  is 
steered  by  two  of  his  com }>an ions. 

We  see  the  island  with  a Siren  playing  on  the  shepfierd’s  pipe. 
Scylla,  triple  bodied  and  armed  with  an  oar,  is  devoui'ing  three 
of  Ulysses's  companions.  Ueucothea  on  the  back  of  a sea-grittin 
holds  the  veil  upon  which  Ulysses  has  to  sail:  in  the  middle  is 
Palaemon  on  the  back  of  a dolphin  (as  a favoui-able  divinity  of 
the  sea),  and  other  dolphins. 

II  coinos  IVom  llu'  oxcavalions  ol'  Tor  Marancia. 

124.  I)rape<l  bust  of  Philip  the  elder  with  the  distinctive  laena. 
His  hairand  beard  are  short  according  to  the  fashion  of  tin*  third 
century. 

II  is  r(Miiarkal)ly  wall  |>ros('rv(*d,  only  IIk'  lip  of  Ilia  nose'  haiti”  |•('slor(*d, 

Abovp  0)1  a b)-ach'pf  : 

125.  Hiist  of  Apollo,  probably  pari  of  a sta!  ii(‘.  'I'lie  uppcM*  |)arl 
of  Hie  body  is  naked. 

h)  a round  )iicJ)p: 

12(>.  Nude  male  statue  of  athletic  form.  Uioin  the  compaiison 
of  Ibis  with  other  statues  it  is  known  that  originally  in  his  left 
hand  he  held  a sp(‘ar  against  his  shouldei- and  had  his  l ight  arm 
hanging  down  as  we  see  in  the  recent  restoration  of  Prof.  Alberto 
(lain.  This  lepresentation  with  all  its  characteristics  of  a noble 
style,  helps  us  lo  recogui/.e  iu  this  statue  and  in  otheis  like  it, 
the  reproductions  of  the  famous  llorypliorus  of  Polyclitus,  called 


The  Doryphoriis  of  Polyclitus  (No.  120). 
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the  canon,  that  is  to  say  tlie  rule  and  the  model  of  the  perfect 
male  form.  This  statue  is  of  "reat  im|)ortance  foi-  th(‘  histoiy 
of  art. 

127.  Colossal  head  of  a Dacian  prisoner  (placed  on  a modern 
bust)  covered  with  the  Phiyj<ian  cap:  it  was  part  of  a statue  in 
tlie  ^rand  style. 

It  was  round  in  Trajan’s  fonmi. 


In  a round  niche  : 

129.  Statue  representing?  Domitiaii  with  the  cuirass  and  a mili- 
tary cloak,  which  is  fastened  on  his  left  slioulder  with  a clasp, 
falls  down  hehind  his  shoulders  and  crosses  his  ligu re  under  his 
tliigli.  He  holds,  in  his  raised  right  hand,  the  statf  of  the  scejttre 
and  in  his  left,  round  which  is  wrapped  his  cloak,  the  sj)here.  On 
his  cuirass  are  carved  an  Pros  on  horse-hack,  a hull,  a Nereid  on 
the  hack  of  a sea.-monster  and  a Nympli  with  a tight  tunic  deco- 
rated witli  flowers.  He  wears  laced  shoes. 

Tin*  linad  and  tin*  anus  arn  rnsforod. 

It  conu's  Ironi  tlin  (iiiistiniani  (iall«;ry. 

Between  No.  129  and  No.  8 is  set  in  the  pavement  a rectangular 
mo.saic  in  hlack  and  white  like  tlie  one  mentioti(‘d  above. 


In  a routid  niche: 

192.  Statue  of  Hermes  (Mercury)  with  the  paenuhi  (the  dr(‘ss 
of  travellers). 

His  right  arm  is  bent  and  his  hand  rests  against  his  side  whilst 
with  liis  left  which  hangs  down  naturally,  he  holds  tlie  caduceus. 

Tlio  lioad,  which  docs  not  Indon^  to  Iho  statue  and  tin*  left  arm  with 
the  attrihute  are  restored. 

It  helong«'d  to  Cardinal  Farnese  who  luul  it  restored  with  the  head  of 
Hadrian.  It  inach?  its  way  into  the  Pontifical  garden  at  theQuirinal;  it  was 
taken  away  from  there  at  the  request  of  Canova,  who,  having  recognised 
in  this  statue  a Mercury,  placed  on  it  a head  of  this  god  which  he  had  found 
in  the  excavations  of  the  Colosseum  in  IHO:^.  He  had  the  left  arm  with  the 
caduceus  restored  under  his  direction. 
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1S3.  DijiimmI  Imst  of  Julia  Pia,  the  wife  of  Septimius  Severus. 

Tli(‘  nos(*  iiml  part  of  llu‘ cliin  arc  rc'sfoif'd.  The  head  lias  been  rcplac(*d. 


I 


At  flip  side  of  the  door:  \ 

135.  Henn  of  Hermes  (Mereiiry)  with  the  ehhimy.s.  The  head 
does  not  helonj?  to  the  host;  his  rijrlit  arm  wrapped  in  theclila- 
mys  is  resting-  on  his  hreast  and  the  ri^ht  arm  hanjjinp-  down 
has  been  recently  restored  in  plaster.  This  lierm  is  joined  to  a i 
trunk  on  which  is  engraved  a (t reek  sepulchral  in.scription  relating 
to  the  sculptor  Zeno  of  Aphrodisias  wlio  tlonrislied  in  the  time  i 
of  the  first  Antonines.  The  inscription  which  records  of  the 
name  and  country  of  that  artist,  begins  thus: 

0 K 

HAT  PIC  CM  01  ZHNOJ 
Nl  MAKAPTATH  CCT  AepPOM 
CIAC 

(IctTfus  p//ol  ZrvMui  /iftKapTar)]  par  A(fipn(U(rids  c/r. 


II  comes  from  llic  villa  Moiitallo. 
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When  one  leaches  the  end  of  the  Chiaramonti  Musenni  passinj? 
through  it  from  the  last  number  to  the  tirst  (that  is  to  say  in 
the  same  order  ol)served  here  for  tlie  greater  convenience  of  visi- 
tors) there  is  a gate  which  leads  from  the  above-mentioned  Museum 
to  the  Galleria  Lapidaria  which  occupies  the  other  half  of  the 
long  corridor  of  Bramante. 

This  famous  collection  of  ancient  inscri))tions  was  begun  by 
Clement  XIV  who  had  it  jdaced  where  the  Chiaramonti  Museum 
is  now;  it  was  increased  hy  his  successor,  Pius  VI.  But,  after 
the  foundation  of  the  Chiaramonti  Museum,  Pius  VII  had  all  the 
inscriptions  of  that  collection  transferred  to  the  front  part  of  the 
corridor  of  Bramante  and  added  to  them  many  other  inscriptions 
which  had  been  discovered  afterwards  and  bought  hy  private  col- 
lectors. The  famous  Gaetano  Marini  was  entrusted  with  the  clas- 
sification of  all  these  inscriptions;  he  placed  at  the  left  of  the 
visitor  who  comes  from  the  (diiaramonti  Museum,  the  pagan 
inscriptions,  and  to  the  right  the  Christian  ones. 

The  collection  of  pagan  inscriptions  is  very  important  and  is 
divided  into  the  following  princijial  groups  placed  in  the  order 
then  generally  used  in  such  epigraphic  classitications: 

1.  Divinities  and  priests: 

2.  Emperors  and  personages  of  the  Imperial  house; 

3.  Consuls  and  magistrates; 

4.  The  Roman  Army; 

5.  Latin  and  Greek  sepulchral  inscriptions. 

^ Those  who  wish  to  study  this  very  important  collection  seriously,  will 
lind  at  the  entrance  of  the  Museum,  together  with  this  catalogue,  a S|)ecial 
description  of  the  Galleria  Lapidaria. 


i 
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This  last  class  is  the  richest  of  all  and  presents  a vast  mate- 
rial for  the  study  of  Roman  antiquities. 

The  Christian  inscriptions  placed  to  the  right  come  almost  enti- 
rely from  the  ancient  Christian  cemeteries  in  Rome  (catacombs) 
and  from  the  ancient  basilicas;  they  are  almost  all  sepulchral  and 
generally  belong  to  the  third,  fourth  and  tilth  centuries  A.  I). 
Those  who  wish  to  fully  undei  vstand  the  importance  of  this  kind 
of  monuments,  should  visit  the  Christian  Museum  of  the  Lateran 
(founded  by  Pius  IX)  to  which  have  been  transfeired  the  most 
remarkable  ones  of  those  which  were  once  presei  ved  here.  A spe- 
cial description  of  them  has  been  published  *. 

The  sepulchral  inscriptions  of  the  Galleria  Lapidaria  come  from 
the  tombs  along  the  Roman  consular  roads  and  especially  from 
those  on  the  via  Appia;  as  a rule  they  belong  to  the  three  tirst 
centuries  of  the  Empire. 

Besides  the  inscriptions  attached  to  the  walls  there  are  placed 
on  the  ground  in  front  of  them  in  this  gallery  many  other  monu- 
ments, e.  g.  sarcophagi,  bases  of  statues,  sepulchral  and  comme- 
morative cippi  and  cinerary  urns. 

We  shall  here  speak  only  of  what  may  interest  the  visitor  who 
passes  through  this  gallery  on  his  way  to  the  Borgia  apartment ; 
we  shall  therefore  indicate  only  the  principal  monuments,  referr- 
ing the  visitor  for  further  details  to  the  special  description  of 
this  gallery. 


Compartment  XLVIl. 


To  the  left,  iwmediatelt/  after  the  gate: 

Base  of  a statue  erected  in  honour  of  Postumius  .lulianus,  a 
noble  citizen  of  ancient  Praeneste,  in  the  Forum  of  that  town  in 
386  A.  I).  It  is  remarkable  for  its  topographical  indications  and 
mentions  the  funeral  which  he  ordered  for  himself  in  his  will. 


0.  Marlcchi,  Guida  del  Museo  Cristiano  Lateranense,  Uoina,  1897. 
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Compartment  XLl. 


On  the  left,  in  front  of  the  tvindotv: 

On  the  wall  a fragment  of  the  monumental  inscription  of  the 
temple  of  Trajan  which  stood  in  his  Forum,  now  occupied  by  the 
« Palazzo  della  Prefettura  ». 

193.  Altar  of  Mithras  on  which  we  see  the  hole  to  tix  the 
brasier. 


(No.  l‘M). 


In  front  of  the  wall : 

191.  Large  fluted  sarcophagus  with  a bas-relief  representing  a 
wedding-scene;  the  bride-groom  and  bride  clasping  each  other’s 
hands  and  the  door  of  the  domfis  defer  no. 


Compartment  XXXV. 


To  the  left,  below: 

134.  Cippus  with  the  inscription  of  Adrastus,  a freedman  of 
the  Emperor,  in  which  we  read  that  he  was  the  keeper  of  the 
column  of  Marcus  Aurelius  (columna  divi  Marci),  i.  e.  the  column 
in  the  piazza  of  that  name  near  the  ancient  via  Flaminia  (the 
Corso  of  to-day). 


(.\o.  liTJ).  ^X().  h7/>’). 

Over  this  cii)|)iis  is  placed  a laijEje  IVagnient  oC  a iiiarhle  enta- 
blature l)elonging  to  the  temple  of  Vulcan  of  Ostia. 

CoMl'AHTMKNT  XXX  111. 

To  the  left: 

Some  monupiens  lound  in  the  excavations  made  in  Ostia  under 
bins  Vll.  Among  these  there,  some  j)ieces  of  sculpture  relating 
to  the  worship  of  the  Persian  god,  Mithras,  deserve  special 
notice. 

CoMl’AHTMKNT  XXXI. 

To  the  left: 

On  the  wall  are  some  sepulchral  cippi  of  the  so-called  cqiiites  siu- 
ijulares,  i.  e.  the  hor.se  guards  of  the  ancient  Roman  Kmperors. 

They  cojne  from  their  cemetery  on  llie  via  Lahicana. 
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147.  Large  sepulchral  cippus  of  Lucius  Cornelius  Atimetus,  a 
cutler.  On  the  spectator’s  left  is  repre.sented  his  torge  (^1)  and  at 
the  right  his  shop  {!>). 
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Compartment  XX [I1. 

To  the  left: 

91.  Shrine  with  pe.liment  hearing  an  inscription  of  the  second 
century  A-l).  mentioning  a sacellnm  dedicated  to  the  genius  of  a 
renftn'ia  of  the  Roman  army. 

Compartment  XVII. 

To  the.  left: 

On  the  wall  a sepulchral  inscription  in  cuisive  character  dedi- 
cated to  a hoy  called  Pupns-  Torquatianns. 

Compartment  XIV. 

To  the  vigtit : 

Rase  supporting  a statue  of  the  Kmjieror  Constantins,  the  son 
of  Constantine  the  Great,  erected  in  the  Forum  in  honour  of  that 
prince  hy  Memmius  Vitrasius  Orlitus,  the  |)refect  of  Rome. 

Compartment  XI. 

To  the  rigtit : 

21.  Sarcophagus  re|)resenting  the  races  in  the  (Circus. 

(Compartment  IV. 

To  the  right: 

14.  Sarco|>hagus  with  a group  of  Amor  and  Psyche  carved  in 
the  middle. 

(Compartment  111. 

To  the  left: 

12C  Sarcophagus  representing  the  three  Graces. 

Compartment  1. 

To  the  left : 

On  the  wall  is  fixed  an  inscription  which  may  he  considered 
as  a tablet  indicating  a jnihlic  bathing  establishment  in  the  estate' 
of  Aurelia  Faustiniana  at  the  eighth  mile  of  the  via  Xomentana. 
It  begins:  In  his  praediis  Anreliae  Faiistlnianae,  etc.  and 
informs  us  that  in  that  establishment  one  could  have  every  con- 
venience et  omnis  hunianitas  praestatur. 
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hi  front  of  the  irull : 

5.  Siircopliagiis  with  seiilptiires  relating  to  the  myth  of  Adonis. 

In  the  wall  after  this  first  compartment  have  been  recently 
placed  some  inscriptions  formerly  kept  in  the  store-rooms  in  a 
loom  adjoining  the  Vatican  Sacristy. 

.Viiiong  these  may  be  especially  noticed,  on  the  right,  the  inscrip- 
tion of  a famous  ball-player  called  Ursus  Togatns  of  whom  it  is 
said  that  he  exhibited  his  ability  amid  the  applause  of  the  croud 
in  the  thermae  of  Agrippa,  Nero,  Titus  and  Trajan. 

To  the  left  we  should  notice  the  inscription  of  a driver  of  the 
Circus  with  the  name  of  his  victories  and  of  the  horses  with 
which  he  won  many  races.  It  begins  with  the  name  of  one  of 
the  horses  nitido  alho. 

On  one  side  of  the  gate  leading  to  the  Borgia  apartment  we 
find  on  the  wall  a large  inscri|)tion  of  the  last  years  of  the  Repu- 
blic in  which  is  mentioned  the  levelling  of  the  hill  of  Mars  near 
tlie  via  .\ppia,  completed  by  order  of  the  Senate. 

Sena  f us  populusifue  ronantus  clivom  Mart  is  pecan  ia  puhlica 
in  phniitiam  redigenduin  rurarit. 

'Pile  temple  of  .Mars  was  situated  a little  outside  Porta  S.  Seha- 
stiano. 


.Mithras’  luonunient 
(Coin  j)a  i t men  f XXXIII). 
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Going  back  to  the  entrance  of  the  room  « A Groce  (lreca»  we 
lind  ttie  large  stair-case  at  the  entrance  to  the  Museum  whicli 
leads  to  the  upper  floor.  This  stair-case,  huilt  hy  Michelangelo 
Simonetti,  is  supported  hy  thirty-two  columns  of  ancient  marhle, 
twenty-two  of  which,  hrought  from  Palestrina,  are  seen  on  going 
up  from  the  ground  floor  to  the  second  floor  while  the  other  ten 
which  come  from  the  Tie  Fontane,  decorate  the  last  branch  of 
the  stair-case  which,  on  the  second  floor,  leads  to  the  Gallery  of 
the  Candelabra,  to  the  balcony  facing  the  room  « A Groce  Greca  » 
and  to  the  entrance  of  the  Etruscan  Museum.  Ascending  one  of 
those  two  branches  to  the  second  floor,  we  find  on  the  right  the 
room  of  the  Biga. 

It  is  a small  round  room  which  Pius  VI  caused  to  be  built 
by  the  Architect  Giuseppe  Gamporesi  in  order  to  place  in  it  the 
large  marble  biga  which  gives  its  name  to  the  room;  it  looks  on 
three  sides  on  the  Vatican  gardens  and  has  in  its  walls  four 
large  niches,  each  of  them  flanked  by  two  fluted  Corinthian 
columns  supporting  a rich  entablature;  the  floor,  the  columns, 
the  capitals  and  the  entablature  are  all  of  marble. 

In  the  middle  of  the  room,  on  a hu  ge  marble  plinth  : 

623.  **  Biga  of  white  marble  drawn  by  two  hoi  ses  also  of  white 
marble.  The  car  of  the  biga  is  very  finely  and  elegantly  deco- 
lated,  inside  with  an  artistic  staff,  with  crowns  and  knots  of 
pearls  and  two  laurel  branches;  outside  with  ears  of  corn  and 
pop|)ies  which  seem  to  sprout  from  a cup  made  of  acanthus 
leaves;  we  may  therefore  suppose  the  biga  to  have  been  origi- 
nally a votive  gift  dedicated  to  Demeter  (Geres). 

The  car  of  the  biga  along  with  the  external  part  formerly  stood  against 
the  wall  in  the  choir  of  the  basilica  of  S.  Marco,  where  it  was  used  as  a 
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pontifical  chair.  I’ius  VI  had  it  taken  away  and,  the  Prince  Bor^hese  liav- 
inj;  given  to  him  the  torso  of  the  right  horse  lie  had  the  missing  parts 
added  to  it  and  had  everything  restored  as  we  now  see  it.  The  left  horse, 
the  pole  and  the  wheels  are  (fuite  modern.  Tlie  rigid  horse  and  tlie  corners 
of  the  car  of  the  higa  are  much  restored. 

Along  the  trails  begitniing  on  the  right  of  the  entrance: 

«07.  Statue  of  a Komati  lady  as  Pollijmuia. 

hi  a niche: 

(>08.  Statue  of  **  Diouysus  (Bacchus),  liearded.  supposed  hy 
some  to  he  a copy  of  an  original  of  Ceph  isodot  us  or  Praxiteles 
the  younger.  H s lace  shows  grace  and  majesty:  his  left  arm 
hidden  under  his  cloak,  rests  on  Ills  side,  the  right  hanging 
down  probably  held  the  thyrsus;  the  folds  of  the  cloak  and 
chiton  are  treated  with  great  skill.  On  the  hem  of  the  do  ik, 
on  his  breast,  is  inscribed  in  Greek  the  name  Sardanapallos 
JAPAA/VAfJAAAOQ. 

It  wa.s  found  in  1701  near  Monte  Porzio,  in  the  villa  supposed  to  hav<* 
helonged  to  Lucius  Verus,  along  with  four  caryatids,  whicli,  now  restored 
as  Canephone,  are  in  the  villa  Albani.  The  end  of  tlie  nose,  the  lips,  tlie 
right  arm  and  some  folds  of  the  robe  are  restored. 

In  front  of  Xo.  OOS: 

009.  Sarcophagus  with  a bas-relief  representing  the  laces  of  the 
(hreus  with  four  higae  driven  hy  Cu))ids.  Tt  stands  on  two  fra- 
pe/.ophori  representing  heads  of  elephants. 

It  was  found  in  the  catacomb  of  Sebastiano. 

To  the  right  of  the  irindoir: 

010.  Statue  of  * Dionysus  (Bacchus)  as  a youth.  The  almost 
feminine  delicacy  of  his  form,  especially  in  the  hack,  shows  the 
fashion  jireferred  after  Alexander  of  representing  male  divini- 
lies  in  the  tlower  of  their  youth.  This  statue  has  been  greatly 
admired  hy  modern  artists. 

The  lieail,  the  arms,  the  legs,  the  supporting  trunk  and  the  plinth  are 
restored. 

To  the  left  of  the  irindoiv: 

011.  The  .so-called  statue  of  .ilcihiades.  It  is  |)rohahly  a copy 
of  an  original  in  bronze  made  before  the  time  of  Alcihiades  (Kre- 
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silas?)  and  it  more  jH'obably  represents  an  athlete  in  the  aot  of 
running  or  seizing  his  adversary  while  wrestling. 

ll  was  foiimM-ly  in  the  villa  Maltei.  The  face,  from  the  nose  downwards, 
the  ri^ht  arm,  the  left  arm,  the  right  leg,  the  left  leg  from  tin*  knee  down- 
wards, tlie  snp|M)rting  trunk  and  the  plinth  are  restored. 

In  o niche: 

612.  Statue  in  a toga  of  a **  Romau  saoritleing.  It  is  consi- 
dered the  best  statue  of  this  kind  for  majesty  of  the  expression 
and  skill  in  the  treatment  of  the  folds  of  the  toga. 

It  was  formerly  at  Venice  in  the  Ciiustiniani  collection  and  was  bought 
for  the  Museum  by  Clement  XIV.  It  seems  to  have  originally  come  from 
(Jreece. 

The  nose,  some  pieees  of  the  toga  at  the  side  of  the  face,  the  right  fore- 
arm with  the  patera  and  the  left  hand  are  restoreil. 

In  front  of  No.  612: 

613.  Small  siircophagus  with  a bas-relief  representing  races  iu 
the  Circus  with  four  bigae  driven  by  four  Erotes;  one  of  them 
is  upset  with  the  horses  and  drivers  upside-down.  (Comp.  No.  60f)). 

It  was  found  in  the  vigna  Moroni  in  front  of  the  tomb  of  the  Scipiones. 

On  the  right  of  the  icindotc: 

614.  Statue  of  Apollo  Citharaedus. 

It  was  found  in  an  excavation  made  in  the  Piazza  di  S.  Silvestro  in 
Capite. 

The  head,  the  right  arm,  jmrt  of  the  left  arm  with  the  lyiv,  the  left  leg 
and  the  right  leg  fnim  the  knee  downwards  are  restored.  ITider  the  statue 
we  see  a round  altar  with  some  tigures  much  damaged. 

At  the  left  of  the  trindou': 

615.  Statue  of  a **  Discobolus  trying  to  tind  the  best  iH)sitiou 
for  throwing  his  discus;  in  the  harmonious  disposition  of  his 
limbs,  in  the  life  which  seems  to  emanate  from  his  forms  con- 
st tasting  with  his  ap|)iirent  calm,  we  recognise  the  copy  of  an 
Attic  original  of  the  end  of  the  fifth  century  R.  C.,  perhaps  the 
work  of  Alcnmenes,  the  best  of  Phidias’s  scholars. 

It  was  found  in  1792  by  Gavin  Hamilton  in  the  farm  of  Golomlmro  at  the 
eighth  mile  of  the  via  Appia  and  was  bought  for  the  Museum  by  Pius  VI. 

Only  the  nose,  part  of  the  lips  and  the  lingers  of  the  right  hand  are 
restoretl. 


Dlscobolns  (Xo.  618). 
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In  a niche: 

616.  Statue  supposed  to  represent  Phocioii  fioin  tlie  expression 
of  his  face  and  from  liis  attitude  which  seems  to  correspond  to 
the  character  of  ttie  famous  Atlienian  general;  the  head  however 
iloes  not  belong  to  this  statue  and  is  the  |)ortraif  of  a Gre(*k 
stiategos  of  the  l)eginning  of  the  fourth  century  h.  G.  The  sta- 
tue, after  comparison  witli  a tei  racotta  of  Beotia  and  with  a pre- 
cious stone  engraved  by  Dioscorides,  has  been  recognised  as  tin* 
copy  of  a Greek  original  of  tlie  fifth  century  representing  Hermes 
(Mercury). 

h was  loimd  in  M'M  dni-in»  tlio  ereclioii  of  llie  Palazzo  (oMifili  on  llir 
Quirinal. 

(Tlie  left  hand,  Iho  llinmh  and  index  of  the  right  hand,  the  legs,  the  sup- 
porting trunk  and  the  plinth  are  restored.  In  the  head  the  nose,  the  front 
part  of  the  helmet. with  the  locks  of  hair  appearing  from  under  it  are 
restored.  The  upper  part  of  the  crest  is  ancient,  hut  it  belongs  to  anothei- 
statue. 


Before  So.  (>1/1: 

617.  Small  sarcojdiagus,  like  No.  OOh  and  No.  f)l7,  found  in  the 
catacombs  of  S.  Sebastian. 

On  the  right  of  the  ivindoiv: 

618.  Statue  of  a **  Discobolus  throwing  his  di.scus.  It  is  the 
copy  of  an  original  by  Myron,  contemporaiy  of  Phidias.  It  repre- 
sents the  athlete  in  the  moment  in  which  all  his  physical  and 
moral  faculties  and  all  his  energies  are  absorbed  in  the  deci- 
sive motion  of  throwing  the  discus  (comp,  with  No.  015).  The  head 
therefore,  instead  of  being  bent  forwards  should  be  bent  back- 
wards as  it  is  in  the  copy  in  the  palazzo  Lancellotti  ' and  his 
eyes  should  be  gazing  at  the  discus  and  following  it  in  its  rushing 
course.  The  o"iginal  by  Myron  was  in  hionze  and  as  it  recpiired 
no  support,  it  could  better  show  the  liveliness  and  boldness  of 
its  movement. 

* The  best  idea  of  the  original  may  1h‘  gained  from  the  resloration  on 

pla-ster  in  the  Museo  delle  Terme,  in  which  all  the  best  features  of  the  best  • 
copies  have  been  combined. 
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It  was  found  in  17R1  in  the  villa  Adriana  and  bought  for  the  Museum  by 
Pius  VI. 

The  head,  the  left  arm,  the  right  leg  from  the  knee  downwards,  almost 
all  the  discus,  the  big  toe  of  the  left  foot  and  almost  all  the  plinth  are 
lestored.  The  restoration  of  th(‘  head  is  mislaken,  compared  with  other 
copies  of  this  work  of  Myron,  especially  with  the  one  k«*pt  in  the  palazzo 
Lancellotti.  The  (freek  inscription  engraved  on  the  supporting  trunk: 
MYRON  (zFIOIOI  (Myron  made  it)  is  a modern  addition. 

On  the  left  of  the  irindoiv : 

619.  Statue  of  a cliaiioteer  in  slioit  tunic;  1-01111(1  the  Inist  ai(‘ 
twisted  the  leins.  A knife  with  the  liandle  in  the  sliape  of  a 
lion’s  tiead  is  stuck  in  tlie  twisted  reins  so  as  to  allow  the  cha- 
rioteer to  cut  them  easily  should  the  chariot  he  overturned  dur- 
ing the  race  so  ;is  to  prevent  him  being  dragged  along  hy  the 
l unaway  horses. 

It  was  formerly  in  IIk*  villa  Negroni,  thence  it  passed  into  tlie  posses- 
sion of  Thomas  .lenkins,  a |)ainter  and  dealer  in  artistic  objects. 

The  arms  and  the  legs  from  above  the  knee  downwards  are  restored. 
The  head  is  ancient  but  belongs  to  another  statue. 

In  a niche: 

620.  The  so-called  statue  of  Sextus  of  C'liaeroiiea,  the  teacher 
of  M.  Aurelius.  It  is  so  named  on  account  of  a certain  resem- 
hlance  between  this  head  and  the  portrait  of  a Sextus  repi  esented 
on  an  Imperial  coin  of  Mytilene.  Hut  the  head  which  has  no- 
t fling  to  do  with  the  other  jiarts,  seems  a work  of  the  time  of 
Hadrian. 

It  was  formerly  in  the  gai*den  of  the  Duke  of  Fiano.  The  right  fore-iirm, 
the  left  arm  with  the  roll,  some  fragments  of  the  robe  and  feet  are  restored. 
The  head  is  ancient  and  in  Luna  marble;  the  nose  and  the  end  of  the  beard 
are  restored.  The  body  is  in  Parian  marble. 

Before  No.  (>20: 

621.  * Sarcophagus  with  a bas-relief  representing  the  race  of 
I’elops  and  Oinomaus.  We  see  Oinomaus  fallen  ; among  the  other 
persons  of  the  legend,  Hippodamia,  his  daughter,  and  Sterope, 
his  wife,  etc.  The  same  subject  is  represented  on  an  urn  in 
alabaster  in  the  Etruscan  Museum. 

The  i>rovenance  is  unknown;  l)efore  being  placed  in  this  room,  this  sar- 
cophagus was  in  the  Borgia  apartment. 
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On  the  left  of  the  sarcophagus: 

622.  Statue  of  Artemis  (Diana)  with  her  dog  pursuing  the  prey. 

It  was  found  near  the  basilica  of  Maxentius.  The  arms  and  the  fore-part 
of  the  dog  are  restored. 

Leaving  the  room  of  the  biga  ive  find  on  the  right  the  entrance  to  the 
Gallerij  of  the  Candelabra  and  of  the  tapestries ; on  the  left  ascending 
fifteen  steps,  we  reach  a landing  on  which,  at  the  right  is  the  entrance 
to  the  Etruscan  Museum  which  is  open  on  Mondays  and  Thursdays. 

At  the  right  of  the  entrance  to  the  Etruscan  Museum  : 

601.  Marble  tripod  with  a relief  representing  (according  to  the 
interpretation  of  Petersen)  the  scene  in  the  cavern  of  Polyphemus 
after  Ulysses  and  his  companions  had  blinded  him.  This  expla- 
nation is  not  quite  clear  at  first,  the  tripod  having  been  restored 
according  to  the  erroneous  supposition  that  the  relief  represented 
the  struggle  of  Hercules  with  the  sons  of  Hippocoon,  king  of 
Sparta. 

If  was  found  in  fhe  vigua  Casali  on  fhc  via  Appia  and  has  been  arbitrarily 
restored.  The  cup  of  the  tripod  ought  to  be  hemispherical  instead  of  flat. 
Among  the  figui’es  of  the  relief,  the  one  on  the  right  representing  a small 
genius,  is  quite  modern.  Also  the  club  and  the  paids  of  the  figures  standing 
out  from  the  background  are  modern.  The  head  of  the  warrior  turned  to 
the  left  between  the  foot  in  the  middle  and  the  one  to  the  left,  is  ancient 
but  belongs  to  another  figure,  etc. 

In  the  rectangular  niche  to  the  right  of  the  loggia  looking  over  the  « Sala 
a Croce  Greca  » : 

604.  Relief  representing  the  goddess  Cybele  seated  on  her  throne 
between  two  lions. 

Over  the  above-mentioned  one,  on  the  wall : 

602.  Relief  representing  two  winged  victories  holding  a medal- 
lion with  the  head  of  a woman  on  it. 

On  the  wall  of  the  left : 

605.  Personification  of  a vanquished  people,  probably  Celtic. 

The  upper  part  from  the  neck  upwards,  and  the  lower  part  from  the  knee 
downwards  are  restored. 
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i Over  No.  HOC),  on  the  wall  high  up: 

603.  Fiagments  of  a sarcophagus  with  a bas-relief  relating  to 
the  fable  of  Medea.  The  bride  of  Jason  receives  the  fatal  gifts 
which  the  enchantress  sends  her  by  her  own  children. 

From  the  loggia  which  opens  in  this  floor  we  can  see  the  large 
mosaic  set  in  the  middle  of  the  « Sala  a Croce  Greca  » and  the 
large  « tazza  » in  porphyry  in  the  Rotonda. 

Descending  the  last  branch  of  the  stair-case  we  have  in  front  of  us 
the  entrance  gate  to  the  Gallerg  of  the  Candelabra. 

To  the  right  of  the  gate : 

■ 250.  Large  vase  in  white  marble  in  the  shape  of  a crater  with 

i a bas-relief  in  the  central  band  representing  Neptune  among  sea- 

horses and  dolphins;  it  stands  on  a quadrangular  pilaster  deco- 
I rated  with  foliage. 

I On  the  left : 

! 271.  jjarge  vase,  like  the  above,  restored  in  modern  times  with 

the  exception  of  a fragment  in  the  central  part  representing  Si- 
I lenus  with  Satyrs  crushing  the  grapes ; it  stands  on  an  altar  dedi- 
I cated  to  Jupiter  by  one  C.  lidiu.s. 


Gallory  of  the  Candelabra. 
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Bet()i*e  the  erection  of  the  Miiseo  Pio-Clenientino,  this  Gallery 
I was  a loggia  open  onJts  two  sides  and  contained  some  ancient 
i hosts  of  philosophers,  poets  and  emi)erors.  Pins  VI  caused  ttie 
architect  Simonetti  to  close  tlie  apertures  hy  means  of  windows 
I and  to  divide  the  long  passage  into  six  compartments  hy  large 

j arches  supported  by  twelve  pilasters  and  twelve  marble  columns. 

The  columns  supporting  the  arches  of  the  first  compartment  are 
j of  alabaster  of  Civitavecchia  from  the  now  exhausted  quarry  of 
the  Tolfa;  the  others  are  ancient,  of  grey  marble.  Between  the 
columns  and  the  pilasters  of  each  arch  stand  two  large  cande- 
I labra  in  marble  which  give  now  the  name  to  the  whole  Gallery 
which  was  formerly  called  Galleria  delle  miscellanee.  The  paint- 
ings and  decorations  of  the  vault  were  executed  by  order  of 
I Leo  XIll  in  the  years  1883-1887.  The  paintings  are  by  Dome- 
! nico  Torti  and  Lodovico  Seitz:  the  pavement  was  formed  with 
I ditferent  kinds  of  ancient  marbles  found  in  the  Ptnporiuw  (the 
I left  bank  of  the  Tiber  neai*  the  Testaccio). 

i 

i COMPAUT.MKNT  I. 

‘ 'riie  paintings  on  the  ceiling  are  by  Comm.  Lodovico  Seitz  and 
contain  the  arms  df  Leo  XIII  between  Foilune  and  Prudence. 


To  the  right. 


1.  Ansated  vase  in  green  Egyptian  breccia  on  a small  column 
of  por])hyry. 

h) 
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On  the  window-sill  towards  the  stair-case : 

2.  The  ti  iink  of  a tree  with  two  branches  ending  at  the  top  in 
two  nests  witli  live  children  in  eacli  nest. 

It  was  formerly  in  tlie  possession  of  Cardinal  Albani.  Only  the  nest  to 
the  left  with  some  frap-ments  of  the  live  ])utti  and  the  upper  part  of  the 
trunk  are  ancient;  the  trunk  and  the  nest  to  the  riffht  are  modern  except 
the  head  of  one  juilto. 

In  front: 

4.  Torso  of  a Faun. 

On  a bracket  in  the  earner: 

6.  Statue  of  Hermes  (Mercury)  formerly  supposed  to  represent 
Jason  tying  a sandal. 

'Pile  head  is  modern. 

In  the  rectangular  niche  totrards  the  gardens: 

8.  Torso  of  a man. 

Towards  the  front: 

11.  Another  male  torso  on  a square  pedestal  with  four  goats’ 
heads  at  the  corners. 

14.  Ansated  vase  in  porphyry  on  a small  column  of  Egyptian 
granite. 

On  the  windo}v-sill  : 

19.  Statuette  of  a child  finishing  a game  and  waiting  very 
anxiously  for  the  result. 

'I'he  head,  the  right  arm,  the  left  hand,  the  right  hand  and  the  feel  are 
iest(u-ed. 

At  the  two  sides  of  the  child: 

17.  18.  Two  ansated  vases  in  black  and  white  Oriental  granite. 

In  front: 

20.  Small  oval  * sarcophagus  of  an  unknown  youth.  The  figure 
of  the  deceased  is  repeated  twice;  once  lying  on  the  lid  with  a 
small  dog  and  a genius  of  death  at  his  feet;  then  in  bas-relief 
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on  tlij  tVont  part,  seated  in  ttie  middle  with  a volume  in  Ids 
left  liand  and  his  right  hand  raised  as  if  he  were  speaking;  at 
his  right  and  left  side  are  represented  the  genii  of  the  nine  Muses. 

It  is  a ))ieee  of  work  helonifinff  to  the  period  of  decadence  and  was  found 
in  Hie  catacombs  of  Cyriaca  on  tlie  via  Tiluirtina, 

On  u swall  colunin  to  the  left: 

21.  Amphora  in  marble  with  a * has-relief  representing  Lycur- 
gus,  the  king  of  Thrace,  going  towards  tlie  hacchic  ttdasus  and 
about  to  throw  down  a Maenad. 

It  was  found  in  the  villa  of  Livia  at  Friina  PorUi.  One  foot,  some  fra}<- 
ments  of  the  neck,  the  greater  part  of  tlie  handles  and  some  other  chips 
here  and  there  are  restored. 

On  a bracket  on  the  nail: 

22.  Head  of  Julia  Soemias  the  mother  of  Elagalialus. 

In  the  rectangular  niche  on  the  left  hand  side  of  the  ndndotv: 

26.  Fragment  of  a foot  of  large  dimensions:  the  statue  to  which 
it  belonged  must  have  been  about  15  metres  (50  feet)  high. 

It  was  found  near  the  Colosseum. 

25.  Torso  in  Greek  marble,  perhaps  of  a Satyr. 

On  a bracket  in  the  corner: 

29.  Small  torso  of  a Satyr  restored  as  Hercules. 

Betn'een  the  pillar  and  the  colunin  of  the  arcade: 

31.  Candelabrum  in  marble  with  a three-faced  base  where  a 
Silenus,  a Satyr  and  a dancing  Maenad  are  represented. 

Under  the  candelabrum : 

Round  altar  like  No.  35  with  bas-reliefs  relating  to  the  worshij) 
of  Isis. 

33.  Crater  in  Egyptian  granite  with  two  handles  in  the  shape 
of  lions’  heads  on  a drum  of  a column  in  cipollino  marble. 
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To  the  left. 


69.  Ansated  vase  with  a lid  in  Jasper  with  spots  of  lapisla/iili 
standing  on  a drum  of  a column  in  breccia  of  Aleppo. 


On  the  n'indoic-sill  towards  the  stair-case : 

66.  Trunk  of  a tree  with  a nest  full  of  children. 

Modern  workmanship  imitated  from  the  trunk  No.  i to  ttie  rijrht. 


On  a bracket  in  the  corner: 

65.  Statuette  of  a seated  Satyr. 


In  the  rectangular  niche  towards  the  court-yard: 
60.  Torso  apparently  belonging  to  an  Apollo. 
It  was  formerlv  in  the  Camuccini  collection. 


Towards  the  front: 

59.  Torso  of  an  athlete  standing  on  a cinerary  urn  which  is 
on  a square  pedestal  with  four  goat’s  heads  on  the  corners. 


56.  Double-handled  vase  in  Egyptian  serpentine. 


On  the  ivindow-siJl : 

49.  Statuette  of  a boy  running  away  with  some  grapes. 
It  comes  from  the  house  of  count  Ba^lioni  of  Orvielo. 


To  the  left  of  the  boy : 

51.  Torso  supposed  to  represent  Cupid  from  the  remains  of  the 
wings  that  may  still  be  seen  on  the  shoulders. 


50.  Two-handled  vase  in  grey  serj)entine. 


To  the  right: 

48.  Cinerary  urn  in  Egy])tian  granite  with  a lid  and  without 
handles,  standing  on  a small  column  of  giallo  antico. 


ill 
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In  front: 

52.  Statue  of  a * lediniup:  Faun  restinji  on  a wine-skin,  in  grey 
green  basalt.  The  sculptor  has  shown  great  skill  in  working 
this  hard  mineral  to  form  a statue  resembling  a work  cast  in 
bronze. 

The  head,  the  neck,  tlie  right  arm,  the  riglil  slioulder,  almost  all  the  nehris 
hanging  helow  the  body  are  restored. 

46.  Two-handle<l  vase  in  (lenoa  serpentine. 

On  a bracket  higit  up: 

44.  Head  of  Hercules. 

On  a lotcer  bracket  beloic: 

45.  Head  of  a young  Satyr. 

46.  Torso  of  a Satyr  standing  on  a small  dark  grey  marble 
column  with  spiral  fluting. 

In  the  rectangular  niche: 

41.  Foot  shod  with  a cothurnus  in  alahastro  liorito:  the  tips 
of  the  toes  are  in  white  marble. 

60.  Torso  of  a man. 

40.  Head  of  a lion  in  Montauto  alabaster. 

On  a bracket  in  a corner: 

68.  Statuette  of  Hiouysus  (Bacchus)  with  the  legs  broken. 

Between  the  pillar  and  the  column  of  the  arch: 

65.  Candelabrum  in  marble  with  a triangular  base  on  which 
is  rei)iesented  the  victory  of  Apollo  over  Marsyas.  On  one  side 
Apollo  is  sitting  resting:  on  the  second  is  Marsyas  hanging  on 
a tree  with  the  young  Olympus  deploring  the  misfortune  of  his 
master;  on  the  third  a bearded  tigure  sharpening  his  knife  pro- 
bably to  carry  out  the  punishment. 

It  was  found,  like  the  other  on  the  right,  in  the  excavations  of  Otricoli . 
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Under  the  candelabrum: 

A round  altar  with  representations  relating  to  the  worshi|)of 
Isis.  Workmanship  probably  of  the  third  century  A.  I). 

It  was  formerly  in  the  villa  Mattel  on  the  Caelian. 

34.  Crater  in  Egyptian  granite  with  two  handles  formed  of 
twisted  snakes  on  the  drum  of  a column  in  cipollino  marble. 

Compartment  II. 

The  paintings  on  the  vault  and  in  the  lunettes  are  by  Dome- 
nico Torti.  In  the  middle  Religion  on  a throne  with  Justice  and 
Strength  at  her  sides  blessing  the  Fine  Arts  kneeling  in  the  midst 
of  the  group  of  the  different  sciences  and  liberal  arts.  In  the 
large  lunette  to  the  right  is  represented  the  donation  made  by 
the  Poles  to  Leo  XIII  in  1883  of  the  great  painting  of  Matejko. 
In  the  one  to  the  left  is  seen  the  canonisation  of  four  Saints 
sanctioned  by  Leo  XIII  in  1881. 

On  the  rii^ht. 

70.  Ansated  vase  in  black  serpentine  on  a small  column  in  red 
Oriental  granite. 

70  A.  Sun-dial  found  in  the  excavations  of  Ostia  in  1858. 

On  a bracket: 

71.  statuette  of  a child  closch  drai)ed. 

72.  Ansated  vase  in  marble  with  bas-relief  of  foliage  and  under 
it  a small  carved  column. 

On  the  n'indon'-silJ : 

73.  Statuette  of  a child  frightened  by  a snake  that  is  biting 
his  arm. 

74.  Group  of  a **  Satyr  from  whose  foot  a young  Pan  is  taking 
out  a thorn.  The  Satyr  mad  with  anguish  is  leaning  with  his 
right  arm  against  the  untied  wine  skin  from  which  the  precious 
liquid  is  thought  of  as  pouring.  It  is  a very  graceful  composition 
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full  of  humour,  belonging  to  the  Hellenistic  period  and  used 
to  decorate  a fountain. 

It  was  formerly  in  the  villa  Mattel  on  the  Caelian.  The  right  arm  anrl 
the  left  arm  above  the  elbow  of  Pan,  the  right  arm,  the  right  thigh  of  the 
Satyr  and  other  fragments  of  the  accessories  are  restored. 

75.  Statuette  of  Pan  seated  on  his  right  leg. 

Totvards  the  front: 

76.  Tripod  in  the  form  of  lion’s  paws,  with  heads  of  Hercules; 
over  it  an  ancient  foot  (fragmentary). 

77.  Fluted  vase  in  .white  marble  with  double  handles;  on  a 
column  with  carved  ivy  leaves  dedicated  to  Hercules  by  a freed- 
man  of  the  Imperial  house. 

79.  Oval  vase  in  marble,  richly  carved  with  ivy,  standing  on  a 
base  made  of  tragic  masks. 

The  round  altar  sup|)ortlng  the  base  and  the  va.se  is  an  imitation  in  stucco 
of  the  antique. 

In  the  rectangular  niche  in  the  middle  of  Ihe  wall: 

81.  Statue  of  * Artemis  (Diana)  called  Ephesian  in  as  much  as 
it  reproduces  the  type  of  Artemis  worship|)ed  as  the  goddess  of 
production  and  fecundity  in  Ephesus. 

It  was  found  by  Gavin  Hamilton  in  Hadrian’s  Villa.  Only  the  upper  part 
is  certainly  ancient  and  even  that  i)art,  especially  in  the  crown  of  towers, 
has  been  partially  restored.  The  work  may  however  be  considered  correct. 

Tow^ards  the  front: 

83.  Sarcophagus  with  ba.s-relief  representing  in  the  middle 
Orestes  and  Pylades  between  the  corpses  of  Clytemnestra  and 
Aegisthus:  to  the  left  the  three  Furies,  to  the  right  Orestes  at 
Delphi  in  the  act  of  leaving  the  tripod.  This  composition  is  derived 
from  an  original  painting  belonging  to  the  epoch  of  Alexander 
the  Great  probably  by  Theon  of  Samos  the  author  of  a famous 
painting  representing  the  matricide  and  madness  of  Orestes. 

In  the  sixteenth  century  it  was  in  the  sacristy  of  S.  Maria  in  Aracoeli 
and  towards  the  middle  of  the  eighteenth  century  in  the  Palazzo  Barberini. 

It  was  placed  in  the  Vatican  under  Cdement  XlV^ 
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Over  the  sarcophagus  : 

Three  vases:  the  one  in  the  middle  in  Oriental  alabaster 
the  other  two  (83-Z?,  in  pietra  di  Ponsevera;  two  children : 

the  one  to  the  right  frightened  hy  a small  dog  and  the  other  to 
the  left  seated  on  a duck  eating  a hunch  of  grapes;  then  a couple 
of  two-faced  herms. 

On  a bracket  at  the  left  of  the  niche: 

82.  Small  statue  of  Dionysus  (Bacchus). 

84.  Cinerary  urn  in  white  marhle  of  T.  (IntihtfK.ssiAwWnnon 
a base  dedicated  to  Concordia;  the  base  stands  on  two  round 
altars;  the  lower  altar  erected  by  one  of  Augustus's  freedmen, 
the  other  has  on  it  a much  decayed  representation  of  a bacchic 
dance. 

On  another  bracket  to  the  right  of  the  ivinclotv: 

85.  Small  seated  statue  of  Rome. 

On  the  tvindoiv-sill  : 

87.  Statuette  of  a Barbarian  warrior  of  Asia,  carved  to  supi)ort 
a vase;  probably  derived  from  one  of  the  three  statues  of  Per- 
sians which  used  to  support  the  tripod  in  the  temple  of  Zeus 
Olympicus  in  Athens. 

The  top  of  the  ca|),  the  chin,  the  two  arms  are  restored.  The  crater  in 
Phrygian  marhle  is  ancient,  hnt  it  does  not  lielong  to  the  statue. 

88.  Statuette  of  Hermes  (.Mercury)  seated,  with  his  attributes. 

89.  Statuette  of  a woman  holding  a cup,  restored  as  one  of  the 
Banaids. 

The  arms  and  the  vase  are  modern. 

In  front : 

90.  Group  of  three  * Sileui  holding  a cup.  Bent  under  the 
weight  with  an  expression  of  fatigue  and  sorrow,  they  carry  on 
their  shoulders,  like  a cushion,  a skin  with  open  mouth  from  which 
water  is  conceived  as  pouring.  It  is  a humoristic  composition 
like  No.  74. 

It  was  found  in  Homa  Vecchia  on  the  llt^»of  .May  178R.  Oidy  two  Sileni 
are  almost  entirely  ancient;  the  third  with  the  cup  is  a modern  restoration. 
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Oh  a bracket  at  the  left  of  the  irinflotv: 

92.  Stilt of  ti  |)liiloHopli(M-  scat, (Ml,  with  <in  o|mmi  volume  iti 
liis  liiiruls. 

Hettveen  the  pitlar  an<t  the  eotauin  of  the  arch: 

9.*{.  (landelabnim  in  white  mail)le  witli  the  tiiise  (leeorat(Ml  with 
spliinxes,  liims’  tieads  iind  Cupids  tlyin^  amont^  tin;  foliaf>;(‘. 

II  was  formerly  witli  No.  97  in  llie  it.isilica  of  Costan/.a  ami  was 
|>lac<*<l  wifli  it  in  llie  Vatican  under  (dement  XIV. 

95.  Vase  in  jri(‘en  •fj;ranite  on  a small  (M)liimn  in  giey  tnarhle. 


To  the  left. 

125.  .\nsiited  vase  in  hlack  .serpmitine  on  tlu;  di  uni  of  a tinted 
column  in  j^iey  niiirhle. 

122  A.  Snn-dial  with  h*tters  indicating  the  months  iind  with 
the  sif^ns  of  the  Zodiac. 

()h  a bracket : 

122.  Stiituett(‘  of  Kros  ((iiipid)  hendin^  his  Imw. 

121.  (iinerary  mn  in  wtiite  marlile  with  Ciirvinj^s  iind  with  iiii 
inscii|)tion  dediciited  to  Aurelius  Victor, 

(Jh  the  ivindon’-sill : 

117.  119.  Statuette  of  two  children  ponrinf^  wiiler  from  a 
vase. 

'I'lie  sliiluette  No.  117  was  forimudy  in  the  possession  of  tlu!  sculptor 
1^100(11;  the  one  No.  11i>  was  in  the  Vdlla  d’Kste  iit  Tivoli. 

118  A.  Small  ^ronp  of  (xanyrnede  carried  otf  hy  the  eagle. 
It  is  supposed  to  he  a copy  of  an  original  in  hronze  hy  lieijchares. 
The  (*agle  is  grasping  the  youth’s  side  l)ut  evidently  .so  as  not 
to  hurt  his  skin.  His  fac.e  shows  great  Joy  and  he  had  prohiihly 
the  left  fore-arm  hent  on  his  forehead. 

It  was  formerly  in  the  pos.session  of  the  sculptor  Pacetli.  The  head  and 
wings  of  the  eagle;  the  nose,  the  lower  lip,  the  chin,  the  neck,  the  right 
for('.-arm  with  the  pedum,  the  left  arm,  the  h^gs  from  the  kn(;es  downwards 
e.vcept  the  left  foot  adhering  to  the  su|)porting  trunk  are  restored;  hut  the 
restorations  seem  in  general  correct. 
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In  front: 

120,  Tripod  in  pink  alabaster  with  leopards  heads  on  a trian- 
trular  base  in  t'>errlp  di  Ponsevera. 

116.  Cinerary  urn  in  white  inarhle  with  two  handles  in  the 
sha|)e  of  goat’s  heads. 

114.  Cinerary  urn  in  white  marble  of  C.  Ca I purn iu s wWh  two 
handles  in  the  shape  of  heads  of  Jupiter  Ammon  on  a base  and 
altar  like  those  in  No.  79. 

On  a bracket  at  the  right  of  the  ivindotc: 

115.  Statuette  of  a child  looking  at  a bunch  of  grapes. 

On  another  bracket  at  the  left  of  the  niche: 

112.  Statuette  of  Hercules  as  a youth. 

Tlu*  rifrht  arm  and  the  left  hand  are  wantinfr. 

In  the  rectangular  niche  in  the  middle  of  the  ivall : 

111.  Statue  of  Artemis  (Diana)  the  huntress  with  her  dog. 
taking  a dart  out  of  her  quiver. 

In  front: 

113.  Sarcophagus  with  a * bas-relief  representing  the  myth  of 
Protesilaus  and  Laodamia,  treated  by  Euripides  in  one  of  his 
tragedies.  On  the  left  side  is  seen  the  farewell  of  Protesilaus 
and  Laodamia.  On  the  front  the  death  of  Protesilaus  under  the 
walls  of  Troy.  Hermes  takes  him  back  to  Laodamia  who  stays 
with  him  for  a little  while.  Laodamia  in  her  bed  weeps  for  this 
new  depi\rture  of  her  husband  while  he  goes  back  with  Hermes 
to  Hades  in  the  boat  of  Charon.  On  the  right  side  are  seen  the 
punishments  of  Sisyphus,  Ixion  and  Tantalus.  The  two  tigures 
before  the  door  in  the  middle  of  the  front  part,  interrupting  the 
representation  of  the  scene,  represent  the  married  couple  buried 
in  the  sarcophagus. 

It  was  found  in  a ‘rravo  litth*  more  than  two  miles  from  Home  on  the 
via  .\ppia  and  was  formerlv  in  Casa  Barberini. 
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Over  the  sarcophagus: 

Statuettes  of  two  children,  bvo  ansated  bases  and  in  the  middle 
a square  cup  in  alabaster  ((  lionachella. 

On  a bracket  at  the  right  of  the  niche: 

110.  Statuette  of  Hermes  (Mercury)  as  a boy. 

In  front: 

109.  Cinerary  urn  of  Vekmia  Priscilla  decorated  with  festoons 
very  roughly  carved. 

107.  Cinerary  urn  in  the  so-called  pietra  di  namtaumi  with 
the  handles  in  the  shape  of  heads  of  .Jupiter  Ammon  and  with 
very  tine  reliefs,  foliage,  buttertlies  and  Medusae. 

On  the  tvindoic  sill : 

104.  Group  of  (lauyniecle  [daying  with  the  eagle. 

II  i.s  of  modern  workmanship  prol)ably  belonging  to  the  eighteenth  oen- 
lury  and  hy  the  sculptor  F.  Dusrpiesnoy  surnamed  « fattore  di  piitti  ». 

103.  Statuette  of  a headless  man  holding  a sword,  with  a 
bronze  sword-belt. 

102.  Statuette  of  a child  seated  caressing  a duck. 

In  front : 

106.  Round  cup  of  a fountain  in  white  marble  with  rich  foliage 
diligently  carved. 

On  a pillar: 

100.  * Capital  of  a strange  shape  that  seems  enveloped  in  the 
skin  of  a lion  whose  paws  form  the  canliculi  at  the  four  corners 
of  the  abacus. 

It  was  formerly  in  the  Vatican  gardens  and  comes  from  the  ruins  of  a 
temple  dedicated  to  Hei’cules  which  stood  on  the  left  hank  of  the  Tiber  near 
the  ))iidge  of  Castel  Sant’ Angelo.  Two  capitals  like  this,  but  more  injured, 
are  in  the  Museo  Nazionale  of  the  Terme  di  Diocleziano, 
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Abore,  on  a bracket: 

99.  Votive  statuette  of  a child  with  two  torches;  it  wears  a 
shoulder-helt  to  wliich  are  hung  some  charms  (crrpinulia)  of  dif- 
ferent shapes. 

Tlio  arms,  the  torches  and  tlie  leys  are  restored. 

98.  Gigantic  foot  in  alahastro  /iorifo  with  the  toes  in  white 
marhle. 

liehceen  the  pitlar  and  the  column  of  the  arcti  : 

96.  Candelahrum  in  marble  like  No.  93  and  found  along  with  it. 

96.  Vase  in  the  so-called  Thebes  serpentine  on  a small  column 
in  grey  marble. 


(a).Ml‘ARTMKNT  111. 


'riie  paintings  on  the  vault  are  by  Domenico  I'orti ; in  the  cen- 
tral tal)leau  is  represented  History,  insjtired  by  Truth,  dictating 
to  Fame  the  deeds  worthy  of  being  remembered  and  unmasking 
Falsehood. 

In  this  compartment  are  i)laced  the  monuments  found  in  the 
excavations  of  the  Tenuta  di  Tor  Marancia  (2  km.  outside  Porta 
S.  Sebastiano  between  via  Ardeatina  and  via  delle  Sette  Cliiese) 
between  the  years  1817-1823,  which  the  Duchess  Marianna  di 
Savoia,  the  sister  of  king  Carlo  Felice,  l)equeathed  to  the  Museo 
Pio  Glementino  as  is  mentioned  in  the  tablet  placed  in  the  middle 
of  the  wall  towards  the  Giardino  della  Pigna.  Also  the  small 
paintings  on  the  walls  (excej)t  two  fragments  at  the  left  of  the 
window  towards  via  delle  Fondamenta)  come  from  those  excava- 
tions; the  paintings  to  the  right  represent  four  female  figures; 
those  to  the  left  four  male  figures,  all  flying  and  seminude,  with 
plates  or  baskets  of  herbs  and  flowers  in  their  hands.  To  the 
gifts  of  the  Duchess  were  added  other  monuments  of  a different 
origin  as  will  be  shown  in  the  following  indications. 
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To  the  rigrht. 

Above  on  a bracket: 

124.  Double  berm  of  Diouysus  (Hacchus). 

In  tlie  rectangular  niche  to  the  right  of  the  ivindon': 

125.  Statue  of  a Homan  woman  of  the  secorul  eentiiiy  of  tbe 
Kmpire  with  a small  vase  in  her  left  band. 

On  a bracket  at  the  left  of  the  niche: 

127.  Head  adorned  with  vine-leaves  probably  lepresentitig 
Ariadue. 

On  another  bracket  to  the  left : 

129.  Statuette  of  a Nynipb,  formerly  the  decoration  of  a 
fountain. 

In  front: 

134  A.  * Puteal  (the  mouth  of  a well)  in  marble  with  Dionysiac 
representations. 

It  is  a very  good  piece  of  modern  work  copied  from  another  puteal  also 
formerly  in  the  possession  of  Queen  Christina  of  Sweden  and  now  in 
Madrid. 

Under  the  window,  set  in  the  wall  : 

131.  **  Coloured  mosaic  representing  provisions  for  tbe  kitchen; 
a chicken,  some  fish,  asparagus  and  grapes. 

On  the  parapet  underneath  : 

133.  Group  of  Sileiius  on  the  back  of  a goat  between  two  torsi. 

In  front: 

134  B.  Statue  of  **  Semus  Saucus  dedicated  (as  tbe  inscription 
on  tlie  base  tells  us)  by  the  decuria  of  the  sacerdofes  hidentales. 
'fhis  divinity  is  represented  in  ttie  Greek  Arcliaic  type  of  Apollo 
with  his  bow,  as  in  a famous  statue  in  bronze  of  Ganachus. 

It  was  found  with  the  base  in  1879  and  was  bought  for  the  Museum  by 
l.eo  XI II.  It  was  probably  found  on  the  Esquiline  or  on  the  Pincio  between 
Porta  del  Popolo  and  Piazza  Barberini,  or  in  the  Cloister  of  S.  Silvestro  al 
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Quirinalo.  It  was  sold  to  the  Museum  by  Filippo  Turchi  who  had  houj;lil 
it  from  a dealer  in  antiquities. 

The  right  fore-arm  with  the  how  and  the  hand  with  the  bird  are  restored. 

134  C.  **  Piiteal  in  marble  very  imicli  restored  representing 
Hermes  taking  Dionysus  as  a baby  to  the  Nymphs. 

Oh  a bracket  at  the  left  of  the  nindou': 

135.  Small  seated  statue  of  a poet  or  a Greek  sage  with  the 
bead  of  Sophocles  (?). 

The  head,  the  arm,  the  feet,  the  suppoi’t  of  the  cliaii-  and  tin*  plintli  are 
restored. 

In  the  rectangular  niche: 

137.  Statue  of  a young  woman  the  type  of  which  is  due  to  the 
school  of  Phidias.  Ttie  wreath  of  vine-leaves  and  the  nehris 
indicate  a personage  of  the  cycle  of  Dionysus,  perhaj's  the  god- 
dess Libera. 

The  tip  of  the  nose,  the  fore-arm  and  the  left  hand  are  restoi-ed. 

On  a bracket  to  the  left: 

139.  Derm  of  a philosopher. 

In  the  corner  of  the  floor  : 

Fragment  of  a puteal  Avith  a bas-relief  representing  Apollo  with 
the  tripod. 

liettveen  the  pilaster  and  the  column  of  the  arch: 

157.  Candelabrum  in  marble  with  the  base  like  Nos.  93  and  97 
.and  the  trunk  made  of  four  pieces  in  the  shape  of  baskets  of 
.acanthus  leaves  joined  together  with  paterae. 

It  was  formerly  in  the  Basilica  di  S.  Agnese  on  the  via  Nomentana  and 
was  removed  to  the  Vatican  Museum  under  Clement  XIV. 

To  the  left. 

Above  on  a bracket : 

155.  Double  herm  of  Dionysus  (Bacchus). 

In  the  rectangular  niche  to  the  right  of  the  n'indou': 

153.  Statue  of  Dionysus  (Bacchus)  leaning  with  his  left  hand 
against  the  thyrsus  while  with  his  right  hand  he  gives  drink 
to  the  panther. 


S 

Satyr  with  the  Dionysus  (Bacchus)  child  (Xo.  14S). 
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On  a pedestal  to  the  right  of  the  ivindoiv: 

149  B.  Statue  of  Dionysus  (Bacehus)  as  a youth  Avitli  the  ielt 
hand  resting?  ag^ainst  a trunk  on  whicli  a vine  is  climhin^. 

The  head  is  modern. 

On  the  n'indoiv-sill  : 

146.  Sarcophais^us  with  a l)a.s-relief  re|)resenting  the  Gircensian 
races  of  Cupids. 

In  front : 

148.  Grouj)  of  a **  Satyr  cai  rying  on  his  shoulders  Dionysus 
(Bacchus)  as  a child  or  anothei-  young  Satyr.  The  Satyr  is 
walking  and  slightly  turns  his  head  towards  the  child  who 
perhaps  formerly  held  in  his  right  hand  a thyrsus  to  goad  his 
hearei". 

It  was  found  in  1869  wtiile  llie  apse  of  S.  Giovanni  di  liaterano  was 
tieing  moved.  The  eyes,  the  tip  of  tlie  nose,  the  arms,  the  hips,  the  legs 
of  the  Satyrs;  the  head,  tlie  right  arm  witli  the  shoulder,  the  back  of  the 
left  shoulder,  the  left  fore-arm,  tlie  left  leg  and  knee,  the  right  knee  with 
the  thigh-bone,  the  right  foot  of  the  child  are  restored.  The  plinth  and  the 
supporting  trunk  are  modern.  Only  the  head  of  the  panther  is  ancient  but 
it  is  of  a difi'erent  marble  and  therefore  does  not  belong  to  the  original 
group. 

On  a pedestal  to  the  right  of  the  group: 

149  A.  Statue  of  * Thaiiatos  (the  genius  of  death)  with  his  torch 
turned  upside  down,  in  an  attitude  ot  great  weariness.  (Comp. 
No.  250  in  the  Galleria  delle  Statue). 

It  was  found  at  Tivoli  in  the  villa  of  M.  Brutus.  The  head,  the  right 
hand  with  the  torch,  the  left  hand,  some  fragments  of  the  altar  and  plinth 
are  restored. 

In  the  rectangular  niche  at  the  right  of  the  )vindoiv: 

141.  Statue  of  Dionysus  (Bacchus)  with  a wreath  of  vine-leaves 
he  is  leaning  with  his  left  hand  against  the  thyrsus  atul  points 
with  his  right  hand  to  the  panther  which  holds  between  its  paws 
the  Itead  of  a goat.  On  the  side  of  the  thyrsus  is  carved  a cisfa 
over  which  is  placed  a Bacchic  mask. 


Under  the  niche: 

141.  Votive  marble  table  with  two  feet  impressed  on  it. 

On  a bracket  at  the  right  of  the  niche: 

140.  Herm  of  Socrates,  a type  well  known  for  the  great  num- 
ber of  reproductions  made  by  the  ancient  artists.  See  also  in  the 
Koom  of  the  Muses  p.  514  No.  33. 

lietiveen  the  pillar  and  the  column  of  the  arch  : 

219.  Candlestick  like  the  one  No.  157  to  the  right.  It  too  comes 
from  the  Basilica  of  S.  Agnese. 

('O.MrARTMKXT  IV. 

In  this  room  are  to  be  especially  noticed  the  paintings  of 
Comm.  Seitz  executed  by  order  of  Leo  Xlll.  The  tlrst  painting 
in  the  middle  of  the  vault  represents  the  Church  seated  on  a 
throne  with  a small  laurel  branch  and  the  Crucifix  at  her  side; 
before  her  is  kneeling  St  Thomas  A(iuinas  who  jn-esents  his 
works  to  her;  the  Holy  Ghost  illuminates  those  two  tigures;  three 
Angels  are  round  them  while  Aristotle,  the  old*  man  turning  his 
back  on  this  scene,  is  meditating  deeply.  The  second  painting 
repre.sents  the  victories  of  the  doctrine  of  St  Thomas  over  the 
errors  of  Arabian  philosophers,  of  .Tews  and  heretics.  The  first 
lateral  iminting  on  the  right  represents  the  union  between  Pagan 
and  Christian  Art;  the  tlrst  to  the  left  the  union  between  Faith 
and  Science;  the  second  to  the  right  the  triumph  of  labour;  the 
one  to  the  left  military  valour  inspired  and  assisted  by  Faith. 

On  the  central  part  of  the  pavement  we  see  the  coat-of-arms 
of  Leo  XIII  made  of  different  kinds  of  marble  on  a ground  in 
lapislazuli. 

To  the  right. 

156.  Ansated  vase  (with  a lid)  in  green  marhle  of  Ponsevera 
on  a trunk  in  pavona^seito  marble. 

159.  Large  ansated  vase  (with  a lid)  in  Genoa  marble  on  an 
alabaster  ba.se;  the  ba.se  is  on  a round  altar  decorated  with 
festoons.  Medusae  and  bucrania. 
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On  a bracket  at  the  right  of  the  iciiidoic: 

158.  Statuette  of  a genius  of  deatti,  very  uiucti  restored. 

On  the  icindotc  sill: 

160.  Statuette  of  Dionysus  (Baecdius)  with  a bunch  of  grapi's 
in  his  left  hand,  a crater  in  his  right  and  a panther  at  his  feet. 

It  was  found  near  Monte  Kotondo  on  the  via  Salaria.  The  liead  and  tlie 
aims  are  restori'd. 

162.  Statuette  of  * Nike  (Victory)  in  an  attitude  of  rest  leaning 
against  a tro])tiy.  Her  left  foot  is  on  the  ]>row  of  a ship,  she  has 
her  left  arm  stretched  backwards  as  if  about  to  i)ut  on  her  shoul- 
ders the  mask  with  the  Gorgon  which  was  covering  her  face. 
It  |)robably  belongs  to  an  original  of  the  Hellenistic  |)eriod.  The 
artist  has  represented  her  when,  the  victory  having  been  decided, 
she  is  exulting  over  the  flight  of  her  enemies. 

It  was  found  in  177:2  hy  U.  Hamilton  near  Cornazzano  and  was  formerly 
in  the  palazzo  Altemps.  The  liji  of  the  nose,  the  left  fore-arm,  the  riglit 
arm  with  the  crown  and  almost  the  whole  of  the  wings  are  restored. 

161.  Small  draped  female  statue  interpreted  as  Ariadne,  by 
Bnnio  Q.  Visconti. 

It  was  found  along  with  the  statue  of  Dionysus  (No.  KMt). 

The  head  and  the  arms  are  n^stored. 

In  front  of  the  statue  of  Nike: 

163.  Small  statue  of  Sileiius  asleej). 

At  the  left  of  the  ivindoiv: 

164.  Cinerary  vase  in  white  marble,  of  P.  Cicereiua  Cotiliis 
standing  on  a small  column  with  a Greek  inscri|)tion  in  honour 
of  Gommodus.  The  column  is  supported  by  a base  carved  with 
palm-leaves. 

166.  * Candelabrum  in  marble  with  the  shaft  formed  of  palm- 
leaves  and  a triangular  base  on  which  are  carved  in  bas-relief 
the  attributes  of  Artemis  (Diana);  on  one  side  a rural  altar  with 
the  gifts  for  the  .sacrifice  and  a lighted  torch  leaning  against  it, 
then  a hart;  on  the  other  a conical  shaft  bearing  a hart  as  a 
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victim;  on  the  third  side  a sacred  laurel-tree  with  a quiver,  a 
bow  and  a lance  leaning  against  it. 

In  the  rectangular  niche: 

168.  Statue  of  a Roman  matron  in  the  attitude  of  Polyhymnia. 

It  was  found  under  Pius  VI  on  the  via  Cassia  near  the  so-called  toinha 
di  Nerone. 

In  front: 

169.  Small  statue  of  a child  seated  holding  in  his  right  hand 
a bird  and  looking  at  it. 

On  the  two  brackets  at  the  left  of  the  niche: 

170.  Small  statue  of  Hermes  (Mercury)  with  the  caduceus  in 
his  left  hand  and  the  purse  in  his  right. 

172.  Statuette  of  a child  with  a cap  on  his  head,  called  the  god 
of  convalescence. 

In  front: 

171.  Vase  with  a lid  in  Oriental  alabaster  on  a small  column 
with  inscription,  itself  standing  on  a round  base  decorated  with 
festoons,  bucrania  and  Medusae. 

In  front  of  the  window: 

173.  Sarcophagus  with  a bas-relief  representing  Dionysus  and 
his  train  finding  Ariadne  asleep. 

The  central  part  of  the  bas-relief  is  of  modern  workmanship. 

Over  the  sarcophagus: 

Vase  in  granite  of  Ponsevera  between  two  other  vases  in  white 
marble. 

On  the  two  brackets  at  the  left  of  the  window: 

174.  Statuette  of  a child  without  arms  who  held  a trophy  on 
his  left  shoulder. 

176.  Statuette  of  a Satyr  feeling  its  tail,  wrongly  restored  as 
a dancing  Satyr.  Its  original  attitude  is  shown  by  the  bas-re- 
lief No.  708  of  the  compartment  XXIX  of  the  braccio  Chiararnonti. 

The  right  fore  arm  and  all  the  left  arm,  the  tail,  the  lower  part  of  the 
pedum,  the  left  foot  except  the  foes  and  perhaps  the  right  leg  are  restored . 
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In  front : ^ 

175.  Vase  in  white  marble  of  which  only  the  fluted  trunk  h 
really  ancient.  T 

The  decoration,  clever  but  baroque,  of  olive  branches  twisted  so  as  to  forni^ 
the  double  handles  is  modern  belonging  to  the  epoch  of  Pius  VI. 

In  the  follonnng  rectangular  niche: 

177.  Statue  of  a **  tishermau  bolding  in  his  left  hand  a small  I 
basket  of  fish  ; he  probably  held  in  the  right  a fishing-rod.  The  ! 
attitude  of  the  body  bent  forwards,  the  leanness  of  the  form,  the 
expression  almost  idiotic  of  the  face  perfectly  suit  a man  who 
lives  miserably  on  a poor  trade. 

This  statue  was  probably  meant  to  decorate  the  niche  of  a , ^ 
fountain.  ' ^ 

It  was  givcMi  by  Prince  Doria  Pamphili  to  Clement  XIW  The  nose,  the  - 
chin  witlj  the  lower  lip,  the  right  hand,  the  fore-arm  with  the  handle  of  the 
l)asket,  the  feet,  the  lower  part  of  the  trunk,  the  plinth  and  the  loin  cloth  | i« 
are  restored.  j It 

On  a bracket  at  the  left  of  the  windotv: 

178.  Statuette  of  a Satyr  like  No.  176. 

179.  Large  vase  in  white  marble  decorafed  in  relief  with  danc- 

ing Bacchic  figures.  Under  it  a puteal  in  marble,  very  much 
weathered  on  which  is  represented  in  bas-relief  the  myth  of  I 
the  Danaids  pouring  water  into  a dolium  with  a hole  in  the  base;  1 

and  the  myth  of  Oenus  who  continually  twists  rope  while  a she-  ■ 

ass  behind  him  devours  it.  ! 

It  was  bought  from  a marl)le-cutter  under  Pius  VI.  ! 

180.  Small  statue  of  Hermes  (Mercury)  as  a child  with  his  fin-  1 
ger  on  his  lip. 

It  was  found  in  the  excavations  of  Tivoli. 

181.  Oval  tazza  in  rosso  antico  on  a small  grey  marble  column  ■ 

standing  on  the  triangular  base  of  a candelabrum  with  small  1 

Cupids  carrying  the  arms  of  Ares  (Mars). 

The  base  was  found  in  1791  at  Adrian’s  villa. 
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On  the  window  sill: 

182.  Statue  of  Terpsichore. 

The  head  has  l)een  lifted  to  the  bust  and  the  points  of  llte  lyra  and  per- 
haps also  the  right  arm  with  the  plectrum  are  modern. 


183.  Fragment  of  a statue  of  Cronus  (Saturn). 

It  was  first  in  tlie  Palazzo  Massimi  then  in  the  Borgia  apartment.  The 
tip  of  the  nose  is  restored. 

184.  Statue  representing  tlie  town  of  * Autiochia  as  a young 
woman  seated  on  a rock  witli  a crown  of  towers  on  her  head 
and  some  ears  of  corn  in  her  right  hand,  while  at  her  feet  appears 
from  the  waist  upwards  the  figure  of  the  river  Orontes.  It  is  a 
diligent  copy  of  the  original  group  in  bronze  of  Eutychides  the 
pupil  of  Lysippus  representing  the  fortune  of  Antiochia. 

It  was  found  in  the  estate  of  Quadraro  outside  Porta  S.  Giovanni.  The 
head  is  ancient  l)ut  does  not  belong  to  the  statue.  The  head  with  the  crown, 
the  cloak,  the  nose,  the  upper  lip,  the  right  fore-arm  with  the  ears  of  corn, 
the  left  fore-arm  leaning  on  the  rock,  two  toes  of  the  right  foot,  the  arms 
of  the  river  and  other  fragments  are  restored. 

185.  Vase  in  the  shape  of  a crater  in  green  Carrara  marble  on 
an  ancient  pedestal,  with  a bas-relief  representing  a sculptor 
carving  on  a shield  the  portrait  of  a woman  standing  before  him. 


On  a bracket: 

186.  Statue  of  Hypuos  (Sleep)  with  wings  and  a reversed  torch. 

Between  the  pilaster  and  the  column  of  the  arch: 

187.  Candelabrum  with  a triangular  base  representing  the  fight 
between  Apollo  and  Heracles  for  the  tripod  of  Delphi. 

It  is  very  much  restored. 

It  was  found  in  fragments  in  1770  in  the  Vigna  Verospi,  which  was  after- 
wards united  with  the  Villa  Ludovisi  and  was  given  to  the  Museum  by  Car- 
dinal Zelada. 


188.  Ansated  vase  (with  a lid)  in  alabaster  of  Orte  on  a small 
column  of  cipollino  marble. 
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To  the  left. 

220.  Ansated  vase  (witli  a lid)  in  green  marble  of  Ponsevera, 
like  No.  156,  on  a small  ancient  column  in  cipollino  marble. 

On  a bracket: 

218.  Draped  statiietb*  of  a boy  bolding  a pigeon. 

Jn  front: 

217.  Vase  in  Egyptian  granite  with  a lid,  standing  on  a rectan- 
gular ossuary  with  an  inscription;  the  ossuary  stands  on  a round 
altar  dedicated  to  the  good  genius:  AFAQOI  AAIMONI. 

Tlie  iiltiU’  was  found  in  flie  villa  of  M.  Brutus  at  Tivoli. 

On  the  n'incton'  sill: 

215.  Statue  of  a woman  with  a long  chiton  and  a diadem. 

214.  Statuette  of  a boy  seated  holding  a duck  in  his  left  hand 
and  raising  the  right  as  if  preventing  others  from  touching  it. 

It  was  found  at  Gonzano  near  the  lake  of  Nenii. 

218.  Statuette  of  a boy  caressing  a bird.  ^ 

In  front  of  No.  2t4: 

216.  Statuette  of  a sleeping  boy. 

On  a bracket  to  the  right  of  the  window: 

211.  Statuette  of  a boy  with  a duck  in  his  left  hand  and  a 
crown  in  his  riglit. 

209.  Statuette  of  a boy  pressing  a pigeon  to  his  breast. 

212.  Fluted  vase  in  white  marble  on  a column  which  stands 
on  a round  base  decorated  with  palm-leaves. 

210.  Marble  vase  in  the  shape  of  a mortar,  with  a bas-relief 
lepresenting  a Bacchic  dance.  It  stands  on  a round  l>ase  which 
has  carved  on  it  in  has-relief  the  tigures  of  Home,  Sicily  and  For- 
tune and  which  is  supported  by  the  fragment  of  a candelabrum 
decorated  with  acanthus  leaves. 
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In  the  rectangular  niche: 

208.  Statue  of  a youth  of  the  Julian  family,  formerly  supimsed 
to  he  Mareelliis,  with  tiinie  and  to^a  and  having  a bulla  hang- 
ing from  his  neck. 

It  was  found  in  the  excavations  of  the  apsis  of  the  liasilica  of  Otricoli. 
Part  of  the  nape  of  the  neck,  the  right  fore-ann  and  llie  left  with  tlie  toga 
round  it  are  restored. 

On  tirn  brackets  at  the  right  of  the  niche: 

207.  Statuette  of  a hoy  offering-  a hutich  of  grapes  to  a bird 
that  lie  presses  to  his  breast. 

205.  Statuette  of  tlie  Imperial  period,  of  a man  in  a chlamys. 

'file  left  fore-ann  and  h‘g  and  tlie  right  ann  an*  restore<l. 

In  front: 

200.  Ansated  rase  in  Oriental  alabaster  on  a small  column  with 
an  ancient  inscri|ition ; the  column  is  on  a lound  altai- decorated 
with  bucrania  and  festoons. 

Before  the  n-indoiv  : 

204.  Sarcophagus  with  a lid  and  a bas-relief  representing  the 
**  slaughter  of  the  children  of  Niobe.  At  the  extremities  of  the 
front  we  see  Apollo,  to  the  right:  and  Artemis  to  the  left  letting 
their  arrows  fly;  in  the  middle  a jiedagogue  is  clasping  a boy 
as  if  to  ])rotect  him;  behind  him  an  old  nurse  Is  embracing  in 
tears  a dying  girl  and  on  the  left  the  mother  is  helping  a daughter 
who  has  fallen  down,  while  a younger  one  is  running  towards 
her;  on  the  right  before  Apollo  are  a wounded  youth  lying  on 
the  ground,  a wounded  girl  falling  backwards,  another  youth 
holding  two  lances  and  running  away  wliile  another  fallen  on  his 
knee  is  sheltering  himself  behind  him.  The  scene  continues  on 
the  two  sides;  on  the  right  we  see  one  of  the  Niobids  helping 
a fallen  brother;  on  the  left  two  sisters  running  away  in  great 
fear.  The  front  of  tlie  lid  divided  into  two  parts  shows  on  the 
right  the  corpses  of  the  sons  of  Niobe  lying  in  different  attitu- 
des, on  the  left  those  of  the  daughters;  those  of  the  daughters 
appear  through  tin*  curtains  in  the  back-ground,  lying  togethei' 
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in  an  inner  court-yard  of  tlie  tioiise.  The  composition  of  this  * 
l)as-relief  is  of  ^reat  ele^yance  and  is  very  effective,  revealinp^  the  * 
influence  of  the  pictorial  representations  inspired  by  the  famous 
prronp  of  the  Niobids  ascril)ed  to  an  artist  (Scopasf)  of  the  se- 
cond Attic  School.  (See  tig.  at  ttie  top  of  the  p.  241). 

It  was  found  in  tlie  vigna  C.asali  outside  Porta  S.  Sebastiano  and  was  ' 

given  l)v  (’ardinal  Casali  to  Pius  VI.  j 

The  arm  of  Apollo  with  the  how,  both  the  arms  of  Artemis,  the  head  of 
the  Xiohid  in  the  middle  and  other  small  fragments  are  restoi’ed.  [ 

Over  the  sarcophagus : ' | 

Two  vases  almost  alike  in  alabaster  and  between  them  (20i^)  I 
a vase  in  the  shape  of  a shell. 

On  tico  brackets  at  the  right  of  the  iviudoiv:  ■ 

203.  Statuette  of  * Thaiiatos  (the  genius  of  death)  with  a burn- 
ing torch  bending  over  an  altar  to  light  the  tire  of  the  sacrifice  j 
perhaps  in  honour  of  the  dead. 

The  tip  of  the  nose,  the  arms  and  part  of  the  torch  are  restored. 

201.  Statuette  of  Pan  seated,  stretching  out  bis  limbs. 

In  front: 

202.  Vase  in  Oriental  alabaster  on  a round  tinted  cinerary  urn 

which  stands  on  a also  flutetl. 

In  the  following  rectangular  niche: 

Statue  of  * Apollo  of  an  Archaic  type,  restored  as  Artemis 
(Diana).  Instead  of  the  (piiver  he  carried  on  the  left  side  the 
lyre,  a small  curved  piece  of  which  we  may  still  see.  With  his  | 
left  hand  the  god  was  touching  the  strings,  in  his  right  raised 
hand  he  was  perhaps  holding  a j)atera.  The  animal  to  the  left 
was  probably  a griffin. 

The  head  is  ancient  but  does  not  belong  to  the  statue.  The  head,  the 
fore-arms,  the  (p.iver,  the  feet  with  the  robe  falling  over  them,  the  idinth 
and  the  dog  except  the  paws  that  we  may  see  on  the  right  thigh  of  the 
statue  are  restored. 

All  the  restoration  dej)ends  upon  the  wrong  supposition  that  this  statue 
was  to  represent  Zeus  disguised  in  the  dress  of  Artemis  to  deceive  the 
.Nymph  ('allisto. 
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198.  Large  vase  in  the  siiape  of  a crater,  in  white  marble  with 
(loul)le  liandles  standing  on  a piiteal  on  which  are  represented 
in  bas-relief  shades  stepping  out  of  the  boat  of  Charon  to  go  to 
Hades. 

The  puteal  was  found  in  the  Giustiniani  gardens,  outside  Porta  del 
Popolo. 

On  tu'o  brackets  between  the  niche  and  the  ivindon': 

199.  Statuette  of  Pan  standing  witli  a vase  on  his  left  slioiildei*. 

197.  Statuette  of  a crowned  and  masked  comic  actor  seated  on 
an  altar. 

In  front: 

196.  Oval  cup  in  rosso  aiitieo  like  No.  181  on  a small  tinted 
column  in  grey  marble  standing  on  a base  the  corners  of  which 
are  decorated  with  goat’s  heads. 

On  the  irindoiv  ledge: 

194.  Group  of  a * hoy  holding  hy  the  neck  and  a wing  a swan 
and  trying  to  drag  it  with  him.  Tt  was  probably  used  as  a foun- 
tain decoration. 

Il  was  fouml  in  the  excavations  of  Roma  Vecchia.  The  head  and  the 
legs  (except  the  feet  of  the  child  and  part  of  the  swan)  are  i-estored. 

192.  Vase  in  nero  antico  marble  with  the  handles  made  of  two 
ravens  sticking  their  beak  into  the  edge.  It  stands  on  a small 
column  in  Egyptian  granite  upon  a round  base  decorated  in  the 
middle  with  flowers  and  doves. 

On  a bracket  at  the  right  of  the  icindow: 

191.  Statuette  of  a comic  actor,  like  No.  197. 

It  was  formerly  in  the  villa  Mattel  on  the  Caelian. 

Between  the  pilaster  and  the  column  of  the  arch: 

190.  Copy  in  plaster  of  a candelabrum  carried  to  Paris  and  kept 
in  the  Louvre  even  after  the  treaty  of  1815.  It  shows  in  the 
middle  a band  representing  a Bacchic  dance. 

It  is  the  largest  candelabrum  known  and  was  found  near  Naples  in  1777. 

189.  Ansated  vase  in  red  reticulated  jasper,  with  a lid,  stand- 
ing on  a small  column  in  giallo  antico. 
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Compartment  V. 

To  the  rigrht. 

On  the  rifjht  (/oin<j: 

221.  Tazza  in  rosso  antico  standing  on  the  cinerary  urn  of  J/. 
A?ir(el/us)  Ihisiiis.  supported  l)y  a column  drum  of  cipollino 

marble.  Under  it  a hexagonal 
altar  with  the  sides  decorated 
with  putti  holding  a festoon. 

In  the  rectangular  niche: 

222.  Statue  of  a ***  Greek 
girl  with  a short  tunic  waiting 
for  the  signal  to  start  in  the 
race.  The  branch  of  palm-tree 
carved  on  the  trunk  indicates 
her  victory.  The  firm  expres- 
sion of  the  face,  the  head  and 
breast  slightly  bent  forwards 
and  the  right  foot  raised  on  its 
point  indicate  with  primitive 
simplicity  hut  with  great  clear- 
ness and  elegance  her  concen- 
trated attention  and  her  an- 
xiety. The  head  probably  be- 
longs to  an  original  in  bronze  of 
the  middle  of  the  fifth  centuiy : 
the  ears  placed  too  high  up,  the 
projecting  eye-lids,  the  pointed 
chin  and  the  characteristic  lines 
of  the  drapery  behind,  are  indi- 
cations of  its  Archaic  style. 

It  was  formerly  in  the  Palazzo  Barl)erini  and  was  bou^tit  for  the  Museum 
hy  Clement  XI\  . The  tip  of  the  nose  and  the  arms  are  restored. 

228.  Fluted  tazza  in  white  marble  with  a s(juare  edge,  on  a 
•cippus  decorated  all  round  with  dancing  Mmnads  and  Satyrs. 
Under  it  a cinerary  urn. 
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On  a bracket  at  the  right  of  the  windon-: 

224.  Statuette  of  * Nemesis  (the  goddess  of  justice)  raising  her 
elbow. 

It  was  found  at  Pantanollo  noar  Hadrian's  villa.  Tho  right  arm  is  ros- 
torod. 

225.  Cinerary  vase  in  palouth’nin  with  an  inscription,  on  a cii>- 
pus  al.so  bearing  an  inscription. 

On  the  n'indoiv  sill: 

227.  Statue  of  a boy  in  a pacmtlci  (cloak),  with  two  small  birds 
in  his  hands. 

It  was  found  in  the  excavations  of  Roma  Vocrhia.  The  birds  are  restored. 

228.  Ansated  vase  with  a lid  in  what  resembles  Oriental  ala- 
baster but  with  red  veins. 

229.  Statue  of  a child  (Heracles?)  with  two  serpents  in  his 
hands. 

It  was  found  in  the  excavations  near  the  Forum  of  Palestrina. 

230.  Vase  in  white  marble  in  the  shape  of  a mortar  with  two 
bands  in  bas-relief  representing  hunting  .scenes  and  animals 
chasing  one  another.  It  stands  on  a cippus  bearing  an  inscription. 

On  a bracket  at  the  left  of  the  icindoiv: 

231.  Small  statue  of  a comic  actor,  found  at  Palestrina. 

232.  Fluted  vase  in  white  marble  in  the  shape  of  a crater,  on 
two  cippi  each  bearing  an  inscription. 

In  the  rectangular  niche  in  the  ivall : 

233.  Female  statue  restored  as  * Demeter  (Ceres).  The  head 
is  ancient  but  does  not  belong  to  the  .statue  and  rei)roduces  the 
features  of  some  personage. 

The  arms  are  modern. 

lieticeen  the  pilaster  and  the  colnnnt  of  the  arch  : 

234.  * Candelabrum  in  marl)le  with  a twisted  trunk  siiiroiinded 
at  intervals  by  acanthus  leaves  and  with  two  doves  carved  on 
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it  near  ttie  toj).  The  quadrangular  base  shows  in  has-relief : Zeus 
(Jupiter),  Atheua  (Minerva),  Apollo  and  Aphrodite  (Venus). 

It  was  found  in  the  excavations  of  Otricoli.  Tlie  upper  part  of  the  trunk 
near  the  bow,  j>art  of  the  base  and  the  tifjure  of  Apollo  are  restored.  The 
li"ure  of  A|)hrodite  is  quite  modern. 

235.  Vase  in  granatite  (a  kind  of  marble  coming  from  Civita 
Gastellana),  made  by  order  of  Pius  VI  like  No.  236.  It  stands  on 
an  altar  in  the  shape  of  a tripod. 

The  altar  like  that  under  No.  was  formerly  half  walled  in  the  church 
of  Sta  Maria  della  Stella  on  the  way  from  Albano  to  Ariccia  and  was  used 
as  a font  for  the  holy  water.  The  upper  part  is  restored  with  stucco. 

To  the  left. 

249.  Tazza  in  black  poiqdiyry  with  a ba.se  in  red  ]X)rphyry  on 
an  inscribed  cinerary  urn,  which  stands  on  a drum  of  a column 
in  cipollino  supported  by  a round  altar  in  palombino  with  bn- 
craniaand  festoons  in  ba.s-relief,  among  which  is  a sacrifical  .scene. 
Two  inscriptions  round  the  altar,  one  on  the  upper  edge,  the 
other  on  the  base,  bear  the  names  of  the  dedicators  who  were 
inmj  (istri)  . de  . dnobifs  . Papeis  . et  Vlcei  . Sulpicei. 

In  the  rectangular  niche: 

248.  Statue  of  a woman  with  the  head  of  Lucilla  (the  wife  ol 
hucius  Verus)  as  Aphrodite  (Venus). 

The  statue  was  found  lumr  Tusculum,  the  head  in  the  excavations  of  the 
Orto  dei  Mendicanti  behind  the  Basilica  of  Constantine  under  Pius  VI. 

The  fore-arms  are  modern. 

247.  Vase  in  red  Oriental  granite  on  a funerary  altar  dedicated 
to  Silvanus,  a youth  who  died  when  sixteen  years  of  age,  by 
r.  Petronius  Sectindimis,  his  father.  The  altar  stands  on  ano- 
ther dedicated  to  Mithras.  (Soli . Invicfo  . Mithrae)  by  a freedman 
of  the  Emperor. 

245.  Vase  in  white  marble,  in  the  shape  of  a crater,  with  tnany 
decorations  among  which  are  ba.s-reliefs  with  sea-divinities  and 
monsters.  It  stands  on  a round  altar  decorated  with  winged  genii 
holding  round  it  a festoon  of  llowers. 
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On  a bracket  at  the  left  of  the'windou': 

246.  Statuette  of  * Pau,  as  a youth  with  a vase  in  his  rifj^lit 
hand.  It  is  derived  from  an  original  inspired  hy  the  Dorypho- 
rus  of  Polyclitus  which  was  highly  appreciated  and  often  repio- 
duced  hy  ancient  artists.  The  attribute  of  the  vase  has  been 
l)laced  instead  of  the  syrinx  or  Panpipe  which  shows  that  the 
statuette  was  used  as  fountain. 

It  was  found  in  1785  in  the  oxcavations  of  Kotna  Vecchia  on  tlie  via  Appia. 
The  nose,  the  left  arm,  the  rijrht  thigh,  the  left  foot  and  part  of  the  pilaster 
and  base  are  restored. 

Oh  the  tvindotv  sill: 

242.  Statuette  of  a boy  offering  something  with  his  right  hand. 

246.  Small  statue  of  (ianyiiiede  with  the  eagle  and  a vase  which 
probably  was  meant  to  decorate  a fountain  like  the  statue  of 
Pan  N.o  246. 

it  was  formerly  in  the  possession  of  the  artist  Francesco  de  Sanctis. 

In  the  base  underneath : 

243  A.  Fragment  of  an  * Hellenistic  bas-relief  representing  a 
small  Satyr  drinking  from  a cup  which,  as  is  [troved  hy  other 
representations  better  preserved,  is  given  to  him  hy  a Nymph. 

It  was  found  on  the  side  of  the  Palatine  towards  the  Circus  Maximus  and 
was  formerly  in  the  villa  Alhani. 

The  right  arm,  the  left  hand,  the  cup,  the  tail,  the  hips  and  the  right 
foot  are  restored. 

244.  Statuette  of  Heracles  as  a hoy  with  a lion-skin  on  his  head 
and  holding  a wine-skin. 

Only  the  head  and  the  upper  part  of  the  bust  are  complete  and  ancient : 
the  rest  is  made  of  ancient  fragments  Joined  together. 

On  a bracket  at  the  right  of  the  ivindon': 

240.  Statuette  of  a young  * Ethiopian  slave,  holding  the  ins- 
truments for  the  hath  or  the  palestra;  the  strigil,  the  vase  for 
unguents  hanging  from  a ring  on  his  left  arm  and  a sponge  in 
his  right  hand. 

It  was  bought  under  Pius  VI.  The  right  hand  with  the  sponge  and  other 
fragments  of  no  importance  are  restored. 
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In  front : 

241.  White  marble  vase  in  the  shajje  of  a crater,  of  modern 
workmanship  except  a fragment  in  bas-relief  representing  a danc- 
ing Satyr  between  two  warriors  with  a shield. 

The  frajJTinent  was  foimd  in  the  excavations  of  Ostia  in  179t>  by  Fajjan, 
the  English  Consul. 

239.  Howl  in  green  serpentine  with  the  base  in  jasper  on  an 
altar  dedicated  (from  some  vision  during  sleep)  to  Aesculapius 
(ex  visa  Asclepio)  by  T.  Flavius  Antylius;  under  the  altar  a 
funerary  cippus  with  an  inscription  dedicated  to  a veteran  who 
(lied  at  sixty-three  years  of  age,  after  a military  service  of  thirty- 
tive  years. 

In  the  rectangular  niche: 

238.  Female  statue  with  the  head  of  Hera  (.Juno)  holding  a 
patera  in  her  right  hand. 

The  head  is  ancient  but  does  not  lielong  to  the  statue:  the  right  arm  is 
restored. 

Betiveen  the  pilaster  and  the  column  of  the  arch: 

237.  Candelabrum  showing  in  its  rich  decoration  the  intluence 
of  Alexandrine  baroque  metal  chasing. 

The  ujjper  part  of  the  trunk  near  the  tazza  and  the  lion’s  j>aws  on  the 
base  are  restored. 

236.  Vase  in  granatite  like  No.  235.  The  altar  in  the  shape 
of  a tripod  comes  from  S.  Maria  della  Stella,  like  the  altar 
No.  235. 


COMFARTMEXT  VI. 

To  the  right. 

38.  Statue  of  **  Artemis  (Diana)  which  formerly  stood  in  the 
Hraccio  Nuovo,  derived  from  a tyj>e  of  the  school  of  Praxiteles: 
but  the  head  fitted  on  the  bust,  shows  an  ideal  type  of  the  school 
of  Phidias. 

It  was  found  near  the  harbour  of  Trajan.  A fragment  of  the  head  over 
the  right  ear,  the  arms,  the  back  as  far  as  the  girdle,  the  side  as  far  as  the 
right  arm-pit  and  other  small  freigments  are  restored. 
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On  a bracket  to  the  right  of  the  windoiv: 

251.  Statuette  of  a fuiieiary  genius  witli  tiie  torch  reversed. 
It  has  l)een  interpreted  as  Hypnos  (Sleep). 

In  front  of  the  icindoic: 

258.  Sarcophagus  with  **  t)as-relief  rei)resenting  on  the  front 
(the  angles  of  which  are  terminated  by  two  funerary  genii)  Endy- 
mion  to  the  left,  slunihering  on  the  laj)  of  Sleep  while  the  Moon, 
preceded  hy  Eros  wih  the  torch,  has  alighted  from  her  car  and 
is  admiring  him;  two  winged  genii,  perhaps  Hesper  and  Luci- 
fer, lingering  behind,  look  at  the  car  and  hold  the  horses ; ano- 
ther winged  female  tigure  in  front  of  the  car  perhaps  represejits 
one  of  the  Hours;  behind  her  we  see  a shepherd  aslee}).  On  the 
sides  two  she|)herds  with  a dog  and  a sheep  are  seated  under  a 
pine-tree. 

It  was  found  in  tlie  vigna  Casali  outside  Porta  S.  Sehastiano  and  was 
given  l)y  Cardinal  Casali  to  Pius  VI. 

Over  the  sarcophagus: 

253  B.  Small  statue  of  a boy  with  a crocodile  in  his  hand  and 
cornucopia  in  his  left. 

253  C.  Female  statuette  in  Parian  marble  restored  as  **  Deine- 
ter  (Ceres).  We  must  especially  notice  the  fineness  of  the  work 
showing  the  folds  of  the  chiton  under  the  cloak.  The  study  of 
the  drapery  and  the  form  of  the  head  contirm  the  supposition 
that  this  statue  is  derived  from  an  original  of  the  time  of  Ale- 
xander or  of  the  Hellenistic  period. 

It  was  formerly  in  the  villa  Mattel  on  the  Cailian  and  was  bought  hy 
Clemens  XIV.  The  left  hand  with  the  ears  of  corn  and  the  elbows  are  re- 
stored. 

253  I).  Statuette  of  a boy  pressing  a bird  to  his  breast. 

On  a bracket  at  the  left  of  the  ivindoic: 

254.  Small  statue  of  an  armed  warrior  (Ares?). 

255.  Large  vase  in  marble  decorated  in  bas  relief  with  ivy- 
leaves,  vine-leaves  and  bunches  of  grapes,  standing  on  a small 
fluted  column  in  paonazzetto. 
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On  a bracket  to  the  right  of  the  niche: 

256.  Small  statue  of  Sileiius  with  a wine-skin  on  his  shoulders. 
This  statue  too  was  probably  used  as  fountain  decoration. 

It  was  foiiiul  in  flie  excavations  of  Roma  Vecchia  on  the  via  Appia  in  1785). 

The  left  arm,  the  right  liand  and  the  legs  are  restored. 

In  the  rectangular  niche: 

257.  Group  representing  **  Ganymede  with  the  eagle  Just  before 
the  rape.  The  youth  is  looking  towards  the  sky  and  was  |)ro- 
bahly  arching  his  left  hand  over  his  forehead.  It  is  derived  from 
an  excellent  Greek  original. 

It  was  found  at  Fallerona  in  tlie  Marca  d’Ancona.  The  nose,  the  arms 
and  feet  of  Ganymede;  the  beak,  the  right  wing,  the  upper  part  of  the  left 
wing  and  the  right  claw  of  the  eagle  are  restored.  These  restorations  are 
founded  on  the  suj)position  that  Ganymede,  with  the  eagle,  was  already  in 
Olympus,  offering  the  cup  to  Zeus. 

On  a bracket  to  the  left  of  the  niche : 

258.  Statuette  of  a child  pressing  a duck  to  his  breast. 

In  the  corner  on  the  floor: 

260.  Herm  of  a Satyr  wearing  a tiger-skin. 

In  the  niche  on  the  right  of  the  door  leading  to  the  (iallenf  of  the  ta- 
pestries : 

259.  Statue  of  a dancing  Satyr  with  a wild  beast’s  skin  fastened 
on  his  breast  and  with  \\\q peduin  (crook)  in  his  right  hand. 

The  legs  are  restored. 


To  the  left. 

37.  Female  statue  wich  formerly  stood  in  the  Hraccio  Nuovo. 
The  head  is  ancient  but  does  not  belong  to  the  statue  (it  is 
[terhaps  the  portrait  of  a jtoetess)  and  has  a presumptuous  and 
disagreeable  expression. 

The  statue  was  found  in  IHol  on  the  via  Appia  and  if  belonged,  accord- 
ing to  the  inscrij)tion  on  the  base  (which  has  been  left  there)  to  Pomj)eia 
Attica;  it  was  bought  for  the  Museum  by  Pius  VI.  The  head  was  formerly 
in  the  store  room  of  the  Museum. 

The  laurel  wreath,  the  upper  part  ot  the  head,  the  lingers  of  the  right 
hand  and  other  small  fragments  are  restored. 
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On  a bracket  to  the  left  of  the  windoiv: 

I 270.  Statuette  of  a tVinerai  y preniiis  with  t)ie  toieti  reversed  as 

i in  No.  251. 

I 

1 Tn  front  of  the  windoir: 

I 269.  Sareo|)hagus  with  a l)as-relief  representing  the  **  rape  of 

I the  Leucippidae.  In  front  in  the  middle  we  see  three  girls  runn- 
ing away  in  great  terror  and  on  each  side  of  them  the  Dioscuri 
who  have  taken  hold  of  the  two  daugtiters  of  Leucippus;  two 
wariiors  further  to  ttie  left  are  about  to  light  with  each  othei- 
while  on  the  right  anothei-  warrioi-  and  a woman  are  esca])ing. 
On  the  corners  are  represented  two  winged  female  ligures  with 
wreaths  of  llowers.  On  the  two  sides  we  see  the  Dioscui  i pligliting 

I their  troth  to  the  girls. 

j It  w.is  formerly  in  the  villa  Mattel  and  was  l>ouglit  l»y  Clement  XIV. 

Ocer  the  sarcophagus : 

269  B and  I).  Statues  of  two  heroes,  one  (D)  called  the  statue 
of  Phocion. 

269  C.  Statuette  of  a Persian  warrior  tiglitiiig,  a copy  in  mar- 
ble of  a statuette  of  the  group  iti  bronze  presented  with  other 
groups  by  king  Attains  I of  Pergamum  (2il-197  D.  C.)  to  the  Athe- 
nians after  tiis  victory  over  the  Gauls,  to  he  placed  in  the  Acro- 
polis and  whicli  re|)resented  the  victory  of  Marathon.  This  sta- 
tuette re))resents  a Persian  fallen  on  liis  knee  trying  to  pai  i y th(‘ 
blow  aimed  at  him  by  an  Athenian  soldier  (See  tig.  p.  274). 

It  was  as  early  as  1515  in  the  barracks  of  the  Swiss  jjuard  in  the  Vati- 
can while  seven  other  fijiures  were  in  the  Palazzo  Medici  now  called  the 
Palazzo  Madama. 

' The  top  of  the  pileum,  the  nose,  "the  arms,  the  ri^ht  le»  from  the  knee 
downwards,  the  front  part  of  the  left  foot  and  the  plinth  are  reslor«‘d 

Oft  a bracket  at  the  right  of  .the  window: 

267.  Drajted  female  statuette'  with  a cornucopia  in  her  left  hand 
and  her  rigtit  hand  laised.  (Fortune?). 

266.  Large  fluted  vase  in  marble  wdth.a  hand  in  bas-relief  re- 
presenting  Bacctiic  genii,  standing  on  an  ancient  mile-stone  of 
the  Fmperor  Aurelius  Valerius  Maxentius. 

It  w.as  found  by  Fa»-an,  the  Erifrlish  consul,  in  the  excavations  of  Ostia. 

IS 
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On  a bracket  at  the  left  of  the  niche: 

265.  Statuette  of  an  old  shepherd  with  a lamb  in  his  left  liand 
and  the  crook  in  his  right. 

In  the  rectangular  niche: 

264.  **  Statue  of  one  the  children  of  Niohe  running  to  the  left 
wliile  looking  in  terror  to  the  right.  The  right  arm  was  probably 
raised  in  attitude  of  terror. 

It  was  found  by  Fagan,  the  Englisli  consul,  in  the  excavations  of  Ostia. 
The  nose,  the  nape  of  the  neck  and  some  small  chips  are  restored. 

On  a bracket  at  the  right  of  the  niche: 

263.  Statuette  of  a child  like  No.  258. 

In  the  rectangular  niche  on  the  left  of  the  door: 

265.  Statue  of  **  Paris  as  a graceful  youth  leaning  with  his 
right  arm  against  a trunk  and  looking  pensively  in  front  of  him. 
We  may  suppose  he  has  before  him  the  three  goddesses  to  one 
of  whom  lie  is  to  give  the  apple  of  Discord. 

The  nose,  the  right  fore-arm,  some  fragments  of  the  chlamys,  the  legs, 
the  supporting  trunk  and  the  plinth  are  restored. 

In  front: 

262.  Two-headed  herm  of  Archaic  type  on  a quadrangular 
ossuary. 

Over  the  door: 

Marble  bust  of  Leo  Xlll  between  the  genii  of  History  and  Fine 
Arts,  carved  by  Comm.  Alberto  Calli. 
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THF  rULLERY  OF  THE  TAPESTRIES. 

This  Gallery  separated  from  tlie  Gallery  of  the  Gandelabri  by 
a "ate  and  three  steps,  eommunicates  on  the  opposite  end  with 
the  so-called  Galleria  delle  Carte  Geogratiche  and  is  divided  into 
three  compartments  by  two  arches  each  supported  hy  two  columns 
in  porpliyry. 

Here  are  exhibited  the  famous  tapestries  which  were  to  deco- 
i*ate  the  lower  part  of  the  walls  of  the  Gappella  Sistina  and  which 
form  now  one  of  the  greatest  actractions  of  the  Pontifical  Mu- 
seums. 

'rhe  most  precious  are  the  tii'st  ten  placed  in  the  first  com- 
partment,  generally  called  the  tapestries  of  the  old  school  hecause 
they  were  executed  from  cartoons  designed  and  coloured  by  Ra- 
phael; they  represent  scenes  taken  from  the  Acts  of  the  Apostles, 
'rids  great  work  was  completed  about  Christmas,  1516;  the  fol- 
lowing summer  the  cartoons  were  in  Brussels  in  the  tapestry- 
manufactory  of  Peter  van  Aelst  where  all  the  work  was  carried 
out  under  the  direction  of  Bernard  van  Orley,  one  of  Raphaers 
pupils,  and  on  the  feast  of  St.  Stephen  1519  seven  of  them  were 
already  hanging  on  the  walls  of  the  Cappella  Sistina.  For  each 
cartoon  Ra])hael  was  paid  100  gold  ducats  and  Peter  van  Aelst 
had  1500  ducats  for  each  tapesti*y. 

In  the  second  and  third  compartment  are  the  other  tapestries, 
called  of  the  new  school  and  less  highly  esteemed  than  the  former. 
They  represent  scenes  relating  to  the  life  of  Christ.  Those  too 
were  executed  by  order  of  Leo  X in  the  same  manufactmy  after 
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cartoons  designed  by  tlie  pupils  of  Raphael  who  used  some  of 
the  sketches  of  their  master;  hut  they  were  finished  and  sent  to 
Rome  only  in  1530,  under  Clement  VII. 

These  splendid  monuments  of  the  art  of  the  Renaissance  have 
been  twice  lost  and  twice  recovered  by  the  Holy  see.  The  first 
time  was  during  the  sack  of  Rome  in  1527.  They  were  looted 
by  the  troops  of  Charles  V and  they  might  have  been  lost  for  ever 
because  those  liarbarians,  hoping  to  draw  out  the  gold  of  which 
the  tissue  was  made,  began  to  burn  the  lower  part  of  one  of 
them,  (the  blinding  of  Elymas).  Fortunately  the  results  were  so 
poor,  that  they  gave  up  the  barbarous  idea;  but  the  greater  part 
of  the  tapestries  were  then  sold  and  dispersed;  two  of  them  were 
sent  to  Constantinople  and  only  under  .Julius  III  were  they  reco- 
vered and  brought  to  the  Vatican.  The  second  time  was  during 
the  French  invasion  at  the  end  of  the  xviii  century.  They  were 
sold  by  auction  along  with  the  furniture  of  the  Vatican  in  1798 
to  a form  of  brokers  who  took  them  to  Genoa  and  Paris  in  order 
to  sell  them  to  the  Government  of  the  Republic.  The  negotia- 
tions failed  owing  to  the  poverty  of  the  state  and  so  Pius  Vll 
was  able  to  buy  the  whole  series  of  tapestries.  One  of  them,  of 
small  proportions,  representing  the  coronation  of  the  Virgin  was 
added  to  the  others  in  1869. 

The  cartoons  by  Rajihael  were  left  in  Brussels.  Seven  of  them 
were  found  in  1630  by  Rubens  who  persuaded  Charles  I to  buy 
them.  They  were  sent  to  London  after  the  death  of  the  king, 
became  the  property  of  the  state  and  form  now  the  most  pre- 
cious treasure  of  the  South-Kensington  Museum. 

Co.MPARTMENT  1. 

TAPRSTRIES  OF  THE  OU)  SCHOOL. 

To  the  ri^ht. 

1.  **  The  CAPTIVITY  of  St.  Paul.  — The  Apostle  in  his  prison 
is  absorbed  in  his  prayers  while  the  earttiquake  represented  by 
the  half  figure  of  a giant  issuing  from  of  cavern  who  is  vigorously 
shaking  the  base  of  the  building. 
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2.  **  The  miraculous  draught  of  fishes.  — While  .James  and 
.John  are  busy  hauling  in  the  Nets,  Andrew  and  Peter  run  towards 
the  Saviour  who  is  seated  and  is  speaking. 

On  the  dado  to  the  left  we  see  Cardinal  de  Medici  going  to  Home  for  the 
conclave  in  which  he  was  elected  under  the  name  of  Leo  X;  to  the  right 
Leo  X seated  on  his  throne  and  receiving  the  obedience  of  the  cardinals. 

* Stoning  of  St.  Stephen. 

On  the  dado  we  see  the  entering  of  Cardinal  Ciovanni  de  Medici  into  Flo- 
rence as  cardinal  legate  (14DiL 

4.  **  Conversion  of  St.  Paul. 

On  the  dado:  the  massacre  committed  by  the  Spanish  troops  in  the  taking 
of  Prato  (l.oli). 

5.  Coronation  of  the  Virgin. 

It  was  bought  in  18H9. 

6.  Death  of  Ananias. 

On  the  dado:  to  the  left  the  Gonfaloniere  Hidolti  making  a speech  to  the 
Florentines;  to  the  right  Cardinal  Giovanni  de  Medici  returning  to  Flo- 
rence (15li).  On  the  lateral  frieze  to  the  right  above  we  see  the  arms  of 
the  Medici,  the  figures  of  Faith,  Hope  and  Charity  under  each  other. 

BeUteen  the  arch  separating  the  first  and  second  compartment : 

**  Blinding  of  EIlymas  the  Sorcerer.  — The  proconsul  Ser- 
gius in  the  middle  is  looking  in  horror  at  Elymas  who  having 
opiKKsed  his  conversion,  is  blinded  by  St.  Paul. 

The  lower  part  of  this  tapestry  was  burnt  so  that  the  gold  might  be 
taken  out  when  it  was  stolen  during  the  sack  of  Rome. 

To  the  left. 

1.  Small  tapestry  with  designs  of  grotesques  perhaps  the  late- 
ral frieze  of  one  of  the  tapestries  that  follow. 

After  this  we  see  a standard  with  the  embroidered  scene  of  the  Crucifi- 
xion, one  of  the  gifts  sent  to  Leo  XI 11  on  his  jubilee  (1888). 

2.  **  The  call  of  St.  Peter.  — Peter  kneeling  with  the  sym- 
bolical keys  is  looking  forwards  the  Saviour  who  is  talking  to 
him  and  pointing  to  some  sheep  grazing.  At  the  left  the  Apos- 
tles in  a group  are  looking  on  in  astonishment. 

On  the  dado:  to  the  left  the  sack  of  the  Palazzo  MeJici  and  to  the  right 
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the  of  card.  Giovanni  de  Medici  (Leo  X)  from  Florence  as  a Franci-  *1' 

scan  (1494).  On  the  frieze  to  the  left  the  four  Seasons,  to  the  right  tl>e  ( 

Farcae  and  two  Satyrs. 

3.  **  Thk  hkalin(j  of  thk  fakalytic.  — The  Apostles  St.  Peter  | 

and  St.  .lohn,  goinp^  into  the  temple,  lind  at  the  entrance  a man 

sick  of  the  palsy  and  heal  him  in  the  name  of  Christ. 

On  the  dado:  to  the  left  card.  Giovanni  de  Mediri  (Leo  X)  taken  priso- 
ner in  the  battle  of  Ravenna;  to  the  right  his  escape  from  prison  (t.'jl;^).  ; 

4.  **  Thk  sackifick  at  Lystra.  — St.  Paul  and  St.  Barnabas 
having  healed  in  Lystra  one  lame  from  his  birth,  are  considered 
to  be  gods  and  the  people  jtrepare  a sacritlce  in  their  honour.  The 
two  Saints  are  horrified,  and  St.  Paul  is  rending  his  garments 
in  sorrow. 

On  the  dailo : to  the  left  8t.  Faul  taking  leave  of  his  brethren  and  leaving 
Antioch  : to  the  right  he  is  teaching  the  -lews  in  a synagogue.  On  the  lateral 
friezes  we  see  different  figures  sustaining  the  arms  of  Leo  X ; to  the  left  Day 
and  Night  and  underneath  a sun-dial:  to  the  right  Hercules  supporting 
the  sky. 

5.  ***  St.  Paul  rkfork  thk  Arkofauus.  — The  words  of  the 
Apostle  are  producing  on  the  listeners  the  most  different  impres- 
sions. In  the  background  we  see  in  perspective  different  kinds 
of  architecture  of  the  Renaissance. 

On  the  dado:  Four  scenes  from  the  life  of  8t.  Paul:  from  left  to  right 
St.  Paul  working  as  a weaver;  St.  Paul  abused  and  derided  l»y  the  -Jews 
in  Corinth;  8t.  Paul  laying  his  hands  on  those  converted;  St.  Paul  before 
the  tribunal  of  the  governor  of  Achaia.  On  the  lateral  frieze  to  the  right 
there  are  grotescpie  designs  and  on  the  lower  part  (which  is  torn)  the  arms 
of  the  Grand  Constable  de  Montmorency,  with  two  inscriptions  reminding  us 
of  the  various  adventures  of  these  pieces  of  tai)estry. 

COMFART.MKNT  II. 

Tafestry  of  the  new  school. 

To  the  right.  ' 

1.  Small  j)iece  ot  tapestry  representing  Christ  goinu  to  Calvary.  ! 

It  was  made  after  a j)icture  by  Kaj)hael  now  in  Madrid.  r 

2.  3.  4.  **  The  massacrk  of  the  Innocents,  three  pieces  of  ta-  ! 
pestry  smaller  than  the  others  representing  with  great  force  and  ; 
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' contrast  of  feeling  the  cruel  episode  described  in  St.  Matthew’s 
I Gospel. 

j 5.  The  call  of  St.  Peter.  — It  is  a copy  in  smaller  propor- 
j tions  of  the  tapestry  of  the  old  school  No.  2 to  the  left. 

' To  the  left. 

1.  Christ  api'earinc  to  Mary  Macdalene  \fter  His  Resur- 
rection. 

2.  Christ  appearing  at  Eminaus.  11  represents  the  moment  when* 
the  Saviour  is  recognised  by  his  disciples  on  his  breaking  the 
bread. 

3.  The  Presentation  of  (hiRisr  in  the  Temple. 

4.  **  The  Nativity  of  Christ  and  the  Adoration  of  the  Wise- 
Men. 

5.  The  Ascension  of  Christ. 

6.  **  The  Adoration  of  the  Maui.  — This  is  a somewhat  gor- 
geous representation,  but  of  great  vigoui'.  In  the  group  to  the 
left  of  the  Magi  and  their  train  is  represented  with  great  efficacy 
the  expectation  of  the  Messiah  by  the  Gentiles;  in  the  group  to 
the  right  are  lepresented  the  .lews  among  whom  the  faith  in  the 
Messiah  is  not  so  general. 

Compartment  111. 

To  the  right.  * 

Tapestry  which  used  to  be  behind  the  throne  of  the  Pope.  It 
is  an  allegorical  composition  representing  above,  Religion'stand-- 
ing  on  the  Earth  with  .Justice  and  Charity  at  her  sides.-  Two/ 
lions  below  are  su])porting  the  standard  of  the  Church.  v.  l 

To  the  left.  -i  1 

, ♦» 

1.  **  Resurrection  of  Christ.  ' : i 

B 

2.  The  Apostles  with  Mary  at  Supper  are  receivino  the  Holv  j 

Ghost.  jr 


Bust  of  kinj?  3Ientahotep  (llth  DynasJy). 
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A SHORT  ACCOUNT  OF  THK  EGYPTIAN  MUSEUM. 

(Open  every  Tuesday  and  Friday). 

The  principal  entrance  to  the  Egyptian  Mnseiini  is  in  tlie  sala 
« a Croce  Greca  » and  more  precisely  at  the  J)eginning  ol  the 
stair-case  Mhicli  leads  to  the  Gallery  of  the  Candelahri  and  to 
the  Etruscan  Museum;  and  its  divisions  correspond  in  the  lower 
stories  to  those  of  this  last  museum. 

The  Egyptian  museum  of  the  Vatican  was  founded  hy  Gre- 
gory XVI  and  opened  in  1839,  and  its  monuments  were  placed  in 
the  different  rooms  under  the  direction  of  P.  Luigi  M.  Ungarelli, 
a Barnabite,  an  expert  egyptologist,  one  of  the  first  followers  of 
Champollion  in  Italy.  The  decoration  imitating  the  Egyptian 
style  was  carried  out  after  the  designs  of  Cav.  l)e  Fabris  who  was 
then  the  Director  of  the  Pontifical  museums. 

The  Vatican  collection  of  Egyptian  antiijuities  was  formed  ol 
some  monuments  already  in  the  Vatican  and  Capitoline  museum, 
along  with  others  from  Hadrian’s  villa  and  from  various  jnivate 
collections;  and  other  objects  bought  in  Egyjd  or  brought  to  Italy 
by  the  missionaries.  A few  objects  have  been  presented  by  the 
Egyptian  government  and  by  private  persons  in  these  last  years. 

We  shall  mention  briefly  only  the  most  important  monuments 
'placed  in  this  museum;  this  will  suffice  for  those  who  can  dedi- 
cate but  a short  time  to  this  collection  '. 


' Tho  visitor  wlio  desires  a detailed  account  of  this  collection  may  |>ur- 
cluise  at  the  entrance  to  the  Museum  the  Catalogue  of  the  Vatican  Egyptian 
Museum  with  the  translation  of  the  most  important  hieroglyphic  tca7fs(\vith 
plates)  hy  Okazio  Marucchi  (Home,  1902). 

A short,  hut  comj)lete  guide  to  this  Museum  taken  from  the  above  men- 
tioned catalogue  and  with  all  the  latest  changes  is  almost  ready.  It  will 
also  explain  the  texts  of  the  most  important  inscriptions. 
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First  room,  ualled  the  room  of  the  Sarcophagi. 

At  the  right  and  left  of  the  entrance  are  placed  three  sarco- 
phagi in  black  basalt  with  hieroglyphic  inscriptions  beautifully 
cut  belonging  to  the  Saitic  period  (sixth  century  B.  C.).  On  the  wall 
at  the  end  of  the  room  and  on  the  wall  at  the  entrance  we  see 
in  glass-cases  two  mummy  cases  with  their  lids  in  sycamore 
wood.  They  are  decorated  with  beautiful  symbolical  funerary 
paintings  belonging  to  the  22“*^  dynasty  (tenth  century  B.  C). 

Second  room,  cai.led  the  room  of  the  statues. 

(II  includes  fij^ures  of  Kinjjs  and  inscriptions  witli  royal  names). 

25  A.  Bust  of  king  Mentuhotej)  of  the  1B*‘ Dynasty  (more  than 
2000  years  B.  C.).  It  is  the  most  ancient  royal  piece  of  sculpture 
of  this  museum. 


H.  26.  Two  large  statues  of  the  goddess  Sechet  witli  an  ins- 
cription belonging  to  the  period  of  Amenophis  111  (ID**  Dynasty, 
fifteenth  century  B.  C.). 

22.  Fragment  of  a statue  of  the  great  king  Baineses  11,  seated, 
(I9<'‘  Dynasty,  thirteenth  B.  G.).  It  is  generally  admitted  that  this 
statue  represents  the  Pharaon  who  persecuted  the  Jews  and  the 
one  in  whose  reign  INloses  was  born. 

We  shall  give  here  as  an  example  of  the  hieroglyphic  writing 
the  two  royal  cartouches  with  the  name  and  surname  of  this 
famous  Pharaoh,  carved  on  this  monument: 


The  king  of  Upper  and  Lower  Egypt,  the  lord  of  the  two  countries,  (power- 
ful Sun  of  justice  chosen  by  the  Sun). 


(See  the  reproduction  p.  ;^0). 


The  Son  of  the  Sun,  the  lord  of  the  Crowns  (Raineses  loved  by  Ammon). 
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17.  Colossal  statue  of  Queen  Tiiaa  the  mother  of  Rameses  II. 

16.  18.  Two  crouchinj*:  lions  once  part  of  the  monument  of 
Nektaneho  It,  the  last  of  the  Ptiaraohs  (fourth  century  IT  C.). 

12.  (a)lossal  statue  of  Ptolemy  II  Philadelphus,  the  founder 
of  the  great  lihraiy  of  Alexandiia  (third  century  H.  C.). 

It  is  placed  between  the  statues  of  Arsinoe,  his  wife,  and  of 
another  Egyptian  piincess. 

Room  of  thk  NAomiours. 

13.  Statuette  of  an  Egyptian  priest,  a naophorus  (the  heaier 
of  a small  temi)le).  The  robe  of  this  ])eisonage  is  entirely  covered 
by  a long  hieroglyphic  inscription  with  a historical  text  of  great 
importance  recording  the  conquest  of  Egypt  by  Cambyses  in 
525  P.  C. 

This  statue  may  be  consideied  the  most  remarkable  monument 
of  the  museum  and  a transcription  and  translation  of  its  hiero- 
glyphic text  along  with  a photograph  can  be  found  in  tlie  above- 
mentione(t  otticial  catalogue 

In  the  same  room  must  be  especially  noticed  the  following 
objects : 

87.  Fragment  of  an  altar  with  the  royal  cartouches  of  Thoth- 
i nies  (18^‘*  Dynasty). 

Other  statuettes  of  kneeling  and  standing  nuophorl. 

A collection  of  funerary  vases  for  entrails  of  the  embalmed 
corpses.  (They  aie  the  vases  commonly  called  canopic). 

Hemicycle. 

Entering  the  room  tve  see  immediately  on  the  right  under  a glass: 

A mummy  case  with  a gilt  face  belonging  to  a noble  Egyptian 
lady  ot  the  last  Saitic  period. 


0.  Marucchi,  Catalogo  del  Museo  Egizio  Vaticano  (p.  bl-lOO). 
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Ihj  the  wall  in  perpendicular  glass-case : 

beautiful  iminimy  case  of  a woman  of  the  Roman  period,  found 
in  the  excavations  of  Antinoe 

At  the  left  passing  through  the  hemicgcle : 

Mummy  cases  an<l  sarco})hii{?i.  In  one  of  these  cases  there  still 
lies  the  mummy,  very  well  preserved,  of  a woman  of  the  Saitic 
period  (sixt  century  B.  C.)  (139). 

In  the  large  glass-case  in  the  middle  of  the  hemicycle  (141)  we 
see  the  most  ancient  monument  of  all  tliis  collection ; the  sepul- 
chial  stele  of  the  keeper  of  the  large  i)yramid  of  Cheops  (4»>*  Dy- 
nasty, ItKK)  years  B.  C.)  which  was  given  to  Pius  X by  Cav.  Peli- 
zeus,  the  consul  of  Spain  in  Cairo  and  brought  from  Egypt  to 
Rome  in  1901  by  O.  Marucchi,  the  Director  of  this  museum. 

In  front  of  the  case  has  been  placed  the  model  of  that  large 
pyiamid  mentioned  in  the  above-mentioned  stele. 

130.  At  the  end  of  the  hemicycle  is  placed  an  important  stele 
with  inscriidions  relating  to  the  famous  Queen  Ha-ma-ka  oi  i\\e. 
viii  Dynasty. 


Small  rooms. 

After  the  hemicycle  come  four  smaller  rooms  where  are  kept 
tlie  monuments  of  minor  projmrtions  with  small  objects  and 
papyri. 

In  the  tirst  room  aio  the  sacred  objects,  that  is  to  say  the  sta- 
tuettes of  the  dilferent  divinities,  the  charms  and  the  objects  of 
the  Egyptian  religion. 

In  the  second  are  the  small  funerary  monuments,  among  which 
is  the  large  collection  of  the  funerary  statuettes  once  placed  in 
great  number  inside  the  tombs,  it  being  superstitiously  believed 
that  they  helj)ed  the  .soul  of  the  dead  person.  Among  the  chai’ins 
must  be  esj)ecially  noticed  a precious  scarab  with  an  inscription 
in  honour  of  Queen  77/,  the  wife  of  Ameno|)his  III  and  the  mother 
of  Ameno{)his  IV  (18‘*‘  Dynasty). 
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In  the  third  and  fourth  room  is  placed  the  collection  of  the  pa- 
pyri in  hieroglyphic,  hieratic  and  demotic  characters.  The  greater 
part  of  these  papyri  includes  the  text  of  the  himous  book  of  the 
dead  of  the  ancient  Eg\])tians;  the  text  |)reserved  is  a liiero- 
glyphic  papyrus  representing  the  judgment  of  the  soul  at  the 
tribunal  of  Osiris.  Another  remarkable  papyrus  includes  a text 
of  magical  exorcisms.  It  is  written  in  the  hieratic  character  and 
here  and  there  are  inserted  some  deprecative  foiinulae  in  red 
letters. 

hefore  leaving  the  museum  from  the  next  room  let  us  ret  in  n 
to  the  room  of  the  Naophorus  to  look  at  a collection  of  monu- 
ments which,  for  a chronological  reason,  must  he  seen  after  those 
of  the  ancient  Egyptian  art;  so  let  us  enter  for  a moment  the 


Room  op  the  monuments  of  imitation. 

This  room  includes  many  inijiortant  pieces  of  sculpture  made 
during  the  Roman  ]>eriod  which  imitate  the  ancient  Egyptian 
monuments.  The.se  monuments  come  for  the  most  part  from  the 
villa  of  Hadrian  near  Tivoli  where  the  Emperor  had  collected 
.some  genuine  Egyptian  monuments  adding  to  them  others  that 
he  had  caused  to  he  imitated  from  the  Egyptian  style. 

The  most  important  statues  in  this  room  are:  the  statue  in 
front  of  the  wall  at  the  end  of  the  room  repre.senting  Antinous, 
the  famous  favorite  of  Hadrian  and  the  other,  a per.sonitication 
of  the  river  Nile  which  stands  between  the  two  doors. 

In  this  same  room  is  kept  a ca.st  of  the  famous  bilingual  ins- 
cription called  the  Ro.setta  Stone  which  was  used  by  Cham- 
pollion  to  decipher  the  hieroglyphic  writing. 

In  the  opening  of  the  window  are  collected  some  stelae  of  Coptic 
art,  that  is  to  .say  of  ancient  Christian  Egy]>t. 

Those  who  wish  to  go  to  the  opposite  part  of  the  mu.seiim  to 
the  Chiaramonti  museum  and  into  the  Rorgia  a])artiuent,  must 
go  back  to  the  room  of  the  papyri  which  leads  to  the  last  room 
of  this  museum. 
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Those  who  wish  to  go  out  by  the  principal  entrance  of  the  Egyj)- 
tian  Museum  need  not  go  hack  to  the  room  of  the  papyri  and 
may  leave  out  the  visit  to  the  last  room. 

The  last  room  of  this  museum  does  not  include  any  Egyptian 
antiquities  hut  a small  sample  of  other  Oriental  antiquities.  There 
are  some  Assyrian  bas-reliefs  and  some  cuneiform  inscriptions 
of  the  period  of  the  Sargonids  (ninth-eighth  century  B.  G.)  and  an 
inscription  in  Nabataean  character  of  the  first  century  A.  1). 
Above,  in  the  walls  are  set  some  Gufic  sepulchral  inscriptions 
(written  in  Arabic)  of  the  twelfth  and  thirtheenth  centuries  A.  1). 

The  door  of  this  last  room  leads  to  the  staircase  which  sepa- 
rates the  Pio-Glementino  from  the  Ghiaramonti  Museum. 


<iKE(;ORIVN  ETRUSCAN  MUSEUM. 

(OjuMi  ov<‘ry  Tuesday  and  TImrsday). 

It  was  founded  l>y  Grefj'ory  XVI  in  1836  with  the  objects  from 
tlie  excavations  made  in  the  territory  of  Southern  Etruria  from 
1828  onwaids  and  with  otlier  treasures  formerly  exhibited  in  the 
rooms  of  the  Vatican  Library.  The  ac((uisition  which  gave  the 
Museum  the  greatest  celebrity  was  that  of  the  Regolini-Galassi 
tomb  from  Cervetri  (the  ancient  Caere)  found  in  1836. 

The  Museum  is  generally  called  Etruscan,  hut  it  ought  to  he 
called  antiquari/iim  or  xMuseum  of  antiquities  because  the  Etrus- 
can objects  represent  only  one  part  of  it  and  the  lest  contains 
Greek  and  Roman  anticpiities.  It  consists  now  of  twelve  rooms. 

1. 

The  first  room  is  used  as  a hall.  ITe  must  pass  through  it  beginning 
at  the  door  on  the  right  leading  to  the  second  room  and  ending  at  the 
door  on  the  left  leading  from  the  Uvelfth  room  to  the  first. 

It  includes  three  sarcoi)hagi.  The  one  on  the  right  of  the  en- 
trance is  in  travertine  and  still  hears  some  traces  of  colouring 
on  the  rich  figure  lying  on  the  lid,  and  on  the  bas-relief  of  the 
front;  it  was  found  at  Cervetri  and  it  represents  perhaps  a bridal 
procession.  The  one  in  nenfro  in  front  of  the  entrance  repre- 
sents the  massacre  of  the  children  of  ,Niohe  and  was  found  at 
Toscanella;  the  lid  in  terracotta  with  a half-recumbent  woman 
on  it  wearing  earrings,  a necklace,  bracelets  and  rings,  does  not 
belong  to  this  sarcophagus. 

The  one  on  the  left  in  peperino  also  comes  from  Toscanella  and 
represents  a magistrate  in  the  biga  jireceded  by  his  guards  (the 
lictors  holding  the  fasces).  The  two  horse-heads  on  Ihe  floor 
stood  at  the  sides  of  the  door  of  a tomb  at  Vulci. 
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JI. 

Ossuaiies  in  alabaster  or  travertine  coming  for  tlie  most  part 
from  the  territories  of  Volterra  ami  Chiusi.  The  most  remar- 
kable  is  tlie  one  placed  at  the  end  of  the  room  (No.  56)  clearly 
showing  the  characteristics  of  Greek  art.  On  the  lid  were  car- 
ved the  husband  and  wife,  but  the  Imst  of  the  man  is  wanting; 
on  the  front  is  represented  the  myth  of  Oinomaus  and  Pelops: 
on  the  sides  are  two  winged  funereal  genii. 

'Pile  two  ossuaries  at  the  two  sides  of  the  door  leading  to  the 
third  room  are  remarkable  also;  the  one  to  the  left  (No.  61)  is 
carefully  e.xecuted  and  represents  in  front  tlie  Rape  of  Helen ; 
the  one  to  the  l iglit,  roughly  carved,  represents  the  sacrifice  of 
Iphigenia. 

On  the  brackets  all  round  the  loom  are  jilaced  heads  in  terra- 
cotta which  weie  placed  in  tlie  tombs,  or,  as  ex-voto,  in  the 
temples.  The  most  characteristic  is  the  last  on  the  left  of  the 
window. 


111. 

In  the  middle: 

Sarcophagus  in  pepei  ino  with  a figure  lying  on  the  lid  and  the 
four  sides  of  the  lid  decorated  with  bas-reliefs.  On  the  front  is  re- 
presented the  story  of  Orestes,  the  murderer  of  Aegisthus  and  Cly- 
(emnestra,  his  mother;  on  the  opposite  side  is  represented  the 
story  of  Oedipus  and  Eteocles  and  Polynices,  his  children. 

Along  the  ivall  to  the  left: 

Marble  ossuary  (No.  106)  with  a figure  lying  on  the  lid  and  ins- 
cription  engraved  in  front;  then  an  opisthographic  grave-stone 
in  travertine  bearing  on  both  sides  a bilingual  Geltic-Latin  ins- 
ciiption:  Coi]sis  | Dnttei  • f'  fratev  * | • \ minimus  • /o- 

(‘(n'\if  • of  • statuit  \ AJvktiati  ’ Tntt\ik)ii  * karnitu  | (irtiKts 
A'o  is  is  • T\r/tt  i k n ns . 
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Along  the  wall  to  the  right : 

Sepulchral  monument  in  the  shape  of  a small  round  temple  with 
an  inscription  engraved  on  the  architrave;  [Eka]s’uSi-' 
lus;  Mas’nial. 

IV. 

This  room  contains  a collection  of  terracottas  mostly  placed  as  decora- 
tions; some  others  represent  votive  gifts,  and  others  are  cinerary  urns 
which  come  from  Chiusi. 

The  most  remarkabie  pieces  are: 

Oil  the  wall  to  the  left: 

A **  frieze  in  relief,  supposed  to  come  from  Cerveteri. 

On  the  base  along  the  wall  facing  the  window: 

**  Sarcophagus  of  Adonis  (No.  215)  so-called  from  the  tigure  ot 
the  youth  lying  on  his  couch  in  hunting  boots ; he  has  a wound 
in  his  left  thigh  and  a dog  is  crouching  before  him. 

It  was  found  at  Toscancda. 

In  the  middle: 

Statue  of  a Hellenistic  type  of  * Hermes  (Mercury)  found  near 
Tivoli  with  other  fragments:  No.  211.  234.  266. 

, At  the  sides  of  this  statue  we  see  two  lids  of  sarcophagi  in  ter- 
racotta. found  at  Toscanella  and  representing  the  two  dead  per- 
sons wearing  their  ornaments  and  lying  on  their  funereal  couch. 

V. 

Here  begins  the  splendid  collection  of  Greek  vases  placed  on  marble  tables 
all  round  the  room.  It  continues  to  the  eighth  room. 

The  first  seven  vases  are  of  Corinthian  manufacture;  then  come 
the  Archaic  Attic  vases  with  black  figures  among  which  (No.  10 yl) 
an  * amphora  with  the  signature  of  the  artist,  Nicosthenes,  and 
many  others  in  which  Dionysus  often  appears  among  Satyrs  and 
Maenads. 

In  the  middle  of  the  room  a * Corinthian  tleinos  (No.  34)  on  a 
high  foot,  painted  with  bands  of  real  and  fantastic  animals ; one 
of  the  bands  represents  the  hunting  of  the  wild  boar. 

lU 
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VI. 


The  frieze  around  the  walls  above  was  painted  with  the  coat-of-anns  of 
I’ius  IV  and  with  mythological  and  allegorical  scenes  ascribed  to  Pomarancio. 
Over  the  doors  are  set  three  mosaics  found  at  S.  Sabina  on  the  Aventine. 

Some  more  Attic  amphorae  and  then  black  figured  hydriae. 
The  most  important  vase  is  the  ***  amphora  No.  78  on  the  drum 
of  a column  in  the  middle  of  the  room.  It  bears  the  signature 
of  Exekias,  an  Athenian  vase  painter  of  the  second  part  of  the 
vith  century  and  it  rejtresents  on  one  side  Ajax  and  Achilles 
playing  at  dice,  on  the  other  Castor  and  Pollux  returning  to 
their  father’s  house. 

We  must  also  notice  the  line  panathenaic  amphorae  on  the 
bracket  between  the  two  windows;  two  of  them  represent  the  foot- 
race, one  the  biga-race,  another  the  quadriga-race,  the  fifth  the 
throwing  of  the  discus.  The  amphora  in  the  corner  between  the 
window  and  the  door  of  the  viph  room  represents  two  comic 
scenes  of  a purchase  and  sale  of  oil;  some  Greek  phrases  are 
painted  on  it. 

In  the  window  recess,  ternporarihj  placed  in  the  middle: 

Five  small  urns  in  terracotta  with  their  contents,  of  the  first 
iron  age,  found  in  some  shaft-tombs  discovered  in  the  territory 
of  the  ancient  Alba  Longa  (near  Castel  Gandolfo)  in  1817.  They 
still  contain  the  remains  of  the  cremation  and  are  in  the  shape 
of  the  huts  of  the  first  inhal)itants  of  Latium,  and  are  therefore 
called  hut-urns. 

The  largest  vase  in  the  shape  of  a doliumV  in  the  middle  of  the 
window,  contained  a small  urn  with  the  remains  of  the  deceased; 
it  was  closed  with  a lid  and  stood  at  the  bottom  of  a tomb, 
filled  with  earth  and  gravel.  The  other  hut-urns  were  placed 
in  the  same  way. 

VII. 

This  is  a semicircular  gallery  placed  in  the  large  niche  at  the  end  of  the 
Cortile  della  Pigna.  In  this  and  in  the  next  room  are  placed  the  red  figured 
Greek  vases  representing  at  first  the  most  flourishing  period  and  then  the 
decay  of  Greek  art. 
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The  most  important  specimens  are: 

Just  as  one  enters,  to  thp  right,  on  the  sJntft  of  a colnnin: 

Amphora  (No.  136)  already  restored  in  ancient  times  with  hronze 
clamps.  It  represents  on  its  principal  side  a winjyed  Victory  p:iv- 
ing  drink  to  a warrior. 

Further  on  the  right,  on  the  shaft  of  a column  on  the  left  of  the  first 
n'indotv  : 

* Amphora  (No.  134)  representing  Hecuha  giving  drink  to  Hector 
armed  and  ready  to  tight,  while  Priam  is  weei)ing  to  the  left. 

On  the  marble  tables  along  the  icall  to  the  left: 

Large**  amphora  (No.  84)  with  the  whole  tigure  of  Achilles  in 
cuirass  and  hearing  the  lance;  his  youthful  head  is  designed  with 
the  greatest  delicacy. 

In  the  following  niche : 

Large  amphora  with  volutes  (No.  89)  of  Apulia.  This  and  other 
similar  amphorae, had  been  especially  made  to  decorate  funerary 
monuments.  The  figures  engraved  on  these  vases  generally  re- 
present youths  and  girls  bringing  their  otTerings  (ribbons,  baskets 
and  flowers)  tho  the  'dead.  On  the  principal  side  is  represented 
a small  temple  and  underneath  a battle:  on  the  o[)posite  side  we 
.see  a decorative  flower  under  a tomh  in  the  form  of  a shrine. 

Father  on,  on  the  marble  shelves : 

Large  amphora  (No.  93)  representing  the  meeting  between  Her- 
cules and  Athena  (Minerva)  who  are  clas|)ing  hands  and  .saluting 
each  other  with  the  Greek  woord:  ;^a?pe. 

**  Hydria  (No.  97)  on  which  is  re})ie.sented  Apollo  citliarcedus 
.seated  on  a large  winged  tripod  gliding  over  the  .sea,  among  dol- 
phins bounding  over  the  waves  and  other  fish  gliding  along  the 
surface  of  the  water. 

In  the  niche: 

***  Grater  found  at  Vulci  (No.  103)  representing  tlie  birtli  of 
Dionysus  (Bacchu.s).  It  is  the  most  precious  vai^e  of  this  collec- 
tion and  perhaps  unique  on  account  of  its  beautiful  colouring. 
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On  one  side  we  see  Hermes  (Mercury)  bringing  the  child  Diony- 
sus wrapped  in  a red  cloth  to  the  old  Silenus  seated  on  a rock ; 
at  the  sides,  two  nymphs  are  looking  at  this  scene.  On  the  back 
of  the  crater  we  see  a nymph  or  a muse  seated  touching  her  lyre 
while  another  is  standing  before  her  with  another  lyre;  the  third, 
wrapped  in  her  cloak,  seems  to  be  about  to  dance. 

On  the  last  part  of  the  marble  shelves: 

Vases  of  south  Italy  the  most  intere.sting  of  which  is  a **  crater  ( 

with  a comic  scene  on  it  (No.  1211).  We  see  a woman  at  a window;  ' 

to  the  left  Zeus  (Jupiter)  as  an  old  man  on  a stair-case,  looking  | 
towards  her ; to  the  right  Hermes  (Mercury)  with  the  petasus  on  his  j 
head,  the  caduceus  in  one  hand  and  a small  lantern  in  the  other.  j 

On  the  wall  at  the  end  of  the  room,  on  the  shaft  of  a column: 

**  Amphora  of  Apulia,  with  volutes.  On  the  principal  side  is 
represented  Triptolemus  on  the  winged  car  drawn  by  serpents, 
while  Demeter  (Geres)  with  a torch  in  her  left  hand  is  offering  i 
him  ears  of  corn.  Besides  those  two,  there  are  other  supplemen-  ■ 
tary  figures:  Hecate  (?)  behind  Demeter;  Zeus  (Jupiter)  Hermes 
(Mercury)  above;  to  the  right  Hera  (?)  and  one  of  the  Hours  (?) 
holding  a wreath  of  flowers  to  Persephone  seated  below. 

VIII. 

On  the  walls  above  hang  the  copies  of  the  famous  paintings  of  the  tomb 
at  Vulci  discovered  by  A.  Francois  in  1857,  the  originals  of  which  are  now  1 
in  the  Torlonia  Museum  in  the  Lungara.  In  the  three  compartments  to  the 
left  are  represented:  Ajax  seizing' Cassandra,  then  Phoenix  and  Nestor,  then 
the  deadly  light  between  Eteocles  and  Polynices.  In  the  compartments  in 
the  middle : to  the  left  the  Trojan  prisoners  sacrificed  at  the  funeral  of 
Patroclus;  to  the  right  Mastarna  (Servius  Tullius)  loosing  the  bonds  of 
Cat7e  yipinas(Caeles  Vibenna)and  three  warriors  slaying  three  others,  pro-  [ 
bably  prisoners  of  war.  On  the  compartments  to  the  right  we  see  first  a scene 
of  murder,  then  a scene  of  auspices,  last  of  all  Amphiaraus  and  Sisyphus.  | 

In  the  niche  at  the  end  of  the  room  is  the  bust  of  Gregory  XVI  l)y  the 
sculptor  Giuseppe  Fabris. 

On  the  marble  shelves  all  round  the  room  are  placed  several 
models  of  Greek  pottery  of  the  last  period  and  several  imitative 
vases  of  Southern  Italy  and  Etruria. 
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In  the  corners,  on  turning  |)edestals,  are  ])laced  four  ampliorao 
of  Apulia. 

The  most  important  treasures  of  this  room  are  the  tazze  (lai. 
paterae  j^r.  kvXikgs)  collected  in  ttie  two  large  glass-cases  in  the 
middle.  They  are  placed  in  chronological  order;  in  the  first  glass- 
case  to  the  left  are  placed  the  more  ancient  cups,  almost  all  with 
black  tlgures;  among  those  must  be  especially  noticed  in  the  first 
compartment,  above,  a ***  Gyrenaic  cup  on  the  background  of 
which  is  represented  probably  the  punishment  of  Prometheus  (or 
the  punishment  of  Tityus  and  Sisyphus  etc.). 

In  the  second  glass-case  to  the  right  are  placed  the  red  figured 
tazze  from  the’  most  perfect  to  those  belonging  to  the  worst 
period  of  decay.  We  must  notice  among  the  tirst;  above,  a cup 
in  the  interior  of  which  is  represented  * Oedipus  before  the 
Sphinx;  another. cup  with  Aesop  (?)  with  a dog  and  on  the  lower 
shelves  two  **  cups  with  scenes  of  the  palaestra  treated  with 
insuperable  fineness.  Then  the  cup  with  the  scene  of  **  Jasou 
vomited  forth  by  the  dragon,  the  cup  signed  by  the  painter 
Brygos  with  scenes  of  drinkers,  etc. 

On  the  lower  shelf  of  these  glass-cases  are  placed  other  vases, 
especially  amphorae,  from  those  in  Ionian  style,  on  the  left,  to 
the  imitative  vases  of  the  Etru.scan  period  on  the  right. 

In  the  glass-case  near  the  middle  wall  are  exhibited  vases  of 
smaller  proportions,  different  epochs  and  different  shapes.  We 
must  especially  notice. 

In  the  tirst  compartment  to  tfie  left  an  ***  oinochoe  on  which  is 
represented  Menelaus  menacing  Helena  with  his  drawn  sword.  She 
is  running  to  take  refuge  near  the  statue  of  Athena  (Minerva)  while 
Persuasion,  Love  and  Aphrodite  are  calming  with  their  pre.sence 
the  anger  of  the  husband.  Each  figure  is  marked  with  its  name. 

Then  come  some  two-faced  vases  (rhytaa)\  in  the  middle  two 
amphorae  of  Nicosthenes,  below  several  Corinthian  vases  and  in 
the  last  compartment  to  the  right  an  **  ohiocltoe  with  scenes 
of  cock  fighting. 

In  the  two  smaller  glass-cases,  in  the  middle,  are  placed  some 
glass  vases  and  some  fragments  of  coloured  glass  pastes. 
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Returning  bg  the  preceding  room  to  tlie  sixth  in  irhich  is  the  amphora 
of  Exehias,  and  going  on  through  the  door  to  the  right  we  enter  the 
ninth  room. 

IX. 

Ill  this  room  an*  collootod  o])j«*cts  in  metal;  bronze,  "old  and  silver.  Tlie 
frieze  on  the  wall,  above,  was  painted  by  the  brothers  Taddeo  and  Federico 
Ziiccaro  and  n*presenfs  scenes  of  the  Old  Testament. 

Among  the.  bro)ize  objects  we  must  notice: 

The  statue  of  Mars  found  at  Todi  in  1835  with  tliis  inscrijDtion 
on  tlie  fringe  of  the  cuirass:  AJial  Truttoiff  (Innnm  decle. 

The  **  higa  of  which  are  still  well  preserved  the  decorations 
of  the  wtieels  and  ])ole. 

To  the  right  of  ttie  higa;  the  arm  of  a large  statue  of  Neptuue 
(erected  in  the  harhour  of  Civitavecchia),  which  was  leaning 
against  a dolphin  of  which  the  end  of  the  tail  at  the  left  side  ol 
the  higa  remains. 

'Pwo  cists  Ol'  baskets  in  front  of  the  furthest  windows  of  this 
room. 

.A  child  with  an  inscription  engraved  on  his  left  shoulder,  in 
front  of  the  window  in  the  middle. 

Anotlier  child  in  the  cornei-  to  the  left  of  the  door  towards  the 
tenth  room. 

Candelahra,  til|)ods,  hrasiers.  amphorae  and  different  kind  ot 
vases  on  the  marble  tables  all  round. 

Shields,  arms,  armour  and  a rich  collection  of  mirrors  on  turn- 
ing tablets  are  fixed  alt  round  on  the  walls. 

The  gold  and  silver  objects  are  placed  in  two  glass-cases : 

.Among  the  gold  and  bronze  objects  are  included  .some  belong- 
ing to  the  Regolini-Cala.ssi  tomb  which  are  to  he  transferred  to 
another  room;  therefore  we  do  not  indicate  them  here;  they  are 
exhibited  in  the  iipjier  j)art  of  the  gla.s.s-case  standing  in  the 
middle  of  the  room.  In  the  gla.s.s-ca.se  in  the  corner  to  the  left 
of  the  door  leading  to  the  corridor  of  the  tenth  room  are  exhi- 
bited small  gold  and  silvm'  vas<*s  belonging  to  the  Roman  period; 
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one  of  them  comes  from  Sardinia  and  the  others  from  ttie  exca- 
vations of  the  temple  of  Apollo  at  Vicarello,  on  the  lake  of  Ihac- 
ciano. 

liy  a corridor  irhere  ice  see  a glass  case  with  small  bronzes  coming  from 
Ostia,  and  some  water  pipes  we  enter  the  tenth  room. 


X. 

The  frieze  above  was  painled  liy  Pomarancio  and  represents  the  story  of 
Nabuchadnezzar.  Under  it  hang  copies  of  paintings  of  Etruscan  tombs. 
This  room,  whicti  is  to  contain  ttie  materials  of  the  Regolini-Galassi  tomb, 
is  temporarily  closed. 

XT. 

This  room  is  called  Leonina  because  it  is  formed  for  the  greater  part,  ot 
the  Falcioni  collection  from  Viterbo,  bought  for  the  Museum  by  Leo  Xlll 
in  1899.  The  unfinished  frescoes  are  of  the  time  of  Pius  IV^  and  were  found 
while  the  room  was  being  ai’ranged.  This  room  also  is  temporarily  closed. 

The  most  important  objects  are  those  in  gold  on  the  two  shelves 
in  the  middle  of  the  glas.s-ca.se  near  the  wall  at  ttie  end  of  tlte 
room  and  among  them  are  some  rings  and  earrings  of  Greek 
art;  on  the  lower  shelf  a wreath  and  a bracelet  of  the  fifth  cen- 
tury H.  C. 

On  the  marble  table  to  the  left  of  the  glas.s-case  are  four  ossua- 
ries in  terracotta  (of  one  only  some  fragments  of  the  front  re- 
main) found  in  a small  tomb  in  the  territory  of  Ghiusi  in  1902. 
On  the  other  tables  there  are  several  Greek  and  Italic  vases, 
mostly  coming  from  the  collections  of  the  Vatican  Tjibrary. 

In  the  two  gla.ss  cases  under  the  window  are  placed  several 
small  objects  and  .some  fragments  in  terracotta  and  bronze. 

XII. 

Wo  outer  this  room  by  the  ninth  room,  by  the  door  to  the  right  of  the 
bronze  biga. 

In  the  middle  there  is  a glass-case  with  some  bronze  vases 
mostly  from  HoLsena.  We  must  especially  notice  among  them 
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the  handles,  the  edges  and  the  feet  of  those  vases,  of  perfect 
Greek  art. 

In  the  glass-case  under  the  window  are  placed  some  objects  in 
ivory. 

In  the  wall  in  front  a room  has  been  made  reproducing  a com- 
mon type  of  a tomb  in  the  shape  of  a room.  Inside  we  see  three 
couches;  on  them  was  sometimes  placed  the  corpse  with  fune- 
real utensils  belonging  to  it. 

Leaving  this  room  tve  return  to  the  first  room  and  thence  to  the  entrance 
to  the  Museum. 


INDEX. 


Acliaeaiis  (l)altle  between  the)  93. 
Acliilles  8().  93. 

» in  Scyrus  9<). 

Acilius  Glabvio  Sibidins  149. 

» M.  Caninus  155. 

» M.  Priscus  Egrilins  Plaria- 
nus  178. 

Acqua  Traversa  175.  192.  200. 
acropolis  of  Alliens  85.  88.  273. 
Aetaeon  150. 
actor  (head  of  an)  179. 

.\dinetus  107. 

Adonis  135.  Adonis  wounded  (?)  50. 

The  myth  of  Adonis  230. 

Adonis:  see  Venus  and  Adonis. 
Adrastus  (the  keeper  of  the  column 
of  M.  Aurelius)  227. 

Adriana  (mole)  85. 

Aegisthus  247. 

Aelius  P.  Abyron  173. 

» P.  Bithus  145. 

» P.  Coeranus  1.50. 

» P.  4'er«s  187. 

Aemilins  A.  Priscus  175. 

» L.  Epapliroditus  70. 
Aeneas  and  Dido  (?)  100. 

Aeschines  33. 

Aeschylus  25. 

.\esculapiu8  5ti.  109.  111.  270.  Aescu- 
lapius and  Hygem  173.  See  also 
Asclepius. 

Afranius  Sex.  Hesichius  137. 
Agesandrus  82. 

Agnese  (basilica  of  S.)  254.  257. 


Agripiia  M.  (?)  183. 

.\grippa  (portico  of)  208. 

Agrippina  the  younger  49. 

Albaccini  77. 

Albani  (cardinal)  (50  . 2 42. 

.\lhani  (villa)  209. 

Alcamenus  (?)  141.  234. 

Alcestis  107.  108. 

Alcibiades  (?)  32.  138.  232. 
Aldoln-andini  (villa)  117.  194. 
Alexander  VI.  00. 

Alexander  the  Great  (epoch  of)  81. 
Alexander  Severus  (emperor)  05.  9:1. 
112.  Epoch  of  .Vlexander  Seve- 
rus 118. 

Algardi  219. 

Allemps  (palazzo)  54.  258. 

Amalthea  (goal)  :i8. 

Amazon  57.  114.  153.  1<)5.  184.  20i. 
208. 

Amazons  (battle  betweeti  the)  81.9:1. 
94.  111. 

Amelung  W.  104. 

Amendola  85.  1:12. 

Amico  (?)  1:19. 

Amidei  50. 

Amore  Vaticano  50. 

Ampelus  78. 

Amphytrion  77. 

Anaslasio  IV.  9. 

Anatomical  fragments  «)4. 

Ancona  (marca  di)  52.  272. 

Andrea  al  Quirinale(church  of  S.)  203. 
Andromeda  58. 
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An<;«‘lo  (estate  ofS.  A.  near  Tivoli)  5:}. 
Annia  Faustina  144. 

Annins  L.  Verus:  see.  L.  Verus. 
.\nlhisthenes  IW. 

Antinous  4.  1H.  ->().  (W.  t)4.  IIS. 
.\ntiochia  2t)l. 

.Vnfonia  (the  wife  of  Drusus  tlie  el- 
der) 108  (•?).  114  {?).  'ilO. 
.Antonines  (period  of  the)  1“2.  i*;}.  3:2. 

40.  .")0.  7“2.  Its.  1()0.  lOd.  100. 

.Antoninus  Pius  (emperor)  t2.  20.  (>♦). 

108.  110.  124.  130.  184. 

Antonio  M.  214. 

Antonins  M.  Alexander  101. 

.Apelles  77. 

.A|)lirodlte  7.  47.  .o8.  lo.  70.  77. 
78.  88.  93.  9").  99.  102.  tl2.  131. 
130.  137.  140  (?).  159.  109.  184.  253. 
208.  See  also  Venus. 

ApoUinuris  84. 

Apollo  5.  0.  25  . 28.  33.  55.  .50.  57  , 05. 
t)7.  79.  99  (?).  1 10.  114.  110.  117. 
120.  121.  120.  130. 135  (?).  144.  1.50. 
157.  1.58.  102.  185.  188.  204,  213. 
221.  234.  244.  253.  204.  208. 
.Apollo  and  .Athena  90. 

.Apollo  di  lielv(Mlere  87. 

.Apollo  and  Heracles  fifildin*?  201. 
.Apollo  and  Marsyas  245. 

Apollo  (the  temple  of)  28. 
.Apollonius  the  son  of  Nestor  KM). 
Aponius  L.  Thespits  133. 
apoxiomenos  208. 

.Appia  (via)  4.  22.  3:$.  07.  8,5.  93.  95. 
102.  100.  132.  180.  192.  230.  234. 
2:18  . 250.  209  . 272. 
acjuatic  bird  swimmin*'.  30. 

Ara  Paris  85. 

.Aratus  (the  astronomer)  33. 
.Anieatina  (via)  9:1.  192.  20:i. 

Ares  47.  77.  141.  144.  147  (?).  148(f). 
200.  .Ares  and  .A|)hrodite  147.  See 
also  .Mars. 

.\riadne  (f)  2.5:i,  258,  See  also  Dio- 
nysus and  .\, 


.Ariadne  asleep  4<).  48. 

.Ariccia  127.  ' 

.Ariosto  Lodovico  25. 

Aristia  Basilla  154. 

Aristophanes  (f)  08. 

.Aristotle  (f)  125. 

Arrutenius  T.  Maxiniilianus  127. 
.Artemis  0.  37.  55,  00.  07  . 75.  93.  100. 

110.  120.  145.  175.  170.  205.  212. 
215.  2:48.  247.  2.50.  204  (f).  279.  Se<‘ 
also  Diana. 

.Arvali  (inscription  of  the  A.  brethren) 

10. 

.Asclepiades  (poet)  120, 

Asclepius  2:1.  1:37.  138.  173.  177.  180. 
190.  Asclepius  and  Hyffeia  55.  173. 
See  also  Aesculai)ius. 

.Aspasia  (?)  27. 
ass  (head  of  an)  38. 

.Atalanta  90(f).  i:i9.  See  also  Alelea- 
fi:er  and  .A. 

Athena  4.  2t>.  47.  .55  . 00.  77.  78.  88.  92. 

111.  125.  131.  i:i9.  142.  1.50.  170. 
178.  182.  180.  194.  211.  2K5.  208. 
See  also  Minerva. 

.Athenodorus  82. 

Athlete  115.  173.  213.  214.  215. 
Atilius  T.  Fiso  12t). 

.Atleta  (vicolo  dell’)  208. 

Attia  Agela  154. 

Attis  11:1. 

.Aufjustus  11.  12,  04.  118.  144.  181. 
194.  Family  of  .A.  08.  (ienius  of 
A.  K).  Mausoleum  of  .A.  .50. 

Aulia  Laodices  109. 

.Aurelia  (via)  75.  205, 

Aurelia  Fuustiniana  229. 

.Aurelian  walls  22. 

.Aurelius  M.  (emperor)  0.  00.  72.  214. 
Aurelius  M.  Dasius  2t)0. 

> M.  Euprepes  121. 

» Q.  Gallus  1:17. 

» .4/.  Gregorius  Melas  K>0. 

» M.  Horn  anus  1:11. 

» T.  Speratus  1:10. 
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Aurelius  Urbanus  77. 

» Victor 
aurifejc  brattiarlus  5(). 

Autoiim.  1>W.  (Jenius  of  A.  1">7. 
Avontino  <>8.  Do,  140. 

Avidius  Spartacus  1:il. 

Macchante  o;{.  Soo  also  Ma(Miad. 
Bacchic  scene  188. 

Bacchus  4 (f).  1:2^).  !().").  See  also  Dio- 
nysus. 

Bacchus  (herins  of)  178. 

Bacchus  and  Ariadne  74.  i:i0.  104. 108. 
Bacchus  and  Satyr  1i1. 

Ba^lioni  (count)  of  Orvieto  :244. 

Baia  (}?ulf  of)  ^20. 

Baldi  Bernardino  47. 
harharian  prisoner  72.  14D,  172. 
Barberini  (cardinal)  20, 
liarherini  (garden  of  the  nuns)  3(5. 
41.  190. 

Barberini  (palazzo)  2(5.  30.  7A\.  (54.  1 41 . 
250.  2(5(5. 

Baiherini  (villa  at  Pah‘strina)  100. 
battle  of  giants  47. 
bearded  horseman  147. 

Belli  I*as(piale  191. 

IteUicius  Thalamus  184. 

Belvedere  0.  82.  87.  92.  9i.  102. 
Belvedere  (palazzetto  of)  45. 

Bernini  40. 

lietivedius  Vestal  is  154. 

Bias  2(5. 

biga  in  marble  231. 
hitch  with  a puppy  42. 

Bonelli  (vigna)  107. 

Bontigli  45. 

Borghese  (prince)  232. 

Borioni  (villa)  55. 

hoy  offering  something  209. 

» sleeping  202.  Fisher-hoy  sleep- 

ing 157. 

» with  bird  271. 

» with  crocodile  271. 

» with  grapes  244.  248.  250.  2(5.3. 


hoy  with  pigeon  202. 

» with  swan  2(55. 

» with  torches  1(55. 

Bramante  80.  KKI.  225. 

Braschi  (palazzo)  18. 

Brutus  (villa  of  M.)  28.  32.  .5(5.  (50.  2.5(5. 
202. 
hull  41. 

Caecilius  Q.  Auicetus  1-52. 

» Sex.  lamiarius  182. 
Caelian  32.  37.  .38.  39  . 49.  .50.  53  . 57. 
.58.  (59.  84.  80.  93.  KMt.  24(5.  247. 
2(55.  271. 

(Jaerelius  C.  Pollittianus  142. 
Caesar  (f)  (54.  177.  Caius  Caesar  (?)  140. 
Caesarius  (orchards  of  S.)  90.  91. 
Calixtus  (cemetery  of  S.)  93. 
Calliope  30. 

Calpurnius  C.  2.50. 

Calvins  P.  lustus  1.55. 
camel  (head  of  a)  3(5. 

Campana  (gardens)  KM5. 
tlampo  <lei  Fiori  19.  11(5. 

Camporesi  Ciuseppe  2:51. 

Camuccini  (collection)  2(M5.  208.  2ii, 
Cancelleria  (court-yanl)  19. 
candelabra  47.  241. 245.  2.52.  2(55.  2(57. 
270. 

candlestick  257. 

Canino  (mount)  :59.  12, 

(auiopus  4. 

Canova  A.  53.  18(5.  214.  22:5. 
capital  envelop(*d  in  the  skin  of  a 
lion  251. 

Caracal  la  (55. 

Caracalla  (ferme  di)  5M).  5»1. 
Caraffa-Coluhrano  (palazzo)  10.  75. 
Carlo  al  Corso  (piazza  di  S.)  45.  50, 
Carlo  Felice  2.52. 

(hirneades  (?)  105.  120. 

Carpus  Aug.  lib.  Pallatitianus  . 
caryatid  140.  193.  204. 

Casali  (ara)  80. 

Casali  (cardinal)  8(5.  2(54.  271. 
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Cnsali  (vigna)  238.  26i.  271. 

Cassia  (via)  8.  40.  ,50.  90.  200.  239. 
(iastel  Guido  75. 

Castiglioiii  Baldassan*  47. 

Castle  of  S.  Angelo  19.  Oti.  94. 
Castro  Novo  27  . 50.  94.  98. 
Cavaceppi  38.  47  . 52.  07. 
Cavalleggeri  (porta)  205. 

Ceccarelli  (vigna)  11. 

Cecilia  Metella  (tomb  of)  192. 
celestial  globe  73. 

('entaur  40. 

Centaurs  15.  32  . 58  . 88.  119. 
Centocelle  27.  52.  79. 

Cephisodotos  (?)  2.32. 

Cerberus  179. 

Ceres  97.  120.  179  (?).  213  (?).  See 
also  Demeter. 

Cese  (near  the  Ariccia)  127. 

Cesi  (palazzo)  .50. 
charioteer  237. 

Charites  (graces)  145.  140. 

Cdiaron  (boat  of)  205. 

Chiaruccia  (tone  della)  81.  94. 
child  convalescent  2.59. 

» frightened  by  a dog  248. 

» frightened  by  a snake  240. 

» jilaying  242. 

» with  a bird  259. 

» with  a duck  251.  202.  272. 

» with  two  torches  and  wearing 

a shoulder-helt  with  some 
charms  252. 

» with  serpents  2ti7. 

» wrapped  up  in  liis  clothes  240. 
children  in  a nest  244. 

Ciccolani  (house)  50. 

P.  Cicereius  Cotilus  258. 

Cicero  (?)  108.  141. 

Circeii  (lake)  203.  214. 

Circus  Maximus  209. 

Civita  Castellana  2()8. 

Civita  Lavinia  22.  :19.  42.  ()8. 
Civitavecchia  27.  h5.  .50.  58.  81 . 94.  98. 
(Jlaudia  Piste  15ti. 


Claudia  Secundina  101. 

» Victoria  101. 

Claudian  (family)  72.  127. 

Claudius  (emperor)  22.  04  (?)  120.  190. 
Claudius  Ti.  Agathopianus  144. 

» Ti.  Faventinus  80. 

» Tib.  Liberalis  132. 

» T.  Myropnus  110. 

» C.  Narcissus  170. 

» T.  Severianus  137. 

Clement  VII  102. 

Clement  XIV  20.  40.  45.  52.  .53.  .57. 
,58.  04.  09.  72.  80.  91.  95.  98.  99. 
102.  113.  225.  234  . 247  . 249.  254. 
200.  271.  273. 
dementia  210. 

Clementino  (collegio)  1M).  91. 
Cleopatra  40.  47. 

Clio  8.  ,31.  152. 

Clodia  Antiochis  185. 

Clodius  Albinus  (emperor)  11.  50. 
Clodius  C.  Amarantus  171. 

» C.  Primitivus  84. 

» P.  Trebotiianus  133. 

Clotho  (?)  1.32. 

('lytemnestra  247.  See  also  Orestis 
and  C. 

Cnidos  5. 

Coelius  Q.  lib.  Apollonides  181. 
Colombaro  (estate)  234. 

Colonna  (palazzo)  0.  102. 

Colonna  (prince)  05. 

Colonna  Ascanio  10. 

Colosseum  187.  188.  223.  213. 
Colummella  (estate)  91. 
comic  actor  179.  2<)5. 

Comniodus  193. 

Commodus  (emperor)  10  (?).  Oti.  <17. 

109.  193.  220. 

Commodus  (epoch  of)  00. 

Conca  Toinmaso  25. 

Condotti  (via)  Hi. 

Constantia  (S.)  3.  8.  9.  basilic  of 
S.  C.  249. 

Constantine  (basilic  of)  34.  41.  .54. 
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65.  70.  84.  9^.  95.  ^68.  - .\rch  of 
C.  73. 

Conti  (villa)  8.  10. 

Cora  56.  See  also  Fro.ser])ine. 
Corallo  (estate)  76.  77. 

Corna/zano  358. 

Cornelia  Tertulla  160. 

Cornelius  Atimetus  (cutler)  338. 
corninills  (inmeniariae)  133. 

Corsi  (vigna)  187. 

Cosiino  I 53. 

cow  36.  head  of  a cow  43.  cow  with 
a calf  39.  slave  milking  a cow  38. 
Cresilas  11. 

Creugas  5>3. 

Christina  of  Sweden  353. 

Crispina  71. 

Croce  di  Gerusaleniine  (basilic  of 
S.)  93. 

crocodile  36. 

Cronus  361. 

Cupid  71.  99.  103.  113.  154.  344  (?). 

356.  360. 

Cybele  3:38. 

Cyriaca  (catacombs  of)  343. 

Dacian  prisoner  333. 

Dacian  slave  194. 

Daedalsus  75.  '' 

Damoxenos  93. 

Danaids  53.  348  (?).  360. 

De  Angelis  Domenico  74. 

Degli  Elfetti  (vigna)  37. 

Della  Rovere  (cardinal)  88. 

Demeter  8.  19.  331.  367.  371  (?).  See 
also  Ceres. 

Demeter  Kurotrophos  106. 
Demetrius  Epaphroditianns  183. 
Demetrius  Poliorcetes  71. 
Demosthenes  33.  141.  307. 

De  Sanctis  Francesco  369. 

D’Este  Ippolito  (cardinal)  48. 
Diadumenianus  (f)  133. 

Diana  116.  136.  151. 169.  178. 183.  347. 
See  also  Artemis. 


Diana  and  Endymion  74.  See  also 
Moon  and  Endymion. 

Didius  -Julianus  (emper.)  6.  66.  19ti  (“?). 
Dido  58.  100  (?). 

Diocletian  (thermae  of)  131. 
Diogenes  34. 

Dionysus  18.  33.  49  (?).  54.  56.  70.  78. 
84.  90.  96.  97  . 99.  105.  106.  KHt. 
113.  119.  130.  151.  155.  158.  159. 
164.  166.  168.  169.  170.  174  (■?).  175. 
183.  193.  194.  197  . 333.  345.  348. 
354.  356.  358.  birth  of  Dionysus 
34.  354.  See  also  Bacchus. 
Dionysus  and  Ariadne  31.  56.  93.  96. 
359. 

Dionysus  and  Satyr.  131. 

Dioscuri  75.  154  (?).  187.  197.  373. 
discobolus  3:46. 
dolphin  36.  39. 

Domitia  Longina  183.  . 

Domitian  33:3. 

Doria  Pamphilj  (prince)  67.  360. 
Doria  Pamphilj  (villa)  313. 
doryphorus  331. 

Drusus  the  younger  ('?)  105. 
Duquesnoy  Fr.  351. 

eagle  37  . 40. 

Eliagabalus  (emperor)  91. 
emporio  (of  Ostia)  311.  and  near  the 
Testaccio  341. 

Endymion  and  the  Moon  371. 
Engelmann  87. 

Ennius  (?)  103. 
ephebus  53.  154.  197. 

Epiciirus  33. 

Epimenides  33. 

equites  singulares  (cippi  of  the)  338. 
Erato  31.  . 

Eros  37.  39.  40.  109.  130.  133.  134. 
138.  151.  153.  164.  180.  184  . 339. 
349.  - Erotes  103. 15:3.  — Erotes  in 
the  races  of  the  circus:  see  races 
in  the  circus  and  Cupids. 

Eros  and  Psyche  138. 131. 158  (?).  339. 
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KisquiJinc  25.  56.  71.  82.  94.  113.  219. 
Ethiopian  (slave)  269. 

Etruscilla  71.  163  (f). 

Eui)liranor  .54. 

Euripides  33.  20ti. 

Europa  (rape  of)  41. 

Euterpe  6.  31.  .54.  1.58.  185. 

Fabius  Chios  (house  of)  140. 

Faenia  NicopoUs  52. 

Fagan  H.  64.  120.  122.  202.  270.  274. 
Fallerona  (Marca  di  Ancona)  4.  52. 
272. 

Farnese  (cardinal)  223. 

Farnese  (palazzo)  81. 

Farnese  (piazza)  98.  1>9. 

Fates  69. 

tisherinan  260.  — Statuette  of  a fis- 
herman 151. 

Faun  49.  105.  124.  128.  147.  151.  166. 
174.  198.  199.  200.  220.  245.  Torso 
of  a Faun  242.  See  Mars  and  the 
Faun. 

Faustina  the  younger  108.  134.  147. 

» the  elder  8.  18. 

Favoriti  Agostino  47. 

Fede  (count)  20.  76. 

Ferrara  48. 

Fiano  (palazzo)  55.  85.  garden  of  the 
Duke  of  Fiano  237. 

Fiumicino  85. 

Flaminia  (porta)  t>2.  FI.  (via)  3.  164. 
189. 

Flavia  Avita  31. 

» Chrysis  136. 

» Parthenopaeia  137. 

Flavian  (period)  67.  75.  108.  125. 
Flavius  T.  Antylius  270. 

* T.  Batyllus  159. 

» T.  Capita  53. 

* Peregrinus  Saturninus  162. 
Flora  48.  97  (?).  141  (?). 

Fonseca  (villa)  32. 

Fortune  12.  1 17.  ;144  (?).  20ti,  212,  262. 
273  (?). 


forum  of  Ti'ajan  162.  194.  2211.  — 
forum  of  Palestrina  267. 

Franzoni  Francesco  35. 

Frascati  121. 

Fratocchie  22. 

Furius  Diomedes  caelator  160. 

Ciahii  169. 

Gal  ha  (?)  65. 

(ialerius  Antoninus  145. 

Galli  Alberto  274. 

Gallia  Procula  133. 

Gallieno  (arco  di)  25.  epoch  of  (i. 
177. 

Ganymede  IH).  112.  120.  121.  185  (?). 

202.  249.  251.  269.  272. 

Gellia  Agrippiana  123. 

Gemellus  187. 

Geminius  T.  248. 

genius  of  death  258.  271.  273. 

Gentili  (palazzo)  236. 

Genzano  36.  66.  262. 

Geta  (?)  65. 
giants  93. 

Giovanni  di  Laterano  (basilic  of  S.) 
39.  40.  70.  78.  2.56.  — Porta  S.  Gio- 
vanni 84.  132.  261. 

Giraud  (vigna)  132. 

Criustiniani  (gallery)  102.  111.  148. 
20<).  219.  223.  — Giustiniani  gar- 
dens 185.  265. 

goat  37.  :18.  — goafs  feeding  42. 
goddess  nursing  a child  161. 
Gordian  III  108  (?).  210. 

(Jraces  229.  See  Cjharites. 

Graitia  Tertia  122. 

Greek  girl  starting  for  the  race 
266. 

» girl  with  a dove  177. 
Gregorio  (church  of  S.  G.  on  the 
Caelian)  38. 

Gregory  XVI.  48.  218. 
grey  hound  39.  42. 
gritlin  42;  griffins  120. 

Grottaferrata  88. 
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Hadrian  (emperor)  5.  19.  63.  14o.  I. 
Hadrian  (period  of)  3.  id.  79.  i:S7. 
Hadrian’s  (villa  - near  Tivoli)  i.  IH. 


40. 

45.  46.  :30. 

:35. 

:36, 

. :17 

. :38. 

:39. 

44. 

47  . 48.  66. 

<38. 

69, 

. 74 

. 76. 

77. 

91. 

99.  110.  1:: 

13.  138. 

153. 

163. 

176. 

180, 

. 404.  437. 

447. 

, 449. 

460. 

467. 

Hamilton  C.avin  18.  iO.  69.  i34. 

i47.  i.i8. 
hare  46. 

Hecate  (?)  93.  169. 

Hector  86. 

Helena  95. 

Helena  (S.)  3.  8.  •>.  — Thermae  of 
S.  H.  8. 

Hephaestos  ii.  140.  See  also  Vulcan. 
Hera  19.  iO.  i6.  47.  58.  67.  78.  107. 

113.  Ii9.  130.  i70.  See  also  .In no. 
Heracles  19.  40.  .54.  71.  77.  78.  113. 
116.  Ii8.  m.  138.  139.  155.  16:3. 
17i.  174.  177.  i67  (?).  i69.  — H. 
and  the  Amazons  165.  — H.  and 
Cerberus  37.  — H.  and  Diomedes 
the  Thracian  40.  — H.  and  Ge- 
ryon  36.  165.  — H.  and  the  lion 
of  Neinea  41.  — H.  and  Telephus 
113.  116.  — Labours  of  H.  76.  77. 
79.  %.  165.  See  also  Apollo  and  H. 
Hercules  li.  68.  70.  95.  104.  107.  111. 
144.  148.  161.  180.  443  (?).  4^.  450. 
— H.  and  Telephus  84.  — Temple 
of  H.  near  the  Tiber  451.  See  also 
Heracles. 

Hermes  14.  47  . 48.  50  . 69  . 74  . 94.  94 
IHi.  144.  143.  137.  159.  165.  166. 
174.  173.  175.  407.  408.  44:3.  444. 
436.  441.  448.  454.  459.  460.  — H. 
as  a child  451.  See  also  Mercury. 
Homer  45.  — Verses  of  H.  18. 
Horatius  P.  Chryserus  109. 
horse  37. 
horse  running  139. 
horse  thrown  down  by  a lion  36. 
Hygeia  49.  55.  56.  85. 110. 180.  See  also 
Aesculapius  (Asclepius)  and  H. 


Hygeia  Athena  85. 

Hypnos  156.  461.  471. 

Ida  (mount)  88. 

Infernal  punishements  450. 

Inferno  (valle  dell’)  98. 

Ingami  a’  Cerchi  (garden)  87. 
Ingeniii  48. 

Innocent  VIH  45.  80. 

Isis  66.  67.  71.  94.  114.  118  (?).  146. 
IIHI.  — worship  of  1.  44(5.  — pries- 
tess of  1.  178. 

hilia  Aiipdena  Capitolina  134. 

» Lucilia  154. 

» Melissa  115. 

» Panthea  145. 
lulins  C.  4:39. 

» Amhras  166. 

» Celadus  115. 

» 1j.  lulianus  154. 

» C.  Nicostitus  135. 

lunia  Alee  147. 

» Torquata  (vestal)  147. 
luniiis  C.  Euhodus  H38. 

Janiculum  W.  1:34. 

•la son  (?)  444. 

Jenkins  (Thomas)  49.  78.  157.  437. 
Julia  Domna  16.  414  (?). 

,>  Maesa  96.  164  (?) 

» Mammea  67.  134. 

» of  Titus  m.  406  (?).  418. 

» l»ia  74.  444. 

» Soemias  115.  164(?).  406.  44:5. 
Julian  the  Apostate  (?)  105. 

Julius  II  6.  46.  84.  88.  93.  116. 
Julius  III  16.  villa  of  Julius  III  3.93. 
164. 

Juno  165.  173.  411.418  (?).  — 13arbe- 
rini  J.  40.  — J.  Sospita  43.  — J. 
nursing  Heracles  161.  — Temple 
of  J.  40.  See  also  Hera. 

Jupiter  141.  — Jupiter  as  a babe  166 
See  also  Zeus. 

kora  48.  418. 
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Laberia  Felicia  5:3. 

Labicana  (via)  9.  27  . 47  . 52.  79.  214. 
228. 

Laboureur  Maximilian  192. 
Lancellotti  (prince)  30.  31.  — L.  pa- 
lace 186. 

Lante  (cardinal)  68. 

Lanuvius  23. 

Laocoon  (group)  82.  84. 

Ivaodamia  : see  Protesilaus  and  L. 
La  Piccola  76. 

Lateran  133.  218.  — Lateran  J)aptis- 
tery  130.  198.  — Lateran  hospital 
146. 

Latina  (porta)  91.  — Latina  (via)  37. 

100. 

Laurentum  171. 

Leo  XIll  56.  241.  24b.  257.  274. 
Lepidus  (?)  215. 

Leucippidae  (rape  of  the)  273. 
Leutari  (vicolo)  177. 

Libano  (nuns  of  monte  L.)  98. 
Libera  (?)  254. 

Licinia  Chrysis  54. 

» Magna  lb. 

Liciniani  (gardens)  219. 

Licinii  Murenae  (villa  of  the)  121. 
Licinius  L.  Fregellanus  54. 
lion  36.  37.  39.  40. 41.  — lion  attacking 
a bull  41.  — lion  throwing  down 
a horse  36. 

Livia  (?)  68.  — villa  of  L.  196.  24:3. 
lobster  41. 

Loffredi  (Mgr.  Ferrante)  53. 

Lorenzo  in  Panisperna  (church  of  S.) 
20.  61. 

Lorenzo  in  piazza  Rusticuccj  (churclj 
of  S.)  50. 

Lucceius  M.  Chrestus  117. 

Luccia  Telesina  163. 

Lucilla  212.  268. 

Lucius  Verus:  see  Verus. 

Lucullus  (villa  of)  203. 

Ludovisi  (villa)  261. 

Lycurgus  king  of  Sparta  (?)  27. 


Lycurgus  king  of  Trace  243. 
lynx  153. 

Macaon  .56. 

Madonna  deH’Aqurla  (church  of  the 
115. 

Maena  Mellusa  127. 

Maenads  71.  90.  91.  96.  168.  169.  243. 

— M.  and  Satyrs  49.  266. 

Maffei  G.  46. 

Maggiore  (porta)  10.  78.  95. 

Magnani  (villa)  57. 

Mammea  (?)  70. 

Manilia  Hellas  105. 

Manilius  L.  Faustus  106. 

» L.  Primus  106.  - portraits 
of  the  gens  Manilia  12. 

Manlia  Scantilla  120. 

Mantegna  45. 

Marancia  (tor)  192.  203,  221.  2-52. 
Marcellus  (?)  263. 

Marciana  6. 

Marco  (basilic  of  S.)  231. 

Maria  della  Stella  (church  of  S.)  268. 
Maria  della  Villa  (church  of  S.)  18. 
Maria  in  Aracoeli  (church  of  S.)  247. 
Maria  sopra  la  Minerva  (church  ofS.) 
216.  219. 

Marianna  di  Savoia  2.52. 

Marini  Gaetano  225. 

Marino  204. 

Marius  C.  (?)  131. 

Mars  117.  — M.  and  Fauuus  183.  — 
M.  and  Rhea  Sylvia  86.  92.  — M. 
and  Venus  86.  118.  147.  — Hill  of 
M.  232.  — Temple  of  M.  232.  See 
also  Ares. 

Marsyas  25.  30.  157.  See  also  Apollo 
and  M. 

Marucchi  0.  50. 

mask  of  Jupiter  Ammone  70. 

» of  a woman  72.  — mask  of  a 
man  72. 

Massimi  (palazzo)  261. 

Massimo  (villa)  61, 


INDEX 


305 


Mallei  (villa)  37.  iO.  i“2.  W.  50. 
53.  57  . 58  . 04.  00.  84.  03.  04. 

110.  107.  i;}4.  :240.  :£47.  ‘>05.  ;>7I. 
i73. 

Maxenlius  (mile-slone  of)  473.  — l>a- 
silic  of  M.  438.  See  also  Oasilic 
of  Constanline. 

Medea  4140. 

Medici  (palazzo  Madaina)  473. 
Medusa  4.  45.  40.  85.  04.  04.  110.  140. 
144.  134.  140.  101.  100.  108  . 403. 
413.  418. 

.Meleajrer  00.  130.  137.  — Dealh  of 
M.  107.  118  (?).  M.  and  .Vlalanla 
157.  m. 

Mellini  ({garden)  80. 

Melpomene  0.  40.  30.  15:4.  158.  I0:1. 
.Memmius  P.  Rej^ulus  (villa)  147. 
.Meniniius  Vilrasius  Orlilus  440. 
.Menander  (?)  00.  01.  130. 

Mendicanli  (<farden  of  Ihe):l4.  41. 54. 

05.  70.  84.  04.  05.  110.  408. 
.Menelaus  0.  05.  08  . 00. 

Mercury  45.  117.  150.  See  also  Her- 
mes. 

Mesceuiua  T.  (Jljfnipus  170. 

.Melellus  .Macedonicus  40. 

Metilia  Acte  108. 

Melrodorus  34. 

MpHus  Gerulus  Tychicns  181. 
Michelangelo  84.  87.  00.  — school  of 
M.  5.  54. 

milites  catafracti  145. 

Minerva  45.  See  also  .\lhena. 
Minotaur  :48. 

Minucius  A.  Natalis  100. 

.Mithras  41.  00.  144.  1.30.  448.  — M. 
with  lion’s  head  144.  143.  .Altai 
of  M.  447.  408. 

Mithrasia  Severa  110. 

.Mnemosyne  40. 

.Moiraga  (vigna)  KK). 

.Molossian  dog  81. 

Mondragone  (villa)  407, 
monkey  37. 


Monlalto  (villa)  01.  140.  444. 
Montecitorio  (piazza)  40. 

Monte  di  Fieta  144. 

Monte  Porzio  434. 

Monte  Rotondo  458. 

Montorsoli  (Giovanni)  84.  87. 

Moon  144.  130.  See  also  Diana  and 
Hecate. 

Monna  (estate)  141. 

Moroni  (vigna)  14.  84.  105.  434. 
Morosini  148. 
mouse  40. 

mule  (head  of  a)  :15. 

Mulrius  Sex.  140. 

Murninius  \j.  (inscription  of)  100. 
Munatius  Cn.  M.  fil.  Pal.  Aurelius 
Bassus  175. 

Munatius  Plancus  1:10. 

Muses  5.  0.  45.  47.  48.  04.  '.*0,  07.  00. 

140.  154.  171.  181.  185.  180.  443. 
Myron  30.  40.  57  . 430. 

Na|des  10.  75.  405. 

Narcissus  5(i.  114.  404  (?). 

Negroni  (villa)  ;3.3.  34.  40.  00.  71.  81. 

80.  IK).  i:30.  4:37. 

Nemesis  131.  407. 

Nemi  (lake  of)  :50.  404. 

Neptune  15.  145.  4.30.  — 'I’emple  of 
N.  45.  See  also  Poseidon. 

Nerei<ls  87.  05.  157.  4(H). 

Nero  00.  0:5.  174  (?).  — the  so-called 
tomh  of  Nero  on  the  via  Gassia 
8.  40.  .50.  tM).  4.50. 

Nerva  40.  03  (?).  107. 
nests  of  children  444.  444. 

Niebuhr  03. 

Nike  8.  14.  88.  404.  458.  See  also 
Victory. 

Nile  80.  88.  410. — landscape  repre- 
senting the  Nile  77. 

Niobides  .53.  135.  404.  474.  slaughter 
of  the  children  of  Niobe  403. 
Nitido  Albo  4:50. 

Nomentana  (via)  0. 

40 
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Nonius  P.  Zethus  KH). 

XuiK'z  (palazzo)  Ki. 

Xynipli  81.  1(1.  — Nyinpli  carried 
away  37. 

Ocean  (mask  of)  KW). 

Ocnns  4t)0. 

Ocfavia  the  daujfliter  of  Claudius  HO, 
— tlie  portico  of  Octavia  40.  48.  75. 
Octavianus  04.  414. 

Octavius  C.  Clitus  185. 

» Q.  Daphnicus  48. 

» Tib.  Diudunienos  5>0. 

Oinomaus:  see  Pelops  and  O. 
old  man  (head  of  an)  174. 

Opellius  Macrinus  55. 

Orbiana  Salonina  (?)  404. 

Oreste  and  Fy lades  107.  447.  — O. 

and  Clytemnestra  107. 

Oriolo  155. 

Orontes  401. 

Orte  00. 

Ostia  5.  0.  14.  44.  30.  37.  40.  41.  t)4. 
0«>.  09.  KM).  108.  111.  114.  140.  149. 
140.  145.  108.  184.  404.  411.  414. 
440.  448. 470. 473. 474.  — mit hraeum 
at  Ostia  144. 

Otho  (?)  03.  07. 

Otricoli  0.  8.  11.  14.  13.  15.  18.  43.  39. 

00.  09.  70.  445.  403.  408. 

Ottoboni  (palazzo)  00. 

Facet  ti  41.  449. 

Facilli  50.  57. 

Fa}>:anica  (palazzo)  43. 

Palatine  57  . 93.  409.  — ponte  F.  t)0. 
Pales  94. 

Palestrina  18.34.  74.  70.  77.  <M).94.<)3. 
95.  t)9  KM).  KM).  431.  407.  — forum 
of  P.  :15. 

Palme  (vicolo  delle)  408. 

Palo  53. 

Paloml)ara  (villa)  1 13. 

Pan  71.  119.  1145.  447.  404.  405.  4<)9. 
P.  and  Satyr  440. 


Pantanello  18. 

Panthea  135. 
panther  39.  153.  184. 

Paul  II  9. 

Paul  III  94. 

Paul  V 3. 

Papinia  Felicilas  140. 

Paris  53.  149.  154.  474.  — Judf^ment 
of  P.  74. 

Partenius  144.  101. 

Pasquino  (piazza)  177.  ' 

Paterno  (tor)  171. 

Patroclus  05.  t)8. 

Pausanias  94. 
peacock  37. 

peasant  leading  a cow  39. 
pelican  37. 

Pelops  and  Oinomaus  437. 

Penelope  55.  130  (?). 

Phentesilea  93. 

Pent  ini  (Mgr.)  418. 

Perga mon  93, 

Periander  47. 

Pericles  40. 

Perseus  50.  91.  94. 

Pertinax  P.  Helvius  10. 

Pescennius  Niger  05. 

Peter  (Basilic  of  S.)  3. 11.  — portico 
of  S.  P.  40.  — sacristy  of  S.  P. 
91. 

Petr  ini  133. 

Petronius  C.  Secundinus  408. 
Phidias  40. 

Philip  the  elder  441. 

Philip  the  younger  04.  110. 
Philiscus  48. 

Philoctetes  149. 
philosopher  seated  449. 

Pliocion  (?)  148.  430.  473. 
phoenix  130. 

Photius  141. 

Pierantoni  85. 

Pierus  Caesavis  rerna  109. 
Pietrasanta  (Giacomo)  80. 

Pietro  in  V'incoJi  (church  of  S.)  98. 
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l»ifrhini(pala/.zo)SI.9K.  W. 

I‘i"iia  (garden  of  llie)  D5.  loi. 
Pignaftara  (tor)  9.  i7. 

Pindar  li.’). 

I’infurieeliio  io. 

Pio  (palaz/.o)  19. 

Piperno  VXi.  1‘M>. 

I‘ius  VI  3.  9.  15.  18.  J3.  “25.  “27.  28.  30. 
31.  32.  3i.  39.  il.  45.  55.  01.  74. 
75.  7»).  79.  80.  84.  92.  94.  98.  1 15. 
225.  231.  234.  “237.  241.  259.  “2<50. 
-204.  2»)H.  “2(59.  271. 

I’ius  VII  :15.  80.  84.  85.  91.93.  94.  103. 

181.  las.  191. 214.  2“25.  -228. 

Pius  IX  20.  22.  272. 

Plaetoria  Antioch  is  53. 

Plato  33. 

Plot  ilia  23.  72  (•?). 

Plofius  L.  Emms  12(5. 

Podalirius  5(5. 
poetess  (‘O  272. 

Poggio  Mirteto  215. 

Polieletus  (doryphoriis)  100.  — dia- 
dmneiuis  of  P.  99.  - scliool  of 
P.  52.  130. 

Pollack  L.  82.  84. 

Pollaiuolo  45. 

Polydorus  82. 

Polyhymnia  31.  152  (?).  158.  KK).  “232. 
“259. 

Polyphemus  108.  2:18. 

Pompeia  Attia  272. 

» Ephesia  48. 

Pompeius  Cn.  Eros  48. 

Pompey  (theatre  of)  19.  110. 
Pomponius  C.  Turpilianus  185. 
Pomponius  Musa  ('i)  19(5. 

Popolo  (porta  del)  205.  — jiia/za  del 
Popolo  123. 

Poppaea  49. 

Poppaeus  C.  lanuarius  10(5. 

Porcia  (?)  03. 

Portese  (i)orta)  34.  98.  99.  107. 
Poseidon  57.  87.  120.  1)58  (?).  See  also 
Neptune. 


Posidippus  (50.  01. 

Postumius  Julianus  (inscription  of) 
“22(5. 

Poussin  94, 

Pozzuoli  20. 

Praenesti^  (forum  of)  1 1 . 52.  55.  1 15. 
Praenesle:  see  Palestrina. 
Praenestina  (via)  )54.  47.  7(5. 

Praxiteles  5.  .52.  .50.  220.  — school  of 
P.  0.  94. 

Priapus  94.  1(58. 

Prima  Porta  109.  19(5.  24)5. 

Prisca  (church  of  S.)  (58. 

Privernuni : see  Piperno. 

Prohus  (?)  210. 

Proserpine  109.  See  also  rapi*  of  Pro- 
serpine. 

Protesilaus  and  liaodamia  (50.  2.50. 
Proteus  211. 

Prytaneus  (hirth  of)  113. 

Psyche:  see  Kros  and  Psyclu*. 
Ptolemy  I Soter  22.  — the  king  of 
Mauritania  70  (?).  210. 

Pudicitia  8.  97.  197. 

Pupienus  20(5. 

Pupus  Torquutimms  229. 
puteal  25)5.  254.  2(54.  2(55. 

Pylades:  .see  Orestes  and  P. 

(^uadraro  (estate)  1(5. 

(^luirinale  142.  2)5(5.  — ganlen  of  llu' 
(J.  5.  1“2(5.  149.  1(52.  1(54.  1(59.  17(5. 
181.  182.  185.  “213.  2“2)5. 

races  in  the  circus  134.  150.  1(53.  1(5(5. 

“2“29.  “2)52.  2)54.  -25(5. 

Ragonius  Ij.  Urinatius  (50. 

« Vincentius  Celsus  185. 
ram  sacrified  )59. 

Ilandanini  (collection)  1)50. 
rape  of  Proserpine  27.  53. 

Khea  Sylvia:  see  Mars  and  15. 
Kighetti  (palazzo)  19. 

Koma  87.  194  (?)  248.  -2(52. 
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Koma  Vecchia  4.  H.  33.  ft7.  <>8. 

9H.  108.  150.  !^48.  ^)5.  4(59.  274. 
Uoinan  sacrificing  4!34. 

Itomolus  and  Henuis  1(50.  180. 

Kotfo  (ponte)  IK). 

Uuhrius  Q.  Pollio  30. 

Huttinella  (villa)  4.  148. 
rural  feast  1(53. 

Kuspoli  (palazzo)  104.  407.  413.  419. 
Husticus  109. 

Uutiliu  P.  f.  Avia  148. 

« L.  /.  Mater  Regina  149. 

Sal)ina  (the  wife  of  Hadrian)  (58  (V)  70. 
105. 

sacritice  (bas-relief)  48. 

Salaria  (via)  458. 

Sallustia  Barbia  Orbiana  (?)  93. 
Sallustia.  Helpis  93. 

» Spendusu  1 37 . 

Salone  70. 

Salonino  (57.  138  (?). 

Sapien/.a  (lor)  414.  415. 

Sappho  (?)  148. 

Saturninus  119. 

Saturn us  70.  143. 

Satyr  48.  54.  55.  5(5.  (50.  74.  73.  75.  7(5. 
78.  84.90.  10(5.  118.  141.  134.  1(50. 
180.  184.  404.  414.  445.  44(5.  459. 
4(K).  4(50.  474.  — S.  with  Dionysus 
45(5.  — S.  and  a .Macumd  49.  — 
S.  and  Ban  44(5.  — S.  leading  a 
cow  :58. 

Satyrs  34.71.88.90.  — S.  and  Maenads 
400. 

schola  medicorum  57. 

Sell  want  haler  (53. 

Scipio  Africanus  (57.  1(54  (?). 

Scipio  (’.ornelius  Barbatus  104. 
Scipios  (sepulchre  of  the)  09.  — ins- 
cri|)lions  of  the  S.  104. 

Scolopi  (congregation)  .50. 

Scopas  95.  100.  140. 
arriniuni  15(5. 

Scrofano  15. 


Scylla  179. 

sea-centaur  37.  .53.  157. 
sea-scrab  38. 

Sebastiano  (catacombs  of  S.)  434. 
430.  — porta  S.  S.  105.  187.  430. 
454.  404. 

Seitz  Lodovico  441.  4.57. 

Seleucids  (?)  04. 

Senio  Sancus  453. 

Seneca  (?)  5:i. 

Sentharius  Sex.  Aettius  115. 
Septiniius  Severus  (emperor)  00.  (55. 
74.  138.  183. 

Septimius  Vale'ntius  Aurelius  150. 
Serajiis  44.  (59.  111.  159.  179. 

Sergio  e Bacco  (cliurch  of  S.j  .50. 
Sermoneta  (duke  of)  45. 

Servilia  gens  30. 

Servilii  (tomb  of  the)  180. 

Sestia  Hellas  131. 

Sestius  Magnus  131. 

Setter  44. 

Sextia  Festiva  171. 

Sextinius  M.  Celer  48. 

Sextius  T.  Honoratus  171. 

» T.  Philonicus  171. 

Sextus  of  Cbaeronea  (?)  437. 
shepherd  with  a lamb474.  — shephei'd 
asleep  among  his  goats  39. 

Sicily  404. 

Sileni  448. 

Silenus  34.  71.  73.  105.  143.  144.  147. 
150.  mi.  173.  174.  177.  183.  198. 
439.  44;J.  45:1.  458.  474.  — S.  and 
Dionysus  194. 

Silvanus117. 140(?).  131.138.100. 174. 

175.  — altar  of  S.  114. 

Silvestro  in  (iapite  (piazza  di  S.)434. 
Simonetti  Michelangelo  3.  15.  45.  80. 
4:51.  441. 

Sirens;  see  Ulysses  and  the  S.  441. 
Sixtus  IV  9. 

Sixtus  V (51.  — villa  of  S.  179.  405. 
Sleep:  se<*  Hypnos. 

Socrates  33.  457. 
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soleares  baxearii  55. 

Solon  (?)  104. 

Sophocles  IW.  34.  81.  454. 

South-Kensigton  Museum  470. 
sow  with  small  pigs 
Spagna  (piazza  di)  144). 
sphinx  3.  4. 

Staberia  T.  lib.  Locas  IK), 
stag  41. 

stag  attacked  441. 

stag  pulled  to  the  groimd  hy  two 
dogs  ;U). 

Stata  mater  (Vesta)  181. 

Stern  Katfaele  191. 
storks  12.  13.  41.  44. 

Successus  119. 

Sulla  (the  dictator)  141. 

Sun  75.  70.  84.  80.  143.  174. 
suiwlial  449. 

Sutorius  L.  FortuHutus  180. 
Syphax  11. 

Taronia  Quintilla  148. 

» Restuta  148. 

Tasso  Torquato  45. 
telamons  3.  4. 

Telephus:  see  Hercules  and  T. 
Terme  (museo  nazionale  (Idle)  85. 
104. 

3'erracina  74. 

Terra  di  Lavoro  88. 

'Perpsichore  31.  158.  171  (?).  401. 
Tetis  113. 

3'halia  30. 

Thaiiatos  54.  45t).  404. 

Themislocles 

Theseus  48:  see  Ariadne  asleep. 
Tiber  80.  90. 

Tiberius  (emperor)  133.  144.  — family 
of  T.  04.  — inscriptjon  of  T. 
144. 

Tihurtina  (via)  4441. 
tiger  30.  154. 

Tigris  (the  river)  5. 

Timarchides  40. 


Timocles  40. 

Titus  (emperor)  03.  158.  198.  — house 
of  T.  84.  — terme  di  T.  10. 

Tivoli  4.  40.  47.  48.  34.  53.  5(5.  00.  74. 

450.  400.  404. 

Tolfa  (quarry  of)  441. 

Torragnola  (estate)  34. 
torso  di  Belvedere  100. 

Torti  Domenico  441.  440.  454. 

Trajan  (emperor)  5.  03.  100.  118  (?). 
143.  181.  405.  — epoch  of  T.  87. 
105.  1(50.  — inscription  in  the 
temple  of  T.  447.  — harbour  of  T. 
440.  470. 

Trastevere  408. 

Trebius  />.  Fidus  55. 

Tre  Fontane  431. 

Tre  Madonne  (vigna  delle)  134. 
Tritons  15.  555.  87. 

Tuccia  (?)  no. 

Tullia  Fortunata  185. 

Turchi  Filippo  454. 

Tusculum  4.  148.  149.  407  . 410  . 408. 
Tutela  Sancta  77. 

IJliizii  (galleria)  54.  85.  88. 
niys.ses  108.  — ship  of  U.  15.  — F. 
and  Polyphemus  4558. — L'.and  the 
Sirens  441. 

Frania  48.  00.  181. 

Ursus  Togalua  430. 

Valeria  Frontis  159. 

Valerius  1j.  Hyginius  170. 

»•  L.  Stratonicus  154. 

» L.  Telesphorus  141. 

» M.  Trophimus  109. 

» Polemon  149. 

» Serenus  170. 

V'alh*  (theatre')  141. 

Varius  Sex.  Marcellus  91 . 

V'afican  (gardens)  34.  81.  451. 
Veiania  Priscilla  451 . 

V'eiiis  144.  144.  159. 

Velletri  91. 
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Venus  115.  I4‘».  17“>.  173.  411.  — V. 
Felix  D3.  — V.  and  Adonis  74. 
154.  — V.  and  Mars  : see  Mars 
and  V.  — V.  and  Koina  (teniplo) 
1DH.  See  also  A|)lirodile. 

Verospi  (pala/zo)  13.  57.  74.  — vifiiia 
V.  41)1. 

Vespasian  (?)  70. 

Vestalis  (inip(>rial  slave)  170. 

Vettia  Pharia  140. 

\’ettius  C.  Augustalis  170. 

Vibius  L.  183. 

» L.  Asper  148. 

» T.  liufiuus  I (50. 

Victor  187. 

Viclory  58.  04.  110.  S(‘e  also  .Nike. 
Vim  inale  00. 

Vir»il  45.  — verses  of  V.  31. 
Visconti  K.  T.  47. 

ViteUius  P.  Succcssus  47. 

N’oconius  Follionis  (villa  of)  404. 
Volpalo  70.  77. 

Volunmlus  L.  Urbanus  78. 

Volusia  Fortunata  104. 


Vohisius  C.  Victor  13. 

» Tj.  Paris  80. 

>»  Ij.  Sahirninus  85. 

votive  trireme  (poop  of)  100. 

Vnicanus  8(5.  — entablature  of  the 
t(*mple  of  V.  448.  See  also  Hei)liaes- 
tos. 

warrior  (of  Asia)  supporting  a vase 
448.  — warrior  (of  Fersia)  tlgliling 
473. 

wedding-scene  (bas-relief)  47.  447. 

wild-boar  :50. 

Winter  187. 

wolf  35. 

Zelada  (cardinal)  201. 

Z<MU)  355. 

Zenobia  (?)  150. 

Zeus  1(5.  47.  74.  78.  145.  1(53.  4(54. 
4(58.  — Z(His  Ammon  148.  — Z.  Se- 
rapid(*s:  see  Serapides  — Z.  and 
Hebe  7(5.  See  also  Jupiter. 


' IMPKIMATUH: 

Fr.  Amjektus  Leimdi,  Ord.  I’raed.,  S.  i’.  A 


LMI’KIMATDH: 

losEi’HUS  Cei  i*ETELLi,  I’iitr.  (-OTislaiit.,  Viccsj^cmis. 


